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DINIK

Festival filma o ljudskim pravima je pokrenut u Zagrebu 2002. godine.
Smatraju¢i neophodnim da dio metropolSke kulturne ponude predstavi
onom dijelu publike koja nema privilegiju Zivjeti u srediStu brojnih
zbivanja, svoju suradnju je proSirio prvenstveno na gradove Sirom
Hrvatske. Ubrzo potom, dogodila se regionalna suradnja, odnosno
pokrenuti su festivali u Beogradu, zatim u Sarajevu, a zimus 1 u
Mostaru. Proslogodidnji uspjeh sarajevskog Filmskog festivala
“PRAVO LJUDSKI“™ dao nam je poticaj da i ove godine ustrajemo u

nasoj medusobnoj suradnji, a istodobno se nadamo da ¢ete nas Vi,
dragi posjetioci, ponovno posjec¢ivati, pratiti, prigovarati nam i
podrzavati nas. Samo tako, na$ rad i nastojanja ne gube smisao.

I ove godine Vam predstavljamo petnaestak filmova koji obuhvacaju
Sirok spektar tema o ljudskim pravima, pristupaju njihovoj obradi

na razlic¢ite nac¢ine i kroz razlicite izricajne forme. No, ono $to mi
se ¢ini vaZnim naglasiti jeste Zanrovska specifi¢nost ovogodisnjih
filmova. Dakle, tematski kriterij nije bio jedina vodilja pri odabiru
filmova. Vodeni Zeljom da publika uZiva u ljepoti slike i njenog
pokreta, ovoga puta smo posebnu paznju usmjerili na umjetnicku formu
i rezijske postupke.

Ovogodisnji filmski program progovara tiho i suzdrZano, nenametljivo
ali ipak smjerno o Sirokom spektru problematika koje se dodiruju sa
tematikom ljudskih prava. Filmski autori nisu ti koji namedéu svoj
stav 1 donose sudove, vel naprotiv isticu ono u Cemu vide probleme i
nedostatke. Prema mom skromnom misljenju, ovakav pristup mi se &ini
kao jedini ispravan. Naime, nije 1i pitanje ljudskih prava upravo
temeljno pitanje slobode?! S tim u vezi, svaka vrsta nametanja bilo
kakvih sudova bi bila u kontradikciji s namjerom ovog festivala -
propitivanje i osvjesStavanje problema s kojima se susrecu drustva
dvadeset 1 prvoga stoljeca su naSa namjera. Tako su sudovi i procjene
prepusStene Vama - gledateljima. Svatko ima pravo na svoj stav -—
upravo u tome se krije sloboda.

Mozda bi bilo najbolje zavr$iti s citatom Johanna Paula Friedricha
Richtera (Jean Paul) “Sloboda je dobro ¢ije postojanje donosi malo
zadovoljstva, ali njena odsutnost donosi mnogo bola.”

Na samom koncu, naSa najveca 7elja jeste da ovaj festival ne bude
prihvacéen samo kao pahuljica u vjetru koja ¢e veé¢ iduceg momenta
potonuti u zaborav, veé¢ da ¢e projicirane slike, izgovorene rijeci
i prenesene misli otvarati oc¢i, utisnuti se u sjec¢anja i sluZiti
kao nova, trajna podlaga za nove misli, nove ideje, pa ¢ak mozda i
nova djela.

Dobrodo$li na drugo izdanje festivala PRAVO LJUDSKI.

Vanja Kaludercic¢

INTIRO

The Human Rights Film Festival, which made its first regional
appearance in Zagreb in 2002, has widened its network considerably
since its inception. The organizers began to expand into other
Croatian cities after sensing the need to present a part of the
metropolitan cultural scene to a wider audience, to those without the
benefit of being in the center of cultural happenings, those who might
be more in need of this type of event in order to raise awareness

as well as stimulate and develop social interactions. Regional
cooperation was integral to the festival’s growth - festivals were
started up in Belgrade, followed by Sarajevo and most recently,

last winter in Mostar. The success witnessed by last year’s Sarajevo
Human Rights Film Festival gave us the necessary motivation to follow
through with a second edition. As always, we are looking forward

to your visits, follow-up, comments and support - which is what
ultimately gives meaning to this project.

This year we will again be presenting some 15 documentary films
encompassing a wide spectrum of human rights issues and supporting
these themes via various methods and forms of expression. What seems
particularly important for me to point out is the issue of the form
itself -film- as aside from the thematic criteria giving focus to the
selection, special attention was also given to the artistic form,
cinematic tools and the directors’ own approach so as to enable the
audience to enjoy the beauty of photography in motion.

The film programme advocates in a tempered, unimposing, but bold way,
the wide array of issues and problems related to human rights. Its
authors are not trying to impose their own standpoints or judgements,
but rather pointing out where they see problems and short-comings. In
my own humble opinion, this approach seemed the only correct one. The
question of human rights is a question of freedoms and is therefore
an attempt to steer away from pre-fixed judgements. This dovetails
with the true aim of the festival - questioning and sheding light

on problems societies face in the 21st century. In this way, value
judgements have been left entirely up to you - the viewers. Each
person has a right to their own viewpoint and in this lies freedom.
To end on a thought by Jean Paul Friedrich Richter: “Freedom is a
good whose existence brings little contentment but whose absence
brings a lot of pain.™

To conclude, our greatest wish is for this Festival not to be another
passing event that falls quickly from memory. We hope that the images
screened, words pronounced and ideas transfered will serve to open
eyes, penetrate thoughts and continue evolving there long after the
cinema doors close, creating a basis for new perspectives, new ideas
and maybe even new actions.

Welcome to the second edition of the PRAVO LJUDSKI Human Rights Film
Festival!

Vanja Kaluderc¢ic
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Ljudska prava i film su odlic¢na kombinacija, tvrdi Daan Bronkhorst

u svom nastojanju da artikulira teoriju filma o ljudskim pravima.
Svjedoc¢enja na filmskoj traci u stanju su otkriti individualnosti samo
na osnovu jedne geste, bljeska, uzdaha, osmjeha.. Obzirom da ljudska
percepcija velikim dijelom ovisi o individulanim, drustvenim i
kulturalnim perdispozicijma, Susan Sontag, jedna od ikona dvadesetog
stoljeca, istovremeno u svojoj posljednjoj knjizi upozorava na
nemogucé¢nost predvidanja uc¢inka “slika koje Sokiraju”. Ovakve tvrdnje
nas navode da se zapitamo zbog C¢ega onda praviti socijalno angazirane
filmove? Trebaju 1i oni utjecati na naSe stavove ili oni pak jedino
sluze razotkrivanju onoga Sto je skriveno - mozZe 1i ovo dvoje uopce
biti razdvojeno?

Porast broja festivala o ljudskim pravima Sirom globusa

paralelno prati razvoj medunarodnih standarda za ljudska

prava, transnacionalnog aktivizma te interdisciplinarnog i
multidisciplinarnog obrazovanja o ljudskim pravima. Na naSu nesrecu,
mnogobrojna “ponuda” ljudskopravaskih video zapisa prati zahtjeve
nasSe stvarnosti. Naime, nije nepoznato da je posljednja decenija
dvadesetog stoljeca bila jedna od najbrutalnijih u ljudskoj povijesti
i o tome nam svjedocCe zabiljezZeni ratni uzasi, zloc¢ini protiv
Covjecnosti, genocidi koji su se deSavali u razlic¢itim dijelovima
svijeta. Nazalost, pocetak novog milenija nije donio nikakve
znac¢ajnije promijene.

Kako bi to rekla Susan Sontag, forma je funkcija. Postoje knjige,
reportaze, brosure, ¢lanci, eseji koji biljeZe povrde ljudskih

prava. Takoder postoje fotografije, filmovi, medijske slike kao i

mnogi novi oblici umjetnickog izrazZaja, svi sa ciljem razotkrivanja
krSenja ljudskih prava i patnje neduZnih. Ovakva vrsta vizualizacije
stvarnosti s vremenom je postala jedan od vitalnih segmenata u okviru
aktivistic¢kog pristupa odbrane ljudskih prava. Danas je gotovo
nemoguc¢e zamisliti diskusije na temu ljudskih prava bez vizuelnog
pristupa ovoj problematici. Upotrebom fotografije, video zapisa -
prikazivanjem razlic¢itih mjesta, 1judi, kultura, ukazivajuéi na
probleme koji se otkrivaju pred nama, na filmskom platnu, postoje
umjetnici, pisci, akademski radnici i novinari koji su dovoljno
hrabri i sposobni razotkriti mnogobrojna nedjela, progovoriti u
korist podjarmljenih, oduprijeti se degradiranju covieka. Ziveéi

u vremenu kada je vec¢ina ljudi konzumira, ovakvi 1judi nas na
jedinstven nac¢in “primoravaju” da istinski vidimo i iskusimo. Shodno
tome, gledatelj/ljica su ti koji na koncu odluc¢uju da 1li ¢e se on/ona
ic¢ega sjec¢ati, suociti, zapitati ili pak oti¢i na poc¢inak u susret
vlastitojoj udobnosti...

Na kraju, dovoljno je re¢i da je PRAVO LJUDSKI istinski dom socijalno
angazirane kinematografije. Jo$ jedan festival? Da, josS jedan
festival! - Filmski festival o ljudskim pravima.

PRAVO LJUDSKI TIM!
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RIGHTS FILM FESTIVAL

Human Rights and Film are a good combination, claims Daan Bronkhorst
in his attempt to articulate a human rights film theory. A testimony
made on film can divulge individuality in a single gesture, a glimpse,
a sigh, a laugh.. At the same time, in her last book, the XXth century
human rights icon Susan Sontag warns of the impossibility to predict
the effect of “shocking pictures” on audience, as this greatly varies
dependent on individual, social and cultural characteristics. It
would then be perfectly ethical to ask why we make socially engaged
films? Are they meant to affect ones stand points, or should they only
serve to disclose the hidden - and can the two really be divided?

The proliferation of Human Rights film festivals across the globe
follows the trend one can (luckily) observe in the international
human rights standards, transnational human rights activism and
interdisciplinary and multidisciplinary human rights education. And
the last, the supply, generally (unluckily in this case) follows the
demand—- the last decade of the XXth century has been the most brutal
ever in human history witnessing war crimes, crimes against humanity,
and cases of genocide happening parallel! in different parts of the
world. The beginning of the new century hasn’t either been most
tranquil.

As Sontag would say, form is function. There are books, reports,
newsletters, articles and essays reporting on human rights
violations. There are also photos, films, media images and many new
forms of artistic representation, all having as goal the disclosure
of violations and sufferings of the innocent. Representation becomes
of vital importance for human rights activism. It becomes hardly
imaginable to discuss human rights without visualizing participation
or resistance. Fortunately, there are artists, as there are writers,
academics and journalists, able to unveil the misdoings, speak

for the deprived and resist human degradation using images and
footage - displaying the places, people, cultures and issues right

in front of us on the cinema screen, moving us and engaging us in

an unprecedented manner. They expose the unfortunate so we can see

it and experience it in times when people mostly consume and only
rarely see.. Subsequently, it is the viewer who decides whether s/he
will remember, whether s/he will dig into the past and confront it,
whether s/he will question, or go to bed and be happy to be there...
PRAVO LJUDSKI is a home for the socially engaged cinema. Yet another
festival? Yes, another festival! - A Human Rights Film Festival.

PRAVO LJUDSKI TEAM!
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MARCUS J. CARNEY INTERVIEW

Austrija kao i Njemacka je

patila (ili joS uvijek pati)

od zaostavsStine pounutrene
agresije, “pozadinske
psihologije"“ naslijeda ranijih
generacija koje nije izaSlo

na povrsSinu. VasS rad uspijeva

u rastvaranju fenomenologije
kulture indiferentnosti. Da i

je i u kojoj mjeri podrzan Vas
rad tj. ideja da se napravi jedan
ovakav film. Da li je ideja da se
realizira ovakav projekat naisla
na odobravanje?

Nekolicina 1ljudi je pozitivno
odgovorila. Ali ja nisam bio
poznat, pa zbog toga niko
vjerovatno nije puno ni obracao
paznju. Jedan povjerenicki
urednik me je pokuSao odvesti na
sporedni kolosjek prema “necemu

o mom praujaku, gradonacelniku...
Sto bi bilo interesantno™.

To je kasnije pokupio drugi
povjerenicki urednik. Sporo
prikupljanje sredstava takoder

je imalo veze i sa ¢injenicom

da sam trebao snimiti svoj prvi
dugometrazni film. Ja sam imao
jasnu i jaku viziju. Ali vizija
zna¢i upravo to, radi se o veoma
subjektivnom procesu. To nije
slika, fotografija ili nesto
treée. Znao sam da pri rukovanju
s historijom - Stagod da to
zna¢ilo - trebamo pokazati njen
proces. Prema tome, vrijeme je
moralo proé¢i da se napravi ovaj
film. Da ¢e tragic¢no zavr$iti niko
nije predvidao.

Razumijevanje “korijena zla“
dugac¢ak je i traumatican proces
kako ste 1 sami pokazali svojim
dokumentarcem. Vjerujete li da
Vasa katarza mozZe biti okidac
koji bi mogao indukovati, da

ne budem previse optimistican,
“lancéanu reakciju“, ali barem
poduc¢iti na koji nacéin se suocditi
sa boli, zapitati o vlastitoj
osjetljivosti i odgovornosti onih
koji ostaju da éute?

Nadam se. Ili hajde da kaZem:
Mi mijenjamo svijet bilo da to
zelimo 1l1i ne. Onda je bolje kada
to ¢inimo svjesno. Onda to mozZe
potrajati vjecnost...a tada vise
ne mozemo govorit o razlici ko je
Sta pokrenuo...

Svakako je bilo jako tesko
predvidjeti teZinu zlocina s
kojima se trebalo susresti nakon
Sto je krenulo “putovanje‘ od
poricanja do priznavanja. U

kojoj ste mjeri bili zapanjeni
detaljima koje ste otkrivali?
Otkrivanje specifi¢nih detalja

o mojoj prabaki, arijanizaciji
radnje, bilo je sigurno
uznemirujuce. Bila je tako
idiotska, zastrasujuca osoba kada
je bila mlada.

Kao reditelj, da li ste imali
bilo kakvih sumnji u vezi

s tim kakav narativni kraj
prizeljkujete, svakako ne onakav

Da!

kakav je donio zavrsSetak filma,
koji se pretvorio u izuzetno
bolan proces snimanja?

Zakratko proces montaZe je bio
podijeljen u nekoliko poglavlija.
Jedno od mojih omiljenih poglavlija

je bilo: Ubij svoje roditelije.
Naravno, ne doslovno vec
energetski. Nije bilo sumnje da je

svako od nas morao prozivjeti bol
u svemu ovome. Ne moZe se postici
nikakav uvid bez boli, posebice
kada se radi o onim osnovnim
obrascima ponaSanja pripovijedne
historije: otac, majka, dijete.
Morate kopati dublje ili traziti
novo mjesto za to, a zalihe
podrske se smanjuju. Koristio sam
kameru kao muzic¢ki instrument. Ona
je postala druga priroda.
Antifasizam je kljuéna
vrijednost civilizacije na

kojoj poc¢iva danasSnja Evropa.
Kako bi se kultura vratila
svojoj politicékoj umjesto
trzisnoj vrijednosti potrebno

Jju je odvojiti od globalnog
ekonomskog determinizma. Bit

éu cinicéan, ali Sta ée se

desiti kada naSe konzumentsko
drustvo otkrije potencijal
pretvaranja tugovanja u spektakl?
AntifaSizam danas nema jasno
artikuliran politic¢ki koncept;
valja se u intelektualnom
pseudoindividualizmu pa se stoga
deideologizacija kulture namece
kao izuzetno bitan projekat za
buduénost. ..

To se ve¢ dogodilo! Paris Hilton
u svojo]j zatvorskoj epizodi je
savrSen primjer za to. Danasnji
globalizacijski dogovor o katarzi
je nemogué¢nost da se tri dana
“koristi omekSivac¢ za kosu“.
NasSe se drustvo mnogo bolje
razumije u apatiji nego empatiji.
Zanima me kakva je bila recepcija
“Projekta Neubacher“? Kako se
osjecate obzirom na ¢injenicu

da ¢e Vas film biti prikazan u
Sarajevu, Bosni i Hercegovini
koja ée, nadajmo se, proéi svoj
vlastiti izlaz iz poricanja
genocida i ratnih zloéina?

Na festivalima je ispalo da

je film uvrsStavan u kategoriju
autorskog filma, 3to je krajnje
zadovoljavajuée za mene kao
redatelja debitanta. Austrijska
premijera u Linzu proslog mjeseca
je bila snaZno primljena. Bit ¢e
jos toga kada se slijedece zime
film pojavi i1 u kinima.

Ja sam skrusSen i ekstremno
radoznao u vezi sa ¢injenicom

da ¢e film biti prikazan u
Sarajevu. Vi ste usred toga,

zar ne! Nadam se da tamo sada
neko sa kamerama snima! jednom
zauvijek - kako bismo mogli
vidjeti bosanskohercegovacko
aktualiziranje epskih kuénih
filmova dugoroc¢nog suocavanja.

Razgovarao: Mario Hibert
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Austria, as well as Germany,
suffered (or still suffers)

from the legacy of internalized
aggression, so-called “backyard
psychology* inherited by previous
generations that has not been
worked through. Your work has a
great achievement of dissoluting
the phenomenology of the culture
of indifference. How and was your
work supported when you launched
the idea of making this film?

Did your idea to realize such a
project “land” on a responsive
ground?

A few people responded well. But
I was not known, so no one cared
so much either probably.

Lesser the only broadcaster,
which took three years to get
involved. One commissioning
editor tried to side-track me
into “something only about

my granduncle, the mayor..

that would be interesting”.

It was picked up by another
commissioning editor later.

The slow financing may also have
had to do with the fact that I
was going feature length for the
first time.

Myself, I had a strong vision all
along. But vision means exactly
that, it’s a very subjective
process. It’s not a painting, a
photograph or something else yet.
I knew that in handling history
and whatever it meant, we had

to show the process of it. So
time had to pass in the making

of the film. That it would end
tragically, no one anticipated.
Understanding the “roots of

evil” is a long and traumatic
process as you showed in your
documentary. Do you believe that
your own catharsis may act as a
trigger which could induce, not
to be too optimistic by saying
“chain reaction”, but at least
teach how to work through pain,
moreover questioning the sense of
sensibility and responsibility of
those who remain silent?
I hope so. Or let me even
yes! We change the world,
want to or not. We better
consciously then.

Only it may take forever.. and
then we can’t tell the difference
anymore of who triggered what.

It was probably truly hard to
predict the gravity of crime once
you start the “journey” from
denial to conviction. At what
extent have you been stunned

by the details you’ve been
discovering?

Finding out the specifics about my
grandmother’s aryanization of the
shop was certainly upsetting. She
was such an idiotic, scary young
person, when she was young.

As a filmmaker, have you had
doubts about reaching the point
of narrative end that finally

say:
if we
do it

Marcus Carney

happened to be extremely painful
for shooting?

For a while the montage was
divided into chapters. One of my
favourite chapters was: Kill your
parents. Not literally of course,
but energetically. There was no
doubt that all of us had to go
through pain with this. There’s
no insight to be achieved without
pain, especially since we are
dealing here with the most basic
relation patterns of narrative
history: father, mother, child.
You have to dig deep or to some
new place for that, and supplies,
as support, may be running low.
I used the camera like a musical
instrument. It became second
nature.

Anti-fascism is a core value of
civilization on which present-
day Europe rests. In order to
return culture to its political
instead of commercial meaning

we need to have it detached from
global economic determinism.

I will be cynical, but what

will happen when our consumers”
society reveals potentials of
turning mourning into spectacle?
What 1 mean is that anti-fascism
today has no political concept;
it wallows in intellectual,
hedonistic individualism, so the
de-ideologization of culture
seems to be an extremely needed
project for the future..

That has already happened! Paris
Hilton in her prison episode is
the perfect example for that.
Today’s globalized agreement on
catharsis is not being able to
use moisturizer for three days.
Our society much better
correlates with apathy then
empathy. How was the reception
of “The end of the Neubacher
project”? How do you feel about
having your movie screened in
Bosnia and Herzegovina, which
hopefully, will get on its own
way out of the denial of genocide
and war crimes?

At festivals, the film turns out
to be a filmmakers’ film, which is
highly satisfying for a first time
director.

The Austrian premiere in

Linz last month was intensely
received. There’ll be more of
that when we open in theaters
this coming winter.

I’'m humbled and extremely
curious about showing the film in
Sarajevo. You are in the middle
of it, aren’t you. I hope someone
is shooting there right now -
with cameras! once and for all

- so that we can see a Bosnian/
Herzegovinian long-term-coming-
to-terms epic homemovie at some
point.

Mario Hibert
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Rezija: Ivana MiloSevic¢

(Bosna 1 Hercegovina)

Produkcija: AXMAN Production,

FAMU, 2006
Trajanje:

[ T]

65 min.

Bosna 1 Hercegovina, deceniju
nakon Dejtona. Drzava raspolucena
na teritorij Federacije i
teritorij Entiteta, nakaradno
podijeljena po legitimiziranim
etnic¢kim Savovima. Bosna i
Hercegovina, deset godina nakon
ostro povucenih granica medu
ljudima, drzava u kojoj rat nije
stao ve¢ se premjestio u pozadinu,
pretvorio u kontinuirano,
pritajeno obracunavanje sa uvijek
“radikalnim Drugim”, rat sa
promijenjenom frekvencijom,
s prigusivacem.

cijev

Zamisao Ivane MiloSevi¢ da

kroz vlastiti susret sa svojom
domovinom, deset godina poslije,
kamerom dokumentuje postratnu
zbilju 1 na taj nacin pokusSa
ras¢istiti intimnu dilemu: uzeti
ili ne uzeti ¢esko drzavljanstvo,
osim autorizirane pric¢e o “nevolji
s identitetom”, gledateljima nudi
razlic¢ite “pric¢e s terena” kako
do kraja filma ne bi ostalo ni
najmanje sumnje o tome da zemlja
u kojoj je pocinjen genocid, niti
moze biti, niti jeste - zdrava.

Film bi najjednostavnije bilo
okarakterizirati kao road-movie
nastao putovanjem po bosanskim
brdima i hercegovackom kamenu,
uvlacenjem kamere u ulice,
dvorista i domove kako bi se, od
sluc¢ajem izabranih sugovornika,
trazili odgovori na pitanja

o proslosti, sadasnjosti,
budué¢nosti, otkrile preSucene
namjere, a zatim jednostavno
krenulo dalje. Uraden u
repotraznom maniru, stilski
nepretenciozno, bez suvisnog
komentiranja, film je viSeglasan
do samoga kraja kada se konacno
priznaje nerazumijevanje ili
odbijanje da se razumije sve Sto
je zabiljezZeno, kao ironican

i praktic¢an zakljucak jednog
perioda zivota.

Dokumentrani film Ivane MiloSevic
svoju medunarodnu premijeru

imao je ove godine na poznatom
kanadskom festivalu dokumentarnog
film HotDoc u Torontu, a publika u
Bosni i Hercegovini “Nikad bolje”
¢e imati priliku vidjeti prvog
dana drugog Festivala o ljudskim
pravima u Sarajevu — PRAVO
LJUDSKI.

Ivana MiloSevi¢ je rodena

1976. u Sarajevu. Diplomirala

je humanisticke znanosti na
Sveuc¢ilistu Charles i reZiju
dokumentarnih filmova na praskoj
FAMU-i. Njezina profesionalna
iskustva ukljucuju produkciju i
reziju dokumentaraca i reportaza,
a od 2003. je koordinatorica

pri Institutu za dokumentarni

film (IDF) u Pragu. Vodi

godisnju radionicu za nezavisne
producente dokumentarnih filmova
Ex Oriente Film, pitching forum
za 1istocnoeuropske dokumentarce,
a radi i na marketu za
isto&noeuropske dokumentarce (East
Silver DocsMarket), interaktivnim
internetskim stranicama za filmske
profesionalce (Dokumentaristicki
internet), na Isto&noeuropskoj
dokumentaristic¢koj knjiznici i na
drugim projektima Instituta.

MARIO HIBERT

KA
R

Director: Ivana MiloSevié¢ (Bosnia
and Herzegovina)

Production: AXMAN Production,
FAMU, 2006

Runtime: 65 min.

Set in Bosnia and Herzegovina, a
decade after the war (Dayton),
in a country gruesomely divided
into entities along ethnic
lines. Ten years later, Bosnia
and Herzegovina still bares the
barriers that have been drawn
between people, a country where
war never completely stopped.
Instead, it was moved into the
background, metamorphasized

into one continuous, secret
confrontation with the never
ending “radical Others”, a war
with a changed frequency, a reed
with a silencer.

Ten years after fleeing from
war-torn Sarajevo to the Czech
Republic, Ivana Milosevic returns
to her native country and makes

a documentary about the post-

war reality, trying to clear

up her past experiences and to
ask questions about life today.
The answers prompt her to make

a choice as to whether or not
take the Czech citizenship.

Apart form the main story about
“identity troubles”, the viewers
are offered different sub “field
stories” examining the impact and
fallout of genocide on everyday
life.

The movie plot can be simply
described as a road-movie,
developed while travelling
through Bosnian mountains and the
Herzegovinian rocky landscape,
pushing the eye of the cameras
onto the streets, yards and
homes. All this in an effort

to seek answers, from randomly
chosen people questioned about
their past, present,their future
intentions and their capacity to
simply move on.

Made in a fly-on-the-wall
documentary style, which is
unpretencious and spared of
needless comentation. This
multilayered patchwork blanket
of a movie presents itself with
a refusal to understand and
questions everything.

Ivana MiloSevié¢’s documentary
had its international premiere
this year at the well known Hot
Docs Canadian International
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Documentary Festival in Toronto,
and the audience in Bosnia and
Herzegovina are going to have the
chance to see “Never Been Better”
on the first day of the second
Human Rights Festival in Sarajevo
— PRAVO LJUDSKI.

Ivana MiloSevié¢ was born in

1976, in Sarajevo. She received

a degree in human sciences at
Charles University and a degree
in direction of documenataries at
FAMU in Prague.

Her professional experience
includes directing and production
of documentary works, and as

of the year 2003, she has been

a coordinator at the Institute

of Documentary Film (IDF) in
Prague. She also leads the annual
workshop’ Ex Oriente Film’ for
independent documentary film
producers, pitching for east-
european documentaries, as well
as assisting other forums (East
Silver DocsMarket), interactive
internet websites for film
professionals (Documentary
internet) at the east-eauropean
library of documentaries and
various other Institute projects.
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IVANA MILOSEVIC

INTERVJU

0d 1995. godine zivite u Ceskoj.
Vas film je svakako pric¢a o
trazenju izgubljenog mjesta
pripadnosti, dakle svojevrsna
potraga za identitetom. Putovanje
po etnicki podijeljenoj domovini
nije u Vama sastavilo identitarne
fragmente, ali je svakako dalo
odgovor na pitanje da li uzeti
cesSki pasosS. Prakticéni razlozi

za takvu odluku su sasvim jasni,
a da 1li je Vas film i definitivno
emotivno odvajanje od mjesta

rodenja?
Ne, naprotiv. Emotivno,
racionalno, dusSevno i na bilo

koji drugi nac¢in, ¢u uvijek biti
Bosanka. Bosna me formirala kao
osobu 1 bez obzira koliko god dugo
zivjela negdje drugdje u biti moj
mentalitet i nacin razmi$ljanja

se ne mijenjaju.

U kojoj mjeri je distanca od deset
godina koju ste imali od odlaska
iz Bosne i Hercegovine do momenta
snimanja filma pomogla, odnosno
odmogla da se ponovo suocite sa
problemima razumijevanja vlastitog
identiteta?

Distanca mi je pomogla kao i

svima nama, sada smo hladnije
glave “Sto no” na$ narod kaze.

Sa druge strane, distanca mi je
takoder i odmogla, jer sada jos
manje stvari razumijem...

Vas film definitivno prikazuje
Bosnu 1 Hercegovinu kao
podijeljenu zemlju koja ne
ostavlja nadu za suzivot. Da 1li
ste namjerno birali iskljuéivo
radikalne primjere koji potvrduju
konaénu tezu ili je tokom takoder
bilo zabiljezZenih pricéa koje bi
ponudile optimistiéniju vizuru
drustva u BiH? Postoje 1li price
koje su “ispale"“ iz konacénog
oblika filma u procesu odabira
grade i montiranja materijala?
Film je snimljen za &etrnaest

dana, intuitivno, “ni po babi ni
po stricevima“, Sta smo 1 koga
smo sreli - to smo i snimali.
Mislim da film ostavlja nadu za
suzivot onakvu kakva postoji, a
ja osjecam da itekako postoji
obzirom na sve Sto se desilo.
Kako kazZe J. Brodski: “Wrijeme je
jedini Bog“.

Zadatak koji ste sebi postavili
da putovanjem kroz Bosnu i
Hercegovinu deset godina nakon
rata preispitate odnose medu
ljudima i etnicékim grupama
sigurno nije bio jednostavan.
Snimali ste scene ¢ak i medu
srpskim ekstremistima, &etnicima.
Da li ste radili prema unaprijed
pripremljenom scenariju ili se
scenarij “ispisivao“ na terenu?
Sta mozete reéi o samom procesu
rada, koliko su ljudi bili
spremni razgovarati s Vama? Da li
je bilo neprijatnosti pri susretu
s pojedincima?

Film je intuitivni put kroz BiH.
Svi su htjeli s nama razgovarati,
osim “problem¢ica” sa EUFOR-ovom
dozvolom za snimanje.Bio je jedan
neprijatan susret kada mi je
pijani bosanski Srbin iz Bratunca
zaprijetio da ce me zaklat ako
sazna da smo dan prije bili u
Srebrenici. Osim toga, ostatak

je bio uredu.

Gdje je sve ovaj film do sada
prikazivan, kakve su reakcije
publike? Domaca premijera, ako
tako mogu reéi, VasSeg filma desit
ée se na samom otvaranju Filmskog
festivala o ljudskim pravima
“Pravo ljudski”. Na koncu koliko
ste zadovoljni samom realizacijom
Vaseg dokumentaristickog projekta?
Za sada je film bio prikazan u
Kanadi, Njemackoj, Austriji,
Poljskoj, Rumuniji, Slovackoi,
Hrvatskoj.Reakcije su, ¢ini se,
bile u velikoj vecéini slucajeva
pozitivne. Glavne kritike su bile
upucene tome da bih ja trebala
biti viSe prisutna u filmu, moja

prica, te primjedbe zbog ¢ega nema
vide mladih 1ljudi u filmu..Film
je kostao nekih 3000 eura, veoma

Ja to nazivam
.Sa druge strane

lowbudget movie.
“punkproduction™

samokritika je uvijek prisutna

i nastojim to konstruktivno
iskoristiti za slijedeéi film
“Svaki zatvor treba imat prozor”
Jednostavno sam ga morala snimiti
i to sam uc¢inila..
Hvala za sve!

.idemo dalje.




IVANA MILOSEVIC

NTERVIEW

in the Czech
Republic since 1995. Your film is
certainly a story of finding a lost
space of belonging, therefore
implying certain questions related
to identity. A journey through an
ethnically divided country did not
put together identity fragments,
but it did give an answer to the
question of whether you should
obtain a Czech passport. Practical
reasons behind such a decision

are obvious, but does your film
mean definite emotional separation
from the country of your birth?
No, on the contrary. Emotionally,
rationally, spiritually, and in
every other way, I will always

be Bosnian. Bosnia formed the
person that I am, and no matter
how long I live somewhere else,
basically my mentality and my way
of thinking will not change.

You have lived

To what extent did the ten

years distance from your time

of departure from Bosnia and
Herzegovina to the moment of
filming help, or not, to again face
the problems of understanding
your own identity?

The distance did help, as with
everybody, to have a “cooler
head”, as one would say here. On
the other hand, distance also did
some damage, because it seems I
understand less now...

Your film definitely shows Bosnia
and Herzegovina as a divided
country that does not leave much
hope for a life together. Did you
choose the radical examples that
confirm the final thesis on purpose,
and did you come across any
stories offering a more optimistic
vision of the BH society during
the filming? Are there any stories
that were not included in the
final version of the film during
the process of selecting and
preparing the material?

The film was made in only 14 days,

intuitively, with no planned
connections - what and whom we
met, we filmed. I think that the

film does leave the hope for a
life together as it exists, and
I feel that it really does exist
considering everything that has
happened. As J. Brodski would
say: “Time is the only God”.

The mission you had is to question
the interpersonal relations and
the relations between ethnic
groups in your journey through
Bosnia and Herzegovina 10 years
after the war, and it certainly
was not easy. You filmed scenes
amongst Serbian extremist,
Chetniks. Were you filming
according to an earlier prepared
scenario or was the scenario
written in the field? What can you
say on the process itself, how
willing were the people to talk to
you? Was there any unpleasantness
during the meetings?

The film is an intuitive Jjourney
through BiH. Everybody wanted

to talk to us, except the “tiny

problem” with the EUFOR’s
permission to film. There was

one unpleasant meeting when a
drunk Bosnian Serb from Bratunac
threatened to cut my throat

if he finds out that we were in
Srebrenica the day before. Apart
from that, the rest was fine.

Where has the film been shown up
to now, what were the viewers’
reaction? The domestic premiere,
if | can put it that way, will
happen at the opening of the
Human Rights Film Festival “Pravo
ljudski“. In the end, were you
satisfied with the realisation of
the documentary project itself?
Up to now, the film was shown in
Canada, Germany, Austria, Poland,
Romania, Slovakia, Croatia.
Reactions, it seems, were

mostly very positive. The main
criticisms were that I should be
more present in the movie, in my
story, and remarks were made that
there should be more young people
in the film. The film costs were
some 3000 euros, a very low-budget
movie. I call it “punkproduction™“.
On the other hand, I am always my
own toughest critic and I intend
to use this constructively for

my next film “Every prison should
have a window”. I simply had to
make this documentary, and I did
it. Now we move on. Thank you for

everything!
ReZzija: Joel Pizzini (Brazil)

Fernando Dias i
2005
Teleimage,

Produkcija:
Mauricio Dias,
Koprodukcija:

and Polo Filme
Trajanje: 104 min.

Effects

Dokumentarno ostvarenje “500
dusa”, vizuelno upecatlijiva
etnopoetska studija, 35-
milimetarski esej Sto kadrira
zivote preostalih ¢lanova
autohtone nomadske zajednice
Guato Indijanaca, pazljivo je

i suptilno ispricana sudbina
canoierosa, ljudisto Sto nestaju,
no jos$ uvijek ponegdje love

uz obale 1 niz vode centralne
brazilske regije Pantanal. Autor
filma, Joel Pizzini, dobitnik
nagrade za najbolji dokumentarni
film (Rio Film Festival, Brazil
2005. god.), a potom 1 nagrade

za najbolji dokumentarni film
Latinske Amerike (Mar Del Plata
Film Festival, 2006. god.,
Argentina) istrazZuje preostale
fragmente Guato kulture, jezik,
obic¢aje, boje, simbole, mitske
pric¢e i pejsaze koji isplovljavaju
na pozornicu sjec¢anja o etnickoj
grupi za koju se donedavno mislilo
da je u potpunosti iscezla, a
koja danas, gubec¢i sposobnost da
se, ne samo fizickim opstankom,

veé 1 postojanjem u jeziku odupre
nestanku, bori za pravo da ostane
tamo gdje pripada: na zemlji,
taé¢nije receno vodama, svojih
predaka.

ili

Ova saga o nomadima objasnjava
zbog ¢ega dom ne moZe biti kuca
ve¢ Camac, otkriva jezik koji ne
poznaje oblik kojim bi se izrazilo
posjednistvo nad prirodom, pa

je susret sa urodenickim dusSama
Matto Grossa koje sviraju na
gitarama napravljenim od kokosovog
drveta, a svoje umiruce smjesStaju
u polozaj fetusa, nesvakidasnje
filmsko iskustvo posredovano
istanc¢anim odabirom detalja koji
ne samo da predstavlijaju, veé

i razotkrivaju tragediju ove
malobrojne zajednice kojoj se kao
usud namec¢e odustajanje od prava
na kulturu, postojanje i opstanak.
Pizzinijev film potcrtava teZnju
da se kamerom sacuvaju ostaci
jedne kulture koja posustaje i
is¢ezava pred binarnom logikom
iskljuc¢ivanja, 1 dalje nastojeci
obnoviti potrgane veze sa
tradicijom predaka, povezati
“jezicke konce” sa preostalim

sje¢anjima. Svakako, ovaj film je
istovremeno i nac¢in da se skrene
paznja na nekazZznjene zlocCine
civilizacije ¢ije kolonizatorske
vrijednosti bez razlike, dosljedno
ugrozavaju i eliminiraju razlike
toliko vrijedne da ih se danas
moze svesti tek na nesSto manje od
pet stotina dusa.
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Joel Pizzini

oL

SOUL

Director: Joel Pizzini (Brasil)
Production: Fernando Dias and
Mauricio Dias, 2005
Co-production: Teleimage, Effects
and Polo Filme

Runtime: 104 min.

The documentary “500 souls”, a
visual ethno-poetic study, is

a 35mm essay which frames the
life of the remaining members of
the autochthon, nomad community
of the Guato Indians. It is a
careful and subtle recount of the
destiny of the canoieros, people
who disappear, but who are still
hunting somewhere near the coast
and riverside of the central
Brazilian region of Panatal.

The author of the movie, Joel
Pizzini, was given an award for
the best documentary at the Rio
Film Festival 2005 and the best
Latin American documentary at

the Mar Del Plata Film Festival
2006. He presents the left-overs
of the Guato culture, language,
tradition, colours, symbols,
myths and landscape as the
memory of an ethnic group, which
until recently was thought to be
extinct. Today, the Guato Indians
are struggling for linguistic and
physical survival by fighting for
their right to stay where they
belong: on the lands, or more
precisely, the waters, belonging
to their ancestors.

This account of nomadic people
explains why home cannot be a
house but a boat, discovers the
language which does not know a
way to express the possession of
nature and meets the native souls
of Matto Grossa, who play on
guitars made out of coconut wood
and place their dying beloved ones
back in the foetal position. It
is an extraordinary filmographic
experience emphasising select
details, which not only introduce
but also uncover the tragedy

of this small community, which
cannot withdraw from their right
to life, culture and existence.
Pizzini’s camera aspires to
preserve a culture, seeks to
restore the torn relation with
the tradition of ancestors and
the linguistic ends of the
remaining memories. Undoubtedly,
this documentary is an attempt to
call attention to the unpunished
crimes of civilisation and their
indifferent colonial values,
which consistently endanger and
eliminate differences which are
today reduced to a few hundred
souls.
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ALLONG THE ROAD UTTLE CHILD

ReZija i Scenario: Susanna Helke
& Virpi Suutari (Norveska)
Produkcija: Ulla Simonen,
Werning, 2005

Trajanje: 79 min.

Cilla

Dokumentarni film “Along the
road little child” zamis$ljen

je kao pogled na djetinjstvo u
Finskoj oc¢ima djece islamskih
imigranata. Zamisao za ovakav
film nastala je tokom jedne
neobavezne voZnje predgradima
Helsinkija kada su redateljke
ovog filma, Susanna Helke i Virpi
Suutari zapazile grupu finske

i somalijske djece na parkingu
pored benzinske pumpe i fast-
food restorana, te odlucile
dalje pratiti njihovo druZenje
kako bi otkrile zajednicku

igru razlika toliko prirodnih

i zaigranih da su pozeljele
detaljnije istraziti odnose
koji Abdija (15 god.), Nasteho
(11) 1 Bisharo (9) povezuju sa
dvanaestogodisnjom Julijom,
njenom brac¢om i sestrama,
odnose polarizirane do rasprava
i prepirki o Bogu i Allahu,
koje, za razliku od svijeta
odraslih, ne zavrSavaju
razilazenjem veé novom igrom,
novim zbliZavanjima. Otkrivanje
nepredvidivih i nepretencioznih
namjera djec¢ijeg svijeta,
elemenata postojanja “u malom”,
njihovo premijestanje na filmsku
traku bio je izazov koji je na
koncu rezultirao dokumentiranjem
znac¢enja koja u prvi mah

nisu bila primijecéena niti
naslué¢ivana.

Napetost koja postoji i na
kojoj se gradi odnos izmedu
tamnoputih somalijskih
izbjeglica i plavokose finske
djece, konfliktna tek u onoj
mjeri koliko je svaka nova
rasprava prilika za otkrivanje
razloga za nova priblizZzavanja,
izdvaja se kao momenat
prepoznavanja razlike koja

ne prijec¢i put kontinuiranom
gradenju zajednistva: skrovista
od plastike, katrona i gume -
izmaStanog teritorija odrastanja
koje priprada svima.

Film bi se mogao predstaviti i
kao minijatura o drustvu, kako to
same autorice naglaSavaju, ali
on je ipak 1 svojevrsno cudesno
otkric¢e, primjer sasvim drugaciji
od drustvene zbilje koja se
nerjetko o¢ituje u ¢injenicama
koje posreduju informacije

o rasistic¢kim ispadima,
netrpeljivostima, napadima i
sukobima. “Along the road little
child” nije iskljuc¢ivo prica

o konfrontaciji zapadnjacke i
islamske kulture ispricana i
sagledana iz vizure djece. Ovaj
dokumentaristicki zapis nac¢injen
medu djec¢ijim glavama, izmedu
stabala, listova, stepenista,
puteljaka, soba i zgrada prica

o suptilnim, tananim, propusnim
granicama “malih svjetova” koji
se stapaju u jedan, mogué 1
vjerovatan.
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Directors and Scenario: Susanna
Helke & Virpi Suutari (Norway)

Production: Ulla Simonen, Cilla
Werning, 2005
Runtime: 79 min.

The documentary film “Along the
road little child” was created

to present a view on childhood
through the eyes of Islamic
immigrant children living in
Finland. The directors, Susanna
Helke and Virpi Suutari, got the
idea for this movie during an
ordinary drive through a Helsinki
suburb, when they spotted a group
of Somali and Finnish children

in a parking lot between a gas
station and a fast-food restaurant
and decided to follow their play.
They found that their collective
game of differences was so
natural and playful that they
wished to research, in greater
detail, the relationships of
Abdija (15 years), Nasteho (11)
and Bisharo (9) to the twelve-
year-old Julia and her siblings.
They documented their conflicts
and arguments about God and Allah
and saw that in contrast to
adults, their disagreements are
soon forgotten, as more important
matters, such as new games and
new approaches, take priority.
Depicting the unpredictable and
unpretentious intentions of the
childrens’ world and the elements
of existence “in small” was a
challenge, but it resulted in
documenting the meanings that
could neither be spotted nor
sensed upon first look.

The existing tension on which a
relationship is built between

the dark-skinned Somali refugees
and the light-haired Finnish
children is a conflict only insofar
that every new dissagreement is
anopportunity to find novel reasons
for becoming closer. This presentsa
type ofrecognition of differences
whichdoes not create barriers to

a continuousdevelopment of a joint
society: building a shelter from
plastic covers, cardboards and
tires - creating an imaginative
territory for growing up that
belongs to everyone. The directors
accentuated that this movie can be
taken as a miniature on society,
but nevertheless revealing a

kind of a wondrous discovery, an
example so very different from the
reality, which not rarely takes
the shape of racist behaviour,
intolerance, assaults and
confrontations.

“Along the road little child”

is not only a story about
confrontation between the Western
and Islamic cultures, told and
reflected from the childrens’
point of view, but it is also a
documentary that took shape amidst
children’s minds, amidst the
trees, leaves, stairways, paths,
rooms and buildings; it is a
story about the subtle, sensitive
and permeable barriers of their
“little worlds’’ which mold into
one, possible and probable.

MARIO HIBERT

ReZija: Marcus J. Carney

(Austrija)
Produkcija: Lukas Stepanik, Marucs
J. Carney, Rolf Orthel, Georg

Tschurtschentaler, 2006

Trajanje: 74 min.

Dugometrazni prvijenac Marcusa J.
Carneya “The end of the Neubacher
project”, obiteljski je ogled o
poricanju i postavljanju pitanja,
intimistic¢ki uvid u odbacivanije,
prebacivanje i dobacivanije

tereta krivnje, nastao na

temelju esencijalne,
nuzde autora da se suocCi sa
samim sobom,
svoje bliZnje sa sjecanjima Cije

moralne
suocavajuc¢i sebe i

se staze ne racvaju veé sabiru

u nepobitnoj ¢injenici koja
upuc¢uje na familijarnu nacisticku
zaostavstinu. Marcus Carney,
pripadnik trece generacije
Neubachera, istraZujué¢i odnos sa
majkom i bakom, pronalazi nac¢in da
raskine okove Sutnje otkrivajuci
generacijsku nesposobnost da

se nosi sa povijesnim faktima
zabiljeZenim 1 sacduvanim u
kolektivnom, ali i individualnom
pam¢enju. Bez obzira Sto ovo
posljednje, podloznije brisanju i
zaboravu, kako ¢e to gledatelji
imati priliku i sami uociti, ipak
ne uspijeva izdrZati i dokazati

se kao uspjes$na metoda opstanka,
mehanizam prezivljavanja,
kancerogenost memorije na koncu

ne ostaje nedijagnosticirana,
naprotiv, biva ¢ak i dokumentirana
kao hronika dugo potiskivane
bolesti.

vel

Misli kojima Marcus J. Carney
dopunjuje ili dopisuje svoje
krajnje dovrSeno dokumentaristicko
djelo, “da je jedna od najtezih
stvari u Zivotu oprostiti
roditeljske grijehe” ukazuje na
autorovo psiholosko poniranje

do samog korijena problema.

Ovaj film stilski domisljato i
inteligentno razotkriva strategije
autoprotekcije, ukazuje na njihove
forme i permutacije, raslojavajuci
se do same konstatacije kako se

|

“1judi plase tugovanja” cak i
mnogo vise od aktualnih oblika
sofisticiranog, postmodernog
fasizma globalizacije, &ime ovo
slozeno djelo konacno postaje
iznimno delikatna i kompleksna
narativna tvorevina ¢iji sam kraj
uokviruje finalnu tugu: terminalni
stadij majc¢ine borbe sa pluénim
kancerom i njegovim brojnim
metastazama.

“The end of Neubacher project”

je film koji angazZuje vlastitu
potrebu za “njegovanjem” metode
retrospektivnog posmatranja za
koje treba odvaznosti i hrabrosti,
nadasve ljudskosti,
da se zapoc¢ne mucan i dugotrajan

spremnosti

proces lijecenja socijalne traume
proslosti,
ispred svoga praga”,
i osluskivanjem glasova onih
najblizih. NadilazZenje proSlosti
uvijek mora zapoceti trazenjem
istine, ali ne iskljuc¢ivo 1

samo od strane institucija,
drustva,
veé¢ od pojedinaca takoder.

pocCevsi sa “Ciscenjem
razgovorom

medunarodnih krugova,
Film
Marcusa J. Carneya je odlic¢an
primjer (re)konstruiranja
memorije i identiteta, pobjede
istinske razlike nad banalnosc¢u
ravnodusnosti, traumaticna

misija razotkrivanja covjekove
najzloupotrebljivanije odbrambene
metode: odbijanja i zaboravljanja
odgovornosti.

Sarajevska projekcija ovog
dokumentarnog filma, koji je
nastajao u periodu od osam godina,
bi trebala biti najavljena kao
festivalski dogadaj od posebne
Nadati se je
kako ¢e se prikazivanjem ovog
sjajnog filma pokrenuti dovoljno
energije da se nadvladaju
indiferentnosti i inertnosti,
artikuliraju pitanja i iskaze
eticka potreba da djelujemo

zarad zdravlja sopstvene kulturne

vaznosti i1 pazZnje.

zajednice. Projekt Neubacher nas
bez sumnje opominje 1 upucuje

upravo na to.
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Director: Marcus J. Carney
(Austria)
Production: Lukas Stepanik,

Marucs J. Carney,
Georg Tschurtschentaler,
Runtime: 74 min.

Rolf Orthel,
2006

A first documentary feature for
Marcus J. Carney, “The end of

the Neubacher project” paints a
family portrait of denial and
questioning, giving an intimate
introduction into the rejection,
transferral and distribution

of blame. The film emerged from
the author’s own need to face
himself, through direct self-
confrontation, as well as through
confronting his family members
with memories of a past linked to
a criminal regime.

Marcus Carney belongs to the third
generation of the Neubachers and,
through exploring his relationship
with his mother and grandmother,
finds a way to break the chains of
silence, revealing a generational
incapability to face historical
facts recorded and kept in both
collective and individual memory.
The latter form of memory is more
susceptible to succomb to erasure
and memory loss, as the viewers
will experience for themselves.
Therefore, it is unsuccesful in
sustaining itself. Due to this,
the malignance of memory does not
remain undiagnosed until the end
and is on the contrary documented
as a chronicle of a long-time
repressed illness.

The ideas with which Marcus J.
Carney completes his documentary
work, that one of the most
difficult things in life is to
forgive parental sins, points

to the author’s psychological
plunge to the very root of the
problem examined. This film takes
on an innovative and intelligent
style, unveiling the strategies
of self-projection, pointing out
their shapes and permutations

and exploring the extent to

which people have a fear of
grievance a lot greater than
their fear of contemporary forms
of sophisticated, post-modern
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fascism globalization brings.
Due to this, the work ultimately
becomes a highly delicate and
complex narrative accomplishment
whose end encompasses the final
sadness: the concluding stage

of the mother’s battle with lung
cancer and its numerous phases.
“The end of the Neubacher
project” is a film which develops
its proper method of “treasuring”
retrospective observance, a
perspective which requires
boldness and courage, and above
all humanity and readiness to
undertake a painfull and enduring
process of healing the social
trauma of the past starting with
“one’ s own doorstep” - through
discussion and listening to

the voices of those closest to
us. Overcoming the past must
always begin with truth seeking,
not exclusively and solely

from institutions, society and
international circles, but also
from individual participants.
Marcus J. Carney’'s film in an
outstanding example of (re)
construction of memory and
identity, portraying the victory
of true difference over the
banality of indifference, a
traumatic mission of rediscovery
of the greatest and most
manipulated human defence
mechanism: the refusal and denial
of responsibility.

The Sarajevo screening of this
documentary peice, developed over
a period of 8 years, should be
underlined as a festival event of
special importance and value. We
can only hope that the screening
of this amazing film will produce
enough energy to combat the
persistent indifference and
inertia, opening up a space

for articulation of questions
leading to the re-examination

of our own past and exploration
of the ethical need to act for
the benefit of our own cultural
community. The Neubacher project
undoubtfully reminds us of the
need to do just that.
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LODUCTIO

e DIREKT: ZAPOSLI ME, PRIJAVI ME:
Rezija: Robert Orhel (Hrvatska);
Trajanje: 28 min., 2006

¢ BOJE NEVIDLJIVOG: ReZija:
Magdalena Petrovié¢ (Hrvatska);
Trajanje: 31 min., 2006

¢ KAMEROM PREKO DUGE: Rezija:
Martina Globoé¢nik (Hrvatska);
trajanje: 20 min., 2005

Tri hrvatska kratka dokumentarna
filma, nastala iz produkcije

Fade In-a (Fantastic¢no Dobra
Institucija), tematiziraju
socijalne probleme kroz tri
razlic¢ite ciljne skupine:
nezaposleni, slijepi i Romi.

Film Robert Orhela jedan Jje

iz serijala dokumentarnih
televizijskih emisija “Direkt”
koje se bave drustvenim,
egzistencijalnim problemima
mladih. “Zaposli me, Prijavi
me” problematizira fenomen
nezaposlenosti Skolovanih osoba
prate¢i svakodnevnicu pet mladih
1judi koji pred kameru iznose
istine o uvijetima obrazovanja,
diskriminaciji i neprijavljenom
radu.

Debitantski dokumentarni film
Magdalene Petrovié¢ “Boje
nevidljivog”, realiziran

je u suradnji sa Hrvatskim
savezom slijepih, a bavi se
svakodnevnicom slijepih osoba.
Depatetiziranim pristupom

kamere Zivotima Andree, Zrinke

i Snjezane, ovaj film svjedoc¢i o
uobic¢ajnim stereotipima kada su
u pitanju slijepi, ali takoder
skrec¢e paZnju na potesSkoce s
kojima se ove osobe susrecu

kada je u pitanju ostvarivanje
temeljnih ljudskih prava.U

prvom planu filma su tri glavne
junakinje (studentica, pravnica i
Zena smjeStena u javnu ustanovu)
koje na sasvim obic¢an i prirodan
na¢in pokazuju da su predrasude,
sazaljenje i birokratske zapreke
najces¢i problemi koji otezZavaju
njihov normalan Zivot, te kako
one ne pristaju niti Zele biti
sklonjene van granica druStvene
margine. Emotivne price slijepih

djevojaka jakog karaktera su
“isprekidane” crnohumornim
monolozima Vojina Periéa,
voditelja kazalista slijepih,
a upravo te anegdote najbolje

e 1

potcrtavaju detalje iz Zivota
1judi ¢ije dostojanstvo nerjetko
naru$avaju upravo oni u ¢ije
vidne sposobnosti ne sumnjamo.

Konac¢no, trec¢i film “Kamerom preko
duge”, u dvije kratke price nam
govori o poteskoc¢ama u obrazovanju
i integraciji u drustvo ¢lanova
romske zajednice. Autorica

filma Martina Globoc¢nik biljeZi
situaciju u Karlovcu gdje romska
djeca nastoje nauciti c¢itati i
pisati u napuStenom autobusu kraj
otpada, zapisujué¢i kamerom njihovu
zelju za ucCenjem nista manju od
zelje Romkinje iz Belog Manastira
koja pohada tec¢aj sSivanja kako bi
pomogla svojoj obitelji.

Produkcijski studio Fade In,
kako je to razjasnjavaju nijihove
mrezne stranice, je od svoga
osnivanja 2001. godine realizirao
brojne reportaze, televizijske
emisije, dokumentarne, animirane
i eksperimentalne filmove kojima
se angazirano, beskompromisno

i aktivno nastoje tretirati
socijalne teme nekonvencionalnim
pristupom tehnikama snimanja,
montaze 1 produkcije. Na ovaj
nac¢in se zele ohrabriti mladi
1judi na samostalnu, nezavisnu
produkciju kako bi promoviralo
angazirano djelovanje 1 poticalo
realiziranje kulturnih projekata
kao i razvoj civilnog drusStva
uopce.
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Director:
Runtime:

e HIRE ME (BY THE BOOK) :
Robert Orhel (Croatia);
28 min., 2006

e COLORS OF THE INVISIBLE:
Director: Magdalena Petrovicé
(Croatia); Runtime: 31 min.,
2006

e WITH A CAMERA OVER THE RAINBOW:

Director: Martina Globocnik
(Croatia);
Runtime: 20 min., 2005

Three short documentaries from
Croatia produced by Fade-In
(Fantastically Good Institution)
examine social problems through
looking at the experience of
three distinct target groups:

the unemployed, the blind and the
Roma people.

Robert Orhel’s film is part of the




documentary television broadcast

“Direkt” which deals with social
and existential problems of young
people. “Hire me (By the Book)”
addresses the phenomenon of
unemployment of educated people by
following five young persons who
present their views on educational
standards, discrimination and
unregistered work.

Magdalena Petrovié’s debut -
“Colors of the Invisible” has
been realized together with the
Croatian association for the
visually impaired and deals with
the everyday challenges of this
group. Taking an honest approach
to the lives of Andrea, Zrinka and
SnjezZana, this movie testifies of
the stereotypes blind persons have
to face on a daily basis, and the
difficulties encountered in aiming
to realize their fundamental human
rights. In the first part of the
documentary, the main characters
(a student, a lawyer and a woman
working in public administration)
demonstrate, in an absolutely
natural and ordinary way, the way
in which prejudices, pity and
bureaucratic obstacles obstruct
their daily lives, which they
have no desire to live on the
periphery of society. The moving
stories of the three strong women
are intermitted with black humor
monologues of the director of the
theater for the visually impaired,
Vojin Perié¢. His anecdotes point
to the life details of people
whose dignity is repeatedly
disturbed by those whose ability
to see is never questioned.

The third movie, “With the camera
over the Rainbow”, uses two

short stories to tell us about
the obstacles to integration
faced by the members of the
Romani community. The director

of the film, Martina Globocénik,
records the situation of Roma in
Karlovac, where Romani kids are
trying to learn to read and write
in an abandonned bus near the
garbage dump. The desire of the
children to gain some education
is paralleled by the aspiration of
a Romani woman from Beli Manastir
to help her family by attending
sewing classes.

The Fade In production studio

has realized various reportages,
television broadcasts,
documentaries, as well as
animated and experimental films
since the beginning of its
establishment in 2001. Their

work is characterized by an
engaged and active commitment

to topics of social importance,
as well as by an unconventional
approach to shooting, editing and
production. By these means, they
try to encourage young people

for independent production,

with aim of promoting engaged
action and the realization of
cultural projects, as well as the
development of civil society in
general.
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RezZzija: Ayfer Ergiin
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(Turska / Holandija
Producentica: Ayfer Ergiin,
Trajanje: 50 min.

2006

Dokumentarni film redateljke turskog
porijekla Ayfer Ergun nastao iz
potrebe da se skrene paiZnja na
problem poslijeporodajne vaginalne
fistule zbog kojeg veliki broj
afric¢kih Zena biva izopcéeno iz
zajednice. Poslijeporodajna fistula
Jje oStecenje koje nastaje tokom
teSkih poroda Zena kroz ¢iju usku,
nedovoljno razvijenu, zdjelicu

ne moze pro¢i glava dijeteta
usljed c¢ega najcesSce nastaju
osStecenja mjehura (ili debelog
crijeva) koja imaju za posljedicu
nemogué¢nost zadrZavanja urina,
odnosno stolice. Africke Zene u
najveéem broju slucajeva nisu u
mogué¢nosti platiti hirurski zahvat
kojim bi se sanirao ovaj defekt,

a pojava postporodaijne fistule Jje
u¢estala upravo u sredinama gdje
se premlade majke, ¢iji genitalni
trakt zbog loSe ishrane jos uvijek
nije dovoljno razvijen, suocavaju
s problemom koji same ne mogu
rijeSiti. Etijopija je zemlja u
kojoj postoji oko stotinu hiljada
djevojaka i Zena koje pate zbog
ovog problema, a svake godine broj
se povecava za devet hiljada novih
slucajeva.

Ovaj film donosi pricu o bracnom
paru koji zivi daleko od grada

i suocCava se sa problemom koji
uzrokuje ne samo zdravstvene
tegobe ve¢ implicira i mnogo Sire
socijalne nedac¢e. Za razliku od
vecine ovakvih situacija koje
zavr$Savaju razvodima (cak 75%
Zena ostaje samo), pric¢a o Yezini
i Mesganowu je sasvim drugacija.
Muz odlucuje prodati bika kako bi
poslao Zenu u bolnicu, dvadeset
sati voznje daleko udaljen
medicinski centar u Addis Abbi
gdje je moguce izvrsiti hirurski
zahvat 1 sanirati fistulu.

Medutim tu pric¢i nije kraj.
Dvadesetosmogodisnja Yezina koja
je veé¢ izgubila dva dijeteta, ne
uspijeva nakon toga zatrudniti, a
sve je manje strpljenja u olima i
rije¢ima muza koji ocekuje djecu.

Kao i vec¢ina drugih Zena u ovakvim
situacija, Yezini ne preostaje

puno izbora osim da trpi i pati,
ogovarana i napuStena od strane
zajednice. Ipak na jednom od
pregleda doznaje da je zatrudnila,
pla¢ i glavobolja nestaju, i sada je
potrebno ponovo posjetiti bolnicu
budué¢i da dijete moZe do¢i na svijet
jedino novim hirurskim zahvatom.

Ayfer Ergun ve¢ dugo godina

zivi i1 radi u Holandiji. Prije
ovog dokumentarnog projekta,
realizirala je dva filma:
“Ilegalni snovi” (2000. god.) i
“Protiv moje volje” (2002. god.).
Film “Protiv moje volje” dobitnik
je prestizne Prix Italia za
najbolji dokumentarac u korist
covjecansta.
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(Turkey / Netherlands)
Producer: Ayfer Ergin,
Runtime: 50 min.

2006

The documentary of director Ayfer
Erglin was created out of need to
direct attention upon the problem
of obstetric fistula, an ailment
proviking the alienation of
numerous African women from their
communities. An obstetric fistula
is very often a consequence of
contractions during a difficult
childbirth. Frequently in

cases of women who give birth

at a very young age, long-
lasting contractions, provoking

a persistent friction of the
baby’s head against the mother’s
pelvis, can provoke injury to the
tissue of the rectum or bladder,
causing a hole which results in
incontrollable leakage of urine
or faeces. In the greatest number
of cases, African women are
unable to pay for the surgical
procedure which ammends this
deformity. Ironically, the high-
occurence of post-childbirth
fistula happens precisely in areas
where these same women, mothers
at an excessively young age,
their genital organs not yet
fully developed, are force to
confront it without appropriate
means to solution available.
Ethiopia is a country where some
100 000 girls and women are
suffering from obstetric fistula,
with the numbers increasing by 9
000 each year.

This film brings us the story of a
married couple, living far away
from the city, faced with this
predicament, which causes not only
health problems but also entails
much wider social barriers. In
opposition to the majority of

such cases, which end in divorce
(75% of the women end up facing
this situation alone), the story
of Yezin and Mesganow provides a
different perspective. Mesganow
decides to sell the family ox in
order to send his wife to the
hospital at the 20-hours’-drive-
away medical center in Addis

Abba where it is possible to have
the necessary surgical procedure
done. However, this is not where
the story ends. Following the
procedure, twenty year old Yezin,
who had already lost two children
by then, appears not to be able
to conceive anymore.

The unfortunate circumstance

is reflected in the growingly
impatient and decreasingly
tolerant behaviour of her
husband, who is expecting to have
children. As most women in such
a situation, Yezin is left with
little choice except to bear

the brunt of communal gossip and
rejection. Yet, after one of the
medical checkups, she finds out
that she is pregnant. The tears
and the headache disappear, and
it is necessary to again go to
the hospital, as childbirth is
possible only through another
surgical procedure..

Ayfer Ergln, of Turkish origin,
has been working and living in
the Netherlands for many years.
Prior to this project, she
directed two other films: “Illegal
Dreams” (2000) and “Against my
Will” (2002). The film “Against my
Will” received the prestigious
Prix Italia for the best human-
interest documentary.
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Ayfer Erglin




Rezija: Daniele Vicari
Produkcija: VIVO Film,

(Italija)
Gregorio

Paonessa, Marta Donzelli, Fabrizio
Grosoli, , 2006
Trajanje: 113 min.

Ako bismo film Daniele Vicarija
okarakterizirali kao pripovijest
o “novumu” kao kulturnoj
investiciji, tada bismo potvrdili
da ciklus proizvodnje motiva koji
nas pozicioniraju na tasove
pro$losti i buduénosti,
pripovijeda o procesu
otjelovljenja ljudskih namjera

da koegzistiraju na fragmentima
imaginarnih svjetova. Taj
imaginarij univerzalnog i
partikularnog, revolucije i
evolucije, nastaje na mapi
usporedbi, platnu komparacija
¢iju recepciju pripremaju
dvanaestominutne crno-bijele
sekvence, poveznice Joris
Ivensovog “L’Italia non e un
paese povero” (“Italija nije
siromadna zemlja”), s pocetka
Sezdesetih, na kojima nastaje
novi filmski dokument (post)moderne
u akciji. Kontekstualizirano

u zaplis o socio-historijskom
naslijedu, Vicarijevo putovanije
Italijom postaje poetski oblik o
posljedicama globalnih ekonomskih
odnosa kojima je posvecena
dvosatna minutaZza, trajanje
utvrdeno na temeljima grade

koja otkriva svoju elementarnu
karakteristiku: interpretaciju
promjena, tumacenje prolaznosti.
Dimenzija vremena na kojoj

ovaj dokumentarac pociva,
prostorno se ocituje kao mozaik
posvecen obnavljanjima obecanja

o industrijskom progresu.

Na ovoj pozadini gradi se
dokumentaristic¢ka poema o diskursu
rada osiguravajucé¢i autoru obilje
konotacija kojima nac¢inje ¢vrstu
strukturu narativa o globalnoj
krizi, migracijama, depresiji,
vjesto zaobilazeé¢i zamku da
“okusom zemlje” ideologizira cula
gledatelja koji se prepoznaju u
dijalogu sa lokalnom i globalnom
zajednicom zatodenika ideje o
(ne)mo¢i drustvene proizvodnje.
Istrazujué¢i slozene odnose
kompetitivnosti, proizvodnje i
potrosnje, politike i ekonomije,
“Il mio paese” nam govori o
vrijednostima koje nadilaze
tranzicije, emocijama koje
nadrastaju promjene, ustrajavajuci
na susretu sa ¢injenicama koje
podsjec¢aju na najcescée citiran
komentar italijanske Stampe na
Vicarijev film, “Italia non e

piu un paese ricco” (Italija

vise nije bogata zemlja), koji
diferencira temeljni motiv djela
“samo je promjena stalna”, tacku

u kojoj se prepoznaje mjesto

sa kojeg se razilaze i nanovo
pronalaze silnice individualnog
i kolektivnog rada, propadanja i
stvaranja.

Film je uspjesSno prikazan na
prologodisnjoj venecijanskoj
filmskoj Mostri, kritika je bila
izuzetno naklonjena nac¢inu kojim
su kontradikcije artikulirane u
mnosStvu glasova koji dolaze iz
samih pora drusStvenog organizma
¢ija dileme nasluéuju kako
budué¢nost i ne moZe donijeti
nista drugo do ponovni susret sa
izmisljenim “novim”. Ovo ekstremno
komunikabilno, slojevito filmsko
djelo zasluZuje preporuku sa kojom
kino sala ne bi smjela ostati
neispunjena posjetiteljima koji bi
se Zeljeli podsjetiti zbog c&ega
je vazno imati hrabrosti sumnjati
u egzistencijalni univerzum ideja
koje ne ostavljaju previse mjesta
mislima poput: “metan je roden

u utrobi zemlje pa tamo treba i
ostati”, kako je to primijetio
jedan od sasvim “obic¢nih”,
“sluc¢ajnih” svjedoka ovog
izvanrednog dokumentaristickog
djela. Na koncu, odjavna muzicka
numera “La mia patria attuale/
Moja aktuelna domovina” (Massimo
Zamboni) kojom se i formalno
zakljucduje pric¢a o Italiji

danas, savrSeno koresponidra sa
ironijom, tugom i nadama s kojima
nove generacije pohode “obecane”
destinacije, otvorenog trzista
Europe.

MARIO HIBERT

Daniele V

L MIO PAESE
Y COUNTRY

Director: Daniele Vicari (Italy)
Production: VIVO Film, Gregorio
Paonessa, Marta Donzelli, Fabrizio
Grosoli, 2006

Runtime: 113 min.

If we would characterize Daniele
Vicari’s film as a story of the
“new”, as a cultural investment,
then we would affirm that the cycle
of motive production, which places
us in periods of past and future,
recounts a process of incarnation
of human intentions to coexist in
fragments of imaginary worlds.

The imagination of universality
and particularity, revolution and
evolution, begins on a comparative
map which is arranged in black-
white sequences and links from
Joris Ivenses “L’Italia non e un
paese povero” (“Italy is not a
poor country”) from the beginning
of the 1960ies, on which the

new documentary is built.
Contextualised in the account of
socio-historical legacy, Vicari’s
journey through Italy becomes a
poem dedicated to the consequences
of global economic relations.

The duration of two hours is a
consequence of its structure,
which reveals its elementary
characteristic: an interpretation
of change, an elucidation of that
which is transitory.

The dimension of time on which
this documentary is based can

be seen as a mosaic dedicated

to the restoration of promises

of the industrial process. On
these grounds, this discursive
documentary on work, offering a
range of connotations, builds up

a rich narrative of the global
crisis, migration and depression.
Consequently, the film ingeniously
avoids the trap of imposing an
ideological vision upon the
viewers’ senses in which the
audience identifies itself in the
dialogue with the local and global
supporters of the idea of societal
production. While analysing

the relations of competition,
production and consumption,
politics and economy, “Il mio
paese” speaks about values which
exceed transition and emotions
which surpass change. It directs
the narrative towards facts and
ideas reminiscent of Vicari’s most
often cited quote: “Italia non e
piu un paese ricco” (Italy is no
longer a rich country) - the core
theme of the piece itself.

The movie has been successfully
shown at last year’s Venice
Mostra, the critics of which
commended Vicari’s way of
articulating contradiction through
a variety of societal voices.
This extremely communicative

and multilayered film work is a
must for all viewers who would
like to recall the reasons for
doubting existential and absolute
ideas, without leaving space

for alternate views. The closing
song of Massimo Zamboni “La mia
patria attuale” (“My current
home”) perfectly corresponds to
the irony, sadness and hopes with
which the new generations covet
the “promised” destination which
is the European open market.
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NIJUMAN
NO BORE

200 QOC
PHANTOMS

Rezija: Jean-Gabriel Périot
(Francuska)

Produkcija: Envie de Tempete
Productions, 2007

Trajanje: 10 min.

U filmu “NIJUMAN NO BOREI 200 000
fantoma”, susrecemo se sa brzim
izmjenama fotografija grada na
rijeci, hronolos$kim preplitanjem
razglednica ¢iji nam se identitet
u prvim minutama ne otkriva ved
se angazZira paznja gledatelja na
razlicite perspektive iz koje

se gleda na centralni objekat
¢itave kompozicije. Radi se o
jo$ jednoj varijanti poigravanja
sa tackama gledista razbacanim u
prostoru i vremenu, komponiranju
slika na iznimno suptilan i
dojmljiv nac¢in kako bismo tek
postupnim otkrivanjem detalja
prepoznali trenutak prelaska iz
neznanja u znanje: grad ¢ijeg se
imena “ne moZemo” sjetiti zove
se Hiroshima. Nakon toga slike u
nasoj svijesti poc¢inju evocirati
tragediju eksplozije nuklearne
bombe i sudbinu 200000 stradalih
dok fotografije nezaustavljivo
prelaze period od 1914-2006.

Lista festivala na kojima su
prikazani filmovi Jean-Gabriel
Periota je zaista impresivna.
Pored velikog broja ucesca

na razli¢itim medunarodnim
festivalima eksperimentalnog,
dokumentarnog i kratkog filma,

na kojima ovaj francuski autor
osvajao razlidita priznanja, samo
za film “Cak i da je bila zlo&inac”
moguc¢e Jje pobrojati 28 nagrada

od kojih ovdje izdvajamo tek
nekoliko: Grand Prix (Medunarodni
filmski festival, Tempere),
Najbolji medunarodni kratki

film (Cork film festival), Grand
Prix (Internacionalni Odensee

film festival), Nagrada Zirija i
nagrada festivala (Videofestival,
Bochum), Najbolji medunarodni
kratki film (Prends ca court!,
Montreal), Najbolji dokumentarni
film (Medunarodni festival ljudskih
prava “One World”, Prag), Nagrada
Jacek Kuron za najbolji kratki
dokumentarni film (Watch Doc.,
Medunarodni festival 1ljudskih
prava, Var$ava), itd.
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JUMA

O BORE
200 JOC
PHANTOMS

Jean-Gabriel Périot

Director:
(France)
Production: Envie de Tempete
Productions, 2007

Runtime: 10 min.

In the film “NIJUMAN NO BOREI 200
000 phantoms” we see fast changing
photographs of a city on a river,
which draw the viewers’ attentions
to different perspectives from
which the central object of the
entire composition is seen. This
playful toying with points of view
in time and space frame the images
in an understated and impressive
way and allow, through a gradual
exposition of detail, recognition
of the moment when ignorance
becomes knowledge: the city whose
name we cannot “remember” is
Hiroshima. Once recognized, these
images evoke the tragedy of the
nuclear bomb and the destiny of
the 200 000 injured as we are
struck by an unstoppable barrage
of photographs from 1914 - 2006.

Apart from contributing to a great
number of different international
festivals for experimental,
documentary and short film,

this French author has won many
different awards. His film “Even
if she had been a criminal” won
28 awards, among which are: Grand
Prix (International film festival,
Tempere), The best international
short film (Cork film festival),
Grand Prix (International Odensee
film festival), Jury Prize and
Festival prize (Videofestival,
Bochum), The best international
short film (Prends ca court!,
Montreal), The best documentary
film (International festival of
human rights “One World”, Prag),
Jacek Kuron award for the best
short documentary film (Watch
Doc., International festival of
human rights, Warsaw), etc.
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Rezija: Jean-Gabriel Périot
(Francuska)

Produkcija: Envie de Tempete
Productions, 2006

Trajanje: 9 min.

Jean-Gabriel Periot, francuski
eksperimentalni video-artist

i reziser, ¢iji umjetnicki
angazman seze u konceptualne
sfere predstavit ¢e se u Sarajevu
sa dva kratka filma: “NIJUMAN NO
BOREI 200 000 fantoma” i “Cak i
da je bila kriminalac”.

Drugi film donosi scene javnog
kaznjavanja Zena optuZenih za
suradnju s njemackim vojnicima

za vrijeme rata, autenticéne crno-
bijele sekvence koje u samo deset
minuta uspijevaju u memoriji
gledatelja ostaviti snaZan

dojam, podsjetiti na gotovo
uvijek postojeéu, tamnu stranu,
pobjednicke medalje. Nastale u
ljeto 1944. godine, nepatvorene
snimke do kojih je do$ao Periot,
dokumentiraju poniZavanja Zena
usred oslobodilac¢kog slavlja na
ulicama Francuske, uspijevajucéi u
vrlo kondenzovanoj formi prenijeti

osjectaj straha i bespomoénosti s

kojim se upozna svako ljudsko bice

tek nakon Sto se nade u milosti i
nemilosti nadmoéne mase.

Film razvija nutarnju dilemu
ideje pravic¢nosti. Dok
posramljene i1 uplaSene optuZenice
is¢ekuju rasplet dogadaja,
gledatelj kao da od sebe ocekuje
odgovor na pitanje: do koje mjere
moZe biti uznemiren odnosno u
kojoj je mjeri sposoban odvagati
vlastitu mjeru saosjecajnosti

i kazne? Ovo kratko djelo na
najbolji nac¢in pokazuje koliko je
za autora vazZno znati prepoznati
mjesto susreta perspektiva,

tacku iz koje se djelo otvara

u znacenju i postaje klizav
interpretacijski teren. Periotov
film izuzetno dobro istice

upravo momente u kojima moZemo
predosjetiti koliko je krhka,
nestabilna i varljiva granica
ljudskog, odnosno koliko je malo
potrebno da se uloga ugnjetenog
osvetnic¢ki pretvori u ulogu onog
koji ugnjetava.
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- CRIMINELLE ...

EVEN [F SHE

HAD BEEN
A CRMINAL...

Director: Jean-Gabriel Périot
(France)

Production: Envie de Tempete
Productions, 2006

Runtime: 9 min.

Never one to shy from conceptual
motifs, French experimental video-
artist and director Jean-Gabriel
Periot will present two short

films in Sarajevo, “NIJUMAN NO
BOREI 200 000 phantoms” and “Even
if she had been a criminal”.

The second one shows the public
punishment of women accused of
cooperating with German soldiers
during the war. Using authentic
black and white sequences,
Periot creates scenes that press
themselves onto the spectators’
memory in only 10 minutes. The
original shots, filmed in the
summer of 1944, document the
humiliation of these women while
liberation celebrations bubble
across France. The images succeed
in transferring a sense of fear
and helplessness faced by every
human being when left to the
mercy of the crowd.

The film cultivates an uncertainty
as to the meaning of justice.
While the ashamed and terrified
women await further developments,
viewers expect their own answer
to the questions - to what extent
can one be upset and to what
extent is one capable of measuring
his standards of compassion and
punishment? This short piece
displays how important it is for
an author to recognise the place
where perspectives meet, the point
where the piece opens itself and
becomes a slippery interpretative
field. Periot’s film demonstrates
that regardless of the fragility,
instability and unsteadiness of
the human condition it takes so
little for the role of inferior
to turn, in revenge, into the
role of the superior.
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ReZija: Ulrike Franke i Michael
Loeken (Njemacka)

Produkcija: Filmproduktion
Loekenfranke, 2006

Trajanje: 96 min.
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Rurhska oblast, ponos njemacke
teske industrije, dobila je
1992. godine jos$ jedno kolosalno
industrijsko postrojenje -
najmoderniju svjetsku koksaru
vrijednu 1.3 biliona Eura.

Ipak, za nepunih osam godina,
nepredvidive trzZzisne okolnosti,
dovele su do enormnog pomijeranja
odnosa ponude i potraZnje usljed
cega je kupovina koksa iz
Njemacke postala nerentabilna
obzirom da je njegova kupovna
cijena u na Istoku bila mnogo
jeftinija. Sa druge strane, za
kineski ekonomski boom usljed
kojeg u Kini neprekidno rastu
potrebe za sirovinama, ovakav
scenario je bio povod za procjenu
stuénjaka iz Azije da u ovakvoj
situaciji prepoznaju priliku za
prebacivanje ¢itavog postrojenja
u svoju zemlju. U proljeée 2003.
— operacija je mogla poceti.

Film otvara scena u kojoj
njemacki radnici s nevjericom
posmatraju kako kineske “radnicke
trupe”, “jedinice radnika”, njih
oko ¢etri stotine, pristizu na
njihova dojuceradnja radna mjesta
i zapo¢inju izuzetno sloZen
proces rastavljanja gigantskog
industrijskog postrojenja.
Rediteljski par Franke & Loeken
je u periodu od godinu i po

dana sistematic¢no biljeZio
predanost kineskih radnika
iznimno zahtjevnom i opasnom
zahvatu najveéeg relociranja

i demontiranja ikada poduzetog

do tada, kontrapunktirajuci
nepovjerenje, razocarenje,
zabrinutost i pomirenost njemackih
poslovoda i radnika sa gotovo
neprekidnim radom kolega sa
drugog kontinenta. Dinamika rada,
discipliniranost, motiviranost

i solidranost kineskih radnika
vjeSto je prikazana i analizirana
iz ugla njihove ucinkovitosti i
uvjerenja u pobjedonosnu buducénost
nacije koja preuzima statusne
simbole industrijske kulture
Zapada.

Film, ¢iju bismo radnju
najjednostavnije mogli opisati kao
rastavljanje Kaiserstuhl koksare u
Dortmundu, na prvi pogled ne ¢ini
posebno privlac¢nim za gledanje.
Medutim, iza ovog neprivlacnog
temelja krije se ironijska
¢injeniénost globalizacijskog
fenomena koji jednima nosim
pobjedu, a drugima gubitak, dok
¢itava pric¢a poc¢inje poprimati
svoje prave obrise tek u susretu
sa pojedinac¢nim portretima
kineskih radnika koji otkrivaju
detalje njihove svakodnevnice
vrijedne 400 Eura mjesecno.

Atmosferu filma grade kadrovi

koji nam predocavaju postepeno
nestajanje elemenata ogromne
industrijske zone, iako dominantan
karakter ovog filma ostaje upisan

u sudbinama radnika, njihovom
odnosu prema poslu, obiteljima,
domovini, buduénosti tako da u
konac¢nici film postaje obiljeZen
duhom kolektiva, ali i neizbjeznim
pitanjima o krajnjim konsekvencama
kineskog ekonomskog prosperiteta u
koji se uzda najbrojnija svjetska
populacija.
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Directors: Ulrike Franke and
Michael Loeken (Germany)
Production: Filmproduktion
Loekenfranke, 2006

Runtime: 96 min.

Ruhr Valley was already the

pride of German heavy-industry
sites when yet another colossal
factory was built there in 1992

— the ultramodern Coke plant,
constructed at a cost of 1.3
billion Euros. After only eight
years in operation, however, the
precarious market circumstances
led to an enormous change of

the supply-demand conditions and
the Coke market in Germany grew
unprofitable, as Coke in the East
suddenly became much cheaper. At
the same time, during the Chinese
economic boost and in the midst of
constantly growing need for raw
materials in China, experts from
Asia recognized an opportunity to
transfer the whole facility to
their country. Thus, in spring of
2003, the operation was ready to
begin.

In the film’s opening scene,
German foremen watch in disbelief
as 400 Chinese workers arrive

at their work place and begin

to dismantle the gigantic Coke
plant. Over a period of one and a
half years, the directors Franke
and Loeken, systematically noted
the commitment and struggle

of the Chinese workers to the
challenging and unsafe working
practices of one of the biggest
relocating and dismantling works
ever done. They also documented
the disbelief, disappointment,
worry and resignation of the
German employers and workers with
the almost unstoppable work of
their collegues from the other
continent. The work dynamic,
discipline, motivation and
solidarity of the Chinese workers
is clearly shown and analyzed

in terms of their efficiency and
belief in the victorious future
of their nation as it takes over
one of the status symbols of the
Western industrial culture.

The movie plot can be simply
described as the dismantling of
the Kaiserstuhl Coke factory in
Dortmund, which at first sight

is not particularly alluring

to watch. However, under this
uninviting base, hides the irony
of a concept central to the
globalization phenomenon, which
brings victory to some and loss to
others. The real story begins to
take shape as we are introduced
to individual portraits of Chinese
workers, unveiling the details

of their everyday routine worth a
monthly 400 EUR.

The movie’s atmosphere captures
scenes that adduce the gradual
vanishing of the gigantic
industrial zone, although the
dominant feature of this film

is that it stays involved in

the destiny of the workers

and their relationship towards
work, their families, country

and their future. This is done

in such a way that the movie
comes to be defined by the
collective spirit, as well as the
inevitable questions about the
final consequences of the Chinese
economic prosperity, on which the
most numerous world population
relies.
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ReZija: Heidi Ewing i Rachel Grady
Produkcija: Magnolia Pictures, 2006
Trajanje: 84 min.

Radionice za obuku posvecenih
kricana otvorile su svoja vrata
djeci ispod trinaest godina.

U njima vas c¢ekaju evandelisti
raSirenih ruku i usta kako bi vam
svesrdno pomogli da se na vrijeme,
ponovo rodite i s pesnicom u
zraku zapjevate Alleluiah. Jo$
niste c¢uli za pastorku Becky
Fischer i njen “Kids on Fire”
ljetni kamp za regrutaciju ponovo
rodenih? MoZda biste trebali
oti¢i u kino 1 saznati zbog cega
Harry Potter mora biti kazZnjen,
zbog ¢ega Isusovo ime tijera

djecu na plac¢, zbog cega je
djetinjstvo vrijednije i ljepse
ako ga pretvorite u poligon za
hipnoticki, vjerski trening.

“Jesus Camp” je uznemirujuce
svjedoc¢anstvo o ideoloSkom
pulsiranju krSac¢anske zajednice
americkih evandelista, S$Sirenju
dogme medu djecom ulovljenom u
zamku grizZnje savjesti zamkom
konzervativnih krséanskih
vrijednosti. Nesvakida3nje
upadljivo djelo koje se ove
godine na$lo i u konkurenciji za
Oskara u kategoriji dokumentarnog
filma, izazvalo je burne reakcije
javnosti buduc¢i da izravno ukazuje
na Sokantne spone religije i
politike koje od djece prave
vojnike spremne da prepoznaju
samo jednu istinu i samo jednog
neprijatelja: “One koji ne slave
i nisu uz Isusa.”

Kulminacija idolopoklonstva
prikazana je scenom u kojoj na
pozornicu izlazi kartonska figura
G. W. Busha, obraé¢a se prisutnima,
a molitva doseZe ekstaticne
vrhunce. Nimalo takoder ne cudi
ni ¢injenica Sto ovaj film nosi
upozorenje za roditelje “PG-13”
buduc¢i da sekvence djece koja

u transu padaju na podijum i
prozivljavaju trenutke emotivnog
sloma nimalo ugodno upucuju na
neizdrzivost tereta bivanja
“kljucnom generacijom” americke
buduénosti.

Nakon Sto pogledate “real-

life” dokumentarac “Jesus

Camp”, visSe nece biti dvojbe
odakle izvire fenomen krscanskog
fundamentalizma pod ¢ijom
zastavom rastu aktivne supstance
geo-politicke buduénosti. Ovaj
zapanjujuéi dokumentarni rad
Heidi Ewing i Rachel Grady “Jesus
Camp” nedvosmisleno ukazuje na
zastradujucée C¢injenice religijske
indoktrinacije na djelu u
“reality” filmskom obliku nakon
kojeg zasigurno necete pozZeljeti
“biti spaseni”.
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Directors: Heidi Ewing and Rachel
Grady (USA)

Production: Magnolia Pictures,
2006

Runtime: 84 min.

Children younger than 13 are
being welcomed with open arms to
sing “Alleluia!” at evangelical
workshops designed to help devout
Christians be reborn in their
faith. You’ve never heard of
Becky Fischer and her “Kids on
Fire” summer camp for recruitment
of the re-born? Maybe you should
go to the cinema and find out

why Harry Potter needs to be
punished; why Jesus’ name makes
children cry and why childhood

is more valuable and beautiful if
you turn it into a polygon for
hypnotic religious training.

“Jesus Camp” 1s an intense story
about the ideological pulse

of the American evangelical
community and how their doctrine
affects children caught in this
world of traditional Christian
values. This extraordinary piece
of art was nominated for “Best
Documentary” at the Oscars and
shook the audience by exposing
the ties between religion and
politics used shape children into
soldiers ready to recognize only
one truth and one enemy: “The
Ones Who Do Not Glorify and Do
Not Believe In Jesus.”

Their politically fetishized
religious fervor culminates in

a scene where a cardboard figure
of G.W.Bush is placed on stage
to address the assembly and
stirs the parishioners into an
ecstatic frenzy of prayer. It is
not surprising that this movie
is rated “PG-13” (a warning

for parents) since scenes

where children burdened by the
responsibility of being “the

key generation of the US future”
fall into trances on stage and
experience emotional breakdowns
are rather disturbing.

After seeing “Jesus Camp” you will
not doubt the source of Christian
fundamentalism nor under which
flag the active ingredients of

our geo-political future grow.
This stunning work of Heidi Ewing
and Rachel Grady displays acts

of religious indoctrination in a
“reality film” format which should
give pause to even the most
ardent believer.
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Rezija:
Produkcija: Moxie Firecracker
Films production/HBO documentary

Rory Kennedy (SAD)

film, 2006
Trajanje: 78 min.

Jedno od centralnih pitanja
istrazivanja genocida i ratnih
zlo¢ina jeste: Ko su ljudi

koji stoje iza zloc¢ina? Kako
naizgled obic¢ni 1ljudi postaju
zlo¢inci sposobni za nezamislive
okrutnosti? Svaki novi pogled

na fotografije mucenja irackih
zatvorenika Abu Ghraiba svakako
da ova pitanja automatski
aktualizira, tako da nas potreba
Rory Kennedy-ja da istrazZuje
psihopatoloske motivacije, kao

i okolnosti koje su dovele do
zlo¢inac¢kog ponasanja americkih
vojnika u Abu Ghraibu, ne moze
ni najmanje iznenaditi kao ni
kona¢ni istrazivacki rezultat
buduc¢i da je film, kako to u jednom
od brojnih intervjua napominje

i sam autor, poprimio istinski
istrazivacki oblik upravo onoga
trenutka kada je postalo krajnje
uznemirujucée dobivati uglavnom
isti odgovor na postavljeno
pitanje: “Zasto ste ¢inili takva
zlodjela? - “Zbog toga jer nam
je tako naredeno!” Potencijal
ideje uglednog autora nezavisnih
dokumentarnih filmova prepoznala
je velika produkcija poput

HBO-a koja je odmah bila spremna
podrzati namjeru da se realizira
opsezna studija o skanadlu u Abu
Ghraibu, sa fokusom na one koji
su sudjelovali u torturama, same
izvrsitelje zloc¢ina, odnosno
kako to sugerira sam naslov filma:
duhove Abu Ghraiba.

Film je ove godine prikazan na
Sundance-u u okviru takmicarskog
programa za najbolji dokumentarni
film, a predstavlja pokuSaj da se
istrazi odnosno razmota zamrSeno
klupko odgovornosti, ali takoder
i podstaknu nova objasnjenja,
zahtijeva traZenje odgovora koji
bi mogli objasniti danonoc¢na
okrutna ispitivanja, ponizavanja
i nemilosrdna izivljavanja nad
irac¢kim zatvorenicima. Ovo
izvanredno dokumentaristicko
djelo nesumnjivo ukazuje na
brutalnu logiku i politiku
americke vrhovne komande ¢iji
zatvori u Iraku, Afganistanu,
Guantanamu, indiciraju sistematsko
uskrac¢ivanje 1 krsSenje ljudskih
prava. Posebno interesantni
dijelovi jesu i intervjui

napravljeni sa zatvorenicima
snimani u Turskoj, kao i “poznati”
snimci eksperimenata poslusSnosti
(obedience experiments) iz
Sezdesetih godina izvodenih

na Yale-u od strane poznatog
socijalnog psihologa Stanley
Milgrama.

Konac¢no, nekoliko uvodnih stihova
iz pjesme “Get the Hood Back On/
Navuci natrag kukuljicu” izuzetnig
americkog pjesnika Kenta Johnsona
koji je nedavno boravio u nasem
gradu najbolje opisuje ono Sto

¢e gledatelji ovog filma imati
priliku vidjeti.

“Sta ima, Ramale, ja sam
americ¢ki momak, otac dvoje
djece, diplomirao u srednoj

S$koli Withman, gdje sam bio

¢lan Prirodoslovnog kluba i
Vijeca ucenika, a onda sam
postao najmladi izabrani casnik
u povijesti podruznice Rotary
kluba u mom gradu, rukovodim
prikupljanjem dobrotvornih
sredstava, 3to i nije bilo lak
posao zadnjih nekoliko godina

s obzirom na ekonomiju i sve,
ali drZimo se. Nadam se da
ne¢e$ zamjeriti, jer ne Zelim
povrijediti tvoje osjecaje niti
bilo §to slic¢no, ali Zelim biti
otvoren s tobom jer mislim da

je iskrenost najbolji nacin:

Pa, stavit ¢u $Siljatu plasticnu
kukuljicu na tvoju modricama
obojenu glavu 1 tada ¢u postaviti
tvoje tijelo u plastu na kutiju
od mlijeka s elektric¢nim Zicama
priljepljenim na tvoje ispruzene
ruke, 1 onda ¢u brojati do deset,
ti arapski c¢udaku vjesticdjeg
izgleda, i mozda ukljuc¢im struju
a mozda 1 necéu, sve nekako ovisi.
Kad stignes do vojne obavjeStajne
sluzbe (MI), bit ¢ed omekSan i
re¢i ¢e$ nam gdje su teroristi.”

/ (fragment iz zbirke “Lyric
Poetry after Auschwitz” u
prijevodu Elvisa Mujanovica).

“What’s up, Ramal, I’'m an American
boy, a father, two children,
graduate of Whitman High, where I
was a member of the Science Club
and Student Council, then I got

to be the youngest elected officer
ever in the history of my town’s
Rotary Chapter, I’m in charge of
fund-raising, which hasn’t been
easy the past few years, what

with the economy and all, but
we’re hanging in there. I hope you

ABU GHRA|
RAIBA

U GH

won’t take this the wrong way,
because I don’t want to assault
your sensibilities, or anything
like that, but I want to be up
front with you because I believe
that honesty is the best policy:
So, I'm going to put a pointed
plastic hood on your black and
blue head, and then I’'m going to
stand your caped body on a milk
box, with live wires taped to your
outstretched hands, and then I'm
going to count to ten, you witch-
like Arab freak, and maybe I’11l
flip the switch and maybe not, it
all kind of depends. By the time
you get to MI, you’ll be softened
up, and you’ll tell us where the
terrorists are.”

(KENT JOHNSON - Lyric Poetry
After Auschwitz, or: “Get the
Hood Back On”)
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Director: Rory Kennedy (USA)
Production: Moxie Firecracker
Films production/HBO documentary
film, 2006
Runtime: 78 min.

Why do ordinary people commit
extraordinary acts of cruelty?
Motivated by an inability

to comprehend the notorious
photographs of tortured Iragis in
Abu Ghraib, Rory Kennedy sought
to look beyond the headlines

and began investigating the
psychological and political
environment that could produce
such a horrific lapse in humanity.
When he asked, “Why did you
commit such horrible acts?”
Kennedy received the same mantric
response time and time again, “I
did it because I was told to do
it.” An answer that gave him no
peace.

With support from the American
powerhouse HBO, the film was an
official selection for ‘Best
Documentary’ in the American
Documentary Competition at the
2007 Sundance Film Festival
where the jury lauded Kennedy’s
work for its attempt to untangle
the overwhelmingly complicated
network of responsibility behind

Rory Kennedy

the atrocities. However, more

than simply examining ‘who did
what?’, “Ghosts” strives to
provide new answers to explain the
cruel interrogations, humiliation
and ruthless treatment of Iraqgi
prisoners.

This outstanding documentary
demonstrates the brutal logic
behind the American political
elite and how their reasoning is
used to justify imprisonment in
Irag, Afghanistan and Guantanamo
as well as the violation of human
rights that goes hand-in-hand
with this strategy.

To close, some verses from the
poem “Get the Hood Back On”,
written by the American poet Kent
Johnson who was recently visiting
our city.

“What’s up, Ramal, I'm an American
boy, a father, two children,
graduate of Whitman High, where I
was a member of the Science Club
and Student Council, then I got
to be the youngest elected officer
ever in the history of my town’s
Rotary Chapter, I’m in charge of
fund-raising, which hasn’t been
easy the past few years, what
with the economy and all, but
we’re hanging in there. I hope you
won’t take this the wrong way,
because I don’t want to assault
your sensibilities, or anything
like that, but I want to be up
front with you because I believe
that honesty is the best policy:
So, I'm going to put a pointed
plastic hood on your black and
blue head, and then I’m going to
stand your caped body on a milk
box, with live wires taped to your
outstretched hands, and then I'm
going to count to ten, you witch-
like Arab freak, and maybe I'11l
flip the switch and maybe not, it
all kind of depends. By the time
you get to MI, you’ll be softened
up, and you’ll tell us where the
terrorists are.”

(KENT JOHNSON - Lyric Poetry
After Auschwitz, or: “Get the
Hood Back On”)
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A Konrad sorsjeve
Adenauer - Femtva
/11 stiftung Radio \ \ Federacije 1728

rs of com| nce worldwi BOSNE | HERCEGOVINE
FEDERALNO MINISTARSTVO 50 years of competence worldwide

NAUKE KULTURE | SPORTA
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MINISTARSTVO KULTURE | SPORTA
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Specijalnu zahvalnost dugujemo / PRAVO LJUDSKI special thanks goes to:

Gavrilo GRAHOVAC

Emir HADZIHAFIZBEGOVIC

Christina Catherine KRAUSE & Lea TAJIC

Igor BLAZEVIC & ONE WORLD, PRAGUE

Mirsad PURIVATRA

Almir PALATA

Amra BAKSIC CAMO

Amer BECIRBEGOVIC

Andrea ZUBOVIC / Aurora GUXHOLLI / Gydéngyver JAKAB / Jasna HADZIALIC / Minja FILIPOVIC / Sunra LAMBERT BAJ / Taran EAPEN

‘raternité

Liberté- Fgalité
REPUBLIQUE FRANCAISE



1-24.06.07

21-Jun-07 : Kamerom preko Duge

: With a Camera over the Rainbow
MEETING POINT i Martina Globoc¢nik
----------------------------------------------- i Croatia / 2005 / 20’
Q&A Session witrh the Film Author
O[_)enlng ) :
Nikad bOI_]e The Regions of the World: Africa - Gender Studies of
Never been Better ¢ CIPS and PRAVO LJUDSKI jointly present:
Ivana Milogevié An Ox for a Baby
Czech Republic / 2006 / 67/ ! Ayfer Ergiin
Q&A Session with the Film Author Ethopia, The Netherlands / 2006 / 50’

i Q&A Session witrh the Film Author
5
OPENING PARTY - At Mejdan ! MEETING POINT

Live Jazz: Tomo Kara&a Quartet e

: I1 Mio Paese My Country
22-Jun-07 ¢ Daniele Vicari
i Italy / 2006 / 105’

BLUE BUILDING (Student’s Campus)

-----------------------------------------------

[ 11:00 | i Nijuman no Borei (200000 Phantoms)
500 Almas i Jean-Gabriel Periot
500 Souls France / 2007 / 10’

Joel Pizzini Q&A Session with the Film Author

: 19:30

: Eut-elle été criminelle..

Panel: Human Rights through Film : Even if She Had Been a Criminal..
Jean-Gabriel Périot

MEETING POINT i France / 2006 / 9’

Pitkin tieta pieni lapsi :
Along the Road Little Child i 24-Jun-07

Susanna Helke, Virpi Suutari
Finland / 2005 / 79’

Q&A Session with the Film Author

BLUE BUILDING (Student’s Campus)

(]

The End of Neubacher Project
Marcus Carney
Austria / 2006 / 747 .
Q&A Session with the Film Author

: Losers and Winners
Ulrike Franke, Michael Loeken
Germany / 2006 / 96’

Panel: Identity and Radicalization

23-Jun-07

MEETING POINT
BLUE BUILDING (Student’s Campus)

Jesus Camp

Fade In, Zagreb .
. . L. . + Heidi Ewing, Rachel Grady
Direkt: Zaposli me, Prijavi me ' UsA / 2006 / 84

Hire me (By the Book) :
Robert Orhel

Croatia / 2006 / 28’ : Ghosts of Abu Ghraib
BOje NeVidlj iVOg ; Rory Kennedy

Colors of the Invisible ; USa / 2006 / 78

Magdalena Petrovié

Croatia / 2006 / 31:10’ : :

Q&A Session witrh the Film Author ' CLOSING PARTY

CENTAR ZA INTERDISCIPLINARNE POSTDIPLOMSKE STUDIJE UNIVERZITETA U SARAJEVU
Zmaja od Bosne 8; tel/fax: +387 33 668 683; www.cps.edu.ba



