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10. 11. 2010. Meeting Point Cinema

19.00 Opening / Otvorenje

RE:VERSUS
19.15 Iron Crows – Željezne vrane | Bong - Nam 
Park | South Korea | 2009 | 93’
EUROPEAN PREMIERE – EVROPSKA PREMIJERA
Doxing with Bong - Nam Park & Min - Chul Kim... – 
Doksanje sa Bong - Nam Park & Min - Chul Kim...

Kung Fu Shorts / Kratki Kung Fu
22.00 Six Dollar Fifty Man - Čovjek zvani Šest i pol 
dolara | Mark Albiston & Louis Sutherland | New 
Zealand | 2009 | 15’
RE:VERSUS
Garbage Dreams – Snovi sa smetljišta | Mai Iskan-
der | USA | 2009 | 79’

11. 11. 2010. Meeting Point Cinema

In Competiton: Extra muros / Takmičarski 
program: Extra muros
17.00  I am a Monument to Myself – Ja sam 
spomenik samom sebi | | Dmytro Tiazhlov | Ukraine 
| 2009 | 55’

In the hub: Bosnia and Herzegovina / Pod hau-
bom: Bosna i Hercegovina
18.00 Nela | Wendy Woodson | Australia | 2010 | 35’
EUROPEAN PREMIERE – EVROPSKA PREMIJERA
Doxing with Nela Trifkovic… – Doksanje sa Nelom 
Trifković…

In Competiton: Extra muros / Takmičarski 
program: Extra muros
19.00 My Lost Generation – Moja izgubljena gene-
racija | Vladimir Tomic | Denmark | 2009 | 31’
Doxing with Vladimir Tomic… – Doksanje sa Vladi-
mirom Tomićem…

In Competiton: Extra muros / Takmičarski 
program: Extra muros
20.00 Flaxman | Jan Lapeire | Belgium | 2009 | 72’
INTERNATIONAL PREMIERE – MEĐUNARODNA 
PREMIJERA
Doxing with Jan Lapeire… – Doksanje sa Jan Lapeire…

Kung Fu Shorts / Kratki Kung Fu
21.45 The Darkness of Day – Tmina dana | Jay 
Rosenblatt | US | 2009 | 26’

RE:VERSUS
22.15  48 | Susana de Sousa Dias | Portugal | 2009 
| 93’

12. 11. 2010. Meeting Point Cinema

11.00 Presentation of RECOM Initiative – Pred-
stavljanje  RECOM inicijative 

14:00 Presentation of Film workshop: Domestic 
Violence – Predstavljanje filmske radionice: Nasilje 
u porodici, Eastern Neighbours Film Festival, Utre-
cht, The Netherlands
Doxing with Rada Sesic, Sabrina Begovic and Nejra 
Hulusic... – Doksanje sa Radom Šešić, Sabrinom 
Begović i Nejrom Hulusić...

In Competiton: Extra muros / 
Takmičarski program: Extra muros
15.00  Concrete Pharaohs – Betonski faraoni | 
Jordan Todorov | Bulgaria | 2010 | 47’
Doxing with Martichka Bozhilova… – Doksanje sa 
Martichka Bozhilova…

In Competiton: Extra muros / 
Takmičarski program: Extra muros
16.00  Al-Halqa-In the storyteller’s circle – Al-
Halqa–U krugu pripovjedača | Thomas Ladenburger 
| Germany | 2010 | 90’
Doxing with Thomas Ladenburger… - Doksanje sa 
Thomas Ladenburger…

re:versus
18.00 The Game of Death – Igra smrti | Christophe 
Nick and Thomas Bornot | France | 2009 | 95’
Doxing with Thomas Bornot … - Doksanje sa Tho-
mas Bornot…

In Competiton: Extra muros / Takmičarski 
program: Extra muros
20.00 Auto*Mate – Auto*Mat | Martin Marecek | 
Czech Republic | 2009 | 90’

In the hub: Bosnia and Herzegovina / Pod hau-
bom: Bosna i Hercegovina
21.45  Posttraumaticstresssyndrome – Po-
sttraumatskistressindrom | Niels van Koevorden | 
Netherlands | 2010 | 13’
WORLD PREMIERE – SVIJETSKA PREMIJERA
Doxing with Niels van Koevorden… – Doksanje sa 
Niels van Koevorden…

Kung Fu Shorts / Kratki Kung Fu
22.15 The Delicate Art of the Bludgeon – Nježnost 
pendreka | Jean-Gabriel Périot | France | 2009 | 4’
The Barbarians - Barbari | Jean-Gabriel Périot | 
France | 2010 | 5’
re:versus
Aisheen, Still Alive in Gaza – Aisheen, još uvijek 
živi u Gazi | Nicolas Wadimoff | Qatar, Switzerland | 
2010 | 85’
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13. 11. 2010. Meeting Point Cinema

11.00 Master class. Min-Chul Kim. Producing a 
documentary film: First Aid Kit – Predavanje. Min-
Chul Kim. Produkcija dokumentarnog filma: Prva 
pomoć. 
Ars Aevi Art Depo, Dom Mladih, Centar Skenderija

In the hub: Bosnia and Herzegovina / 
Pod haubom: Bosna i Hercegovina
12:00 What Remains – Šta ostaje | Clarissa Thieme 
| Germany, Bosnia and Herzegovina | 2009 | 30’
Doxing with Clarissa Thieme… – Doksanje sa Clari-
ssa Thieme…

Projecting Scotland – Projekcija Škotske: 
Document 8, International Human Rights Documen-
tary Film Festival Glasgow
13.00 Sighthill Stories - Sighthill priče | Darren 
Hercher | UK | 2009 | 58’
Doxing with Darren Hercher… – Doksanje sa Darren 
Hercher…
Making a Difference – Načiniti promjenu, collabo-
rative project, The Poverty Alliance & Document
Tae Sail on Them is No Their Fate – Ploviti na nji-
ma nije njihova sudbina | Pat Adams, Eamon Boyle, 
Lisa Garnham, Betty MacLean, Alex Scullion, Ann 
Vance | Scotland | 2010 | 18’
You Always Think There’s Nothing There – Uvijek 
misliš da tamo nema ništa | The Damned Rebel 
Bitches & Chris Bowman | Scotland | 2010 | 20’
The Templehall Project – Projekat Templehall| 
Harry Brown, Jamie Clunie, Leigh Clunie, Chevonne 
Leggat | Scotland | 2010 |21’
Doxing with Neill Patton… – Doksanje sa Neill 
Patton…

Projecting Scotland – Projekcija Škotske: 
Document 8, International Human Rights Documen-
tary Film Festival Glasgow
15.30 The New Ten Commandments – Deset novih 
zapovjesti | Scotland | 2008 | 105’ - collaborative 
project
Doxing with Nick Higgins... – Doksanje sa Nick 
Higgins...

In Competiton: Extra muros / 
Takmičarski program: Extra muros
17.30 Addicted in Afghanistan – Ovisni u Afgani-
stanu | Jawed Taiman | Afghanistan, England | 2009 
| 75’

Projecting Scotland – Projekcija Škotske: 
Document 8, International Human Rights Documen-
tary Film Festival Glasgow
19.00 The Shutdown - Zatvaranje | Adam Stafford | 
Scotland | 2009 | 10’
Doxing with Leo Bruges… – Doksanje sa Leo Bruges…

In Competiton: Extra muros / Takmičarski 
program: Extra muros 
19.30 My Perestroika – Moja perestrojka | Robin 
Hessman | USA, UK | 2010 | 87’
Doxing with Robin Hessman… – Doksanje sa Robin 
Hessman…

Kung Fu Shorts / Kratki Kung Fu
21.15 Smugglers Confessional – Pogledi kroz že-
ljeznu zavjesu | Anja Medved | Slovenia | 2010 | 22’
Memory Clinic – Ordinacija uspomena | Anja Med-
ved | Slovenia | 2010 | 13’

RE:VERSUS
22.15 Secrets of the Tribe – Tajne plemena | Jose 
Padilha | Brazil, United Kingdom | 2009 | 94’

24.00 Pravo Ljudski Party

14. 11. 2010.  Meeting Point Cinema

11.00 Master class. Khavn De La Cruz: Going Digital. 
– Predavanje. Khavn De La Cruz: Digitalizirajmo se. 
Ars Aevi Art Depo, Dom Mladih, Centar Skenderija

In Competiton: Extra muros / 
Takmičarski program: Extra muros
11.30 Nowhere in Europe – Nigdje u Evropi | Ker-
stin Nickig | Germany, Poland | 2009 | 89’
Doxing with Kerstin Nickig… – Doksanje sa Kerstin 
Nickig…

re:versus
14.00 The Idiot Cycle – Idiotski krug | Emmanuelle 
Schick Garcia | France, Canada | 2009 | 93’

In Competiton: Extra muros / 
Takmičarski program: Extra muros
16.00 Goodnight Nobody – Laku noć Nikome | 
Jacqueline Zünd | Switzerland | 2010 | 77’
Doxing with Jacqueline Zünd… – Doksanje sa 
Jacqueline Zünd…

re:versus
18.00 Male Domination – Muška dominacija | 
Patric Jean | Belgium, France | 2009 | 99’
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Kung Fu Shorts / Kratki Kung Fu
19.45 Myself as a Popfeminist Artist: Living in 
Female Drifts (Sucked out of Noahs Ark) – Ja kao 
popfeministička umjetnica: Živeći ženskim tokovima 
(Isisana iz Noine arke) | Ariane Andereggen | Swit-
zerland | 2009 | 19’
Myself as a Popfeminist Artist: Confronta-
tion – Dress (Model: Astro Feminist) – Ja kao 
popfeministička umjetnica: Konfrontiranje – Odjeća 
(Model: Astro Feministički) | Ariane Andereggen | 
Switzerland | 2009 | 8’
Doxing with Ariane Andereggen... – Doksanje sa 
Ariane Andereggen...

Public Debate – Javna debata
20.30 Feminists Doxing – Feministkinje doksaju

Kung Fu Shorts / Kratki Kung Fu
22.00 Letter to Uncle Boonmee - Pismo ujaku 
Boonmee | Apichatpong Weerasethakul | Thailand 
| 2009 | 18’
re:versus
You are Here – Ti si ovdje | John Di Stefano | New 
Zealand | 2009 | 62’ 
EUROPEAN PREMIERE – EVROPSKA PREMIJERA

15. 11. 2010.  Meeting Point Cinema

14.00 Master class. Khavn De La Cruz: Going Digital. 
– Predavanje. Khavn De La Cruz: Digitalizirajmo se. 
Ars Aevi Art Depo, Dom Mladih, Centar Skenderija

re:versus
16.00 Ruins - Ruševine | Manuel Mozos | Portugal 
| 2009 | 60’
Doxing with Manuel Mozos… – Doksanje sa Manuel 
Mozos…

17.30 Erasing David – Brisanje Davida | David Bond 
| UK | 2009 | 78’
Doxing with Ashley Jones… – Doksanje sa Ashley 
Jones…

19:30 Announcement of Best First Documentary 
– Proglašenje najboljeg dokumentarnog prvijenca
Competition Programme: Extra muros / 
Takmičarski program: Extra muros 
Announcement of Best Film for Youth - 
Proglašenje najboljeg filma za mlade
Zoom Rights Youth Programme / Zumiraj Prava 
program za mlade

Kung Fu Shorts / Kratki Kung Fu
20.00 The Marina Experiment – Eksperiment 
Marina | Marina Lutz | USA | 2009 | 18’
Kung Fu Shorts / Kratki Kung Fu
Tobacco Girl – Duhan djevojka | Biljana Garvanlieva 
| Germany, Macedonia | 2009 | 29’
Doxing with Biljana Garvanlieva… – Doksanje sa 
Biljana Garvanlieva…

re:versus
21.30 Enemies of the People – Neprijatelji naroda 
| Rob Lemkin and Thet Sambath | United Kingdom, 
Cambodia | 2009 | 94’
Doxing with Sandra Whipham... – Doksanje sa 
Sandra Whipham...

23.30 Post Festum PRAVO LJUDSKI Film Concert
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Enthused by the pleasure of the creative, mo-
ving, exciting and rarely possible nowadays, 
truly human sparkling collaborations and 
exchange, new friendships and beautiful enco-
unters, the Human Rights Film Festival Pravo 
Ljudski, for already four years gathers inspi-
ring, brave, powerful, and touching socially 
committed documentary films.
On our journey towards the fifth edition, in con-
fidence that fighting windmills is still possible, 
we have the fortune to be strong enough to let 
Pravo Ljudski climb and discover new possi-
bilities.
5th Pravo Ljudski, nurtured by its inspiring, en-
thusiastic, faithful, true and human friends, is 
unremittingly developing. Excited, eager, ent-
husiastic, passionate, tired (less), on our way to 
the new programmatic concepts and contents, 
we are trembling amid the constant drive for 
exploration, (un)conditioned potentials for ac-
ting and fear from ignorance.
If the power to understand depends on one’s 
potentials to share, then Pravo Ljudski can be 
regarded as a permanently learning platform, 
questioning itself, and finally reminding itself 
on the possibility that acting in accordance 
with failed expectations, is possible.
Join Pravo Ljudski to its new voyage to share 
with you, talk with you, feel with you, cry with 
you, question with you, laugh with you, live with 
you.

Kumjana Novakova & Monja Suta Hibert

Potaknuti zadovoljstvom kreativne, motivira-
juće, uzbudljive i danas rijetko moguće pravo 
ljudske suradnje, sticanja novih prijateljsta-
va, Filmski festival o ljudskim pravima Pravo 
Ljudski već četiri pune godine prikazuje i oku-
plja hrabre, upečatljive i dirljive socijano anga-
žirane dokumentarne filmove.  
Putujući u susret petom Pravo Ljudski izdanju, 
vođeni vjerom da je borba sa vjetrenjačama 
idalje moguća, imamo sreću biti dovoljno jaki 
te pustiti “naših ruku djelo” da slobodno krene 
korak dalje i otkrije nove mogućnosti.
5. Pravo Ljudski se uz pomoć inspirativnih, en-
tuzijastičnih, vjernih, pravih i ljudskih prijatelja, 
neprekidno razvija. Uzbuđeni, nestrpljivi, entu-
zijastični, strastveni, (ne)umorni, na putu ka 
novim programskim konceptima i sadržajima, 
mi smo kontinuirano u stanju teško podno-
šljive napetosti između neprekidnog poriva za 
djelovanjem usprkos svim (ne)uslovima rada i 
straha od ignorancije. 
Ukoliko čovjekova sposobnost razumijevanja 
ovisi o njegovoj sposobnosti davanja, onda se 
Pravo Ljudski može tumačiti i kao platforma 
koja nastoji biti u aktivnom procesu učenja, 
preispitivanja te podsjećanja da je moguće dje-
lovati u skladu sa iznevjerenim očekivanjima. 
Pridružite nam se na zajedničkom putu, kako 
bi Pravo Ljudski dijelio sa vama, razgovarao, 
osjećao, plakao, smijao se i nastavio živjeti sa 
vama.

Kumjana Novakova & Monja Šuta Hibert
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International Jury / Međunarodni žiri

Alen Drljevic was born in 
Sarajevo, Bosnia and Her-
zegovina. He graduated at 
the Academy of Performing 
Arts in Sarajevo in 2005. 
His diploma work, short 
fiction film Paycheck was 
nominated for a European 
Film Academy Award. His 
documentary feature de-
but Carnival was selected 
at the IDFA 2006 in “First 
Appearance” and “Movies 
that Matter” competitions. 
He is a member of the Eu-
ropean Film Academy. His 
filmography includes short 
films and documentaries: 
Dolce Vita (1999), Biograp-
hy (2002), Paycheck (2005), 
Carnival (2006), Esma 
(2007), Shopping (2008), 
Western Balkans – 8 Steps 
Forwars (2010), Don’t Worry, 
It’s Hidden (still in producti-
on). He has won numerous 
awards, including Sarajevo 
Film Festival and Motovun 
Film Festival award for best 
short film. Carnival won the 
Best Documentary award at 
BH Festival New York. 

Alen Drnjević rođen je u 
Sarajevu. Diplomirao je na 
Akademiji scenskih umjet-
nosti u Sarajevu 2005. Go-
dine. Njegov diplomski rad, 
kratki igrani film Prva pla-
ta nominiran je za nagradu 
Evropske filmske akademi-
je. Njegov prvi dugometraž-
ni dokumentarac Karneval 
izabran je na IDFA 2006. u 
selekciji “Prvo pojavljiva-
nje” i “Film koji je bitan”. 
Član je Evropske filmske 
akademije. Njegova filmo-
grafija uključuje kratke 
filmove i dokumentarce: 
Dolce Vita (1999), Biografi-
ja (2002), Prva Plata (2005), 
Karneval (2006), Esma 
(2007), Shopping (2008), Za-
padni Balkan – 8 koraka na-
prijed (2010), Don’t Worry, 
It’s Hidden (još u produk-
ciji). Osvojio je brojne na-
grade, uključujući i onu na 
Sarajevo film festivalu i Mo-
tovun film festival za najbo-
lji kratki film. Film Karneval 
dobio je nagradu BH Festi-
vala u New Yorku za najbolji 
dokumentarac. 

Hana Kulhankova was 
born in 1977 in Mladá Bo-
leslav. She graduated at 
the department of English 
and American studies at the 
Faculty of Arts at Masaryk 
University in Brno in 2008. 
In 2000 she studied at the 
departments of Film and 
English at Ruhr-Universi-
tät-Bochum in Germany. 
She has cooperated with a 
number of film festivals - 
the Summer Film School 
at Uherske Hradiste, Inter-
national Documentary FF 
in Jihlava, she was director 
of Mezipatra Queer FF from 
2002 and a programmer at 
Febiofest Film Festival until 
2008. She has lectured on 
history of avant-garde film, 
issues of gender and queer 
theory. She started working 
at One World International 
Human Rights Documen-
tary FF in 2005 and is cu-
rrently working as a festival 
director.
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Hana Kulhánková rođe-
na je 1977 u mjestu Mladá 
Boleslav. Diplomirala je en-
gleski jezik i književnost na 
Masarykovom univerzitetu 
u Brnu 2008. 2000. je stu-
dirala na odsjecima za film 
i anglistiku na univerzitetu 
Ruhr-Universität-Bochum 
u Njemačkoj. Sarađivala je 
sa nekoliko filmskih festiva-
la, kao što su Ljetna filmska 
škola Uherske Hradiste, 
Međunarodni festival doku-
mentarnih filmova u Jihlavi, 
direktor je filmskog festi-
vala Mezipatra Queer od 
2002., i bila je selektor na 
Febiofest Film Festival do 
2008. Predavala je povijest 
avangardnog filma, rodne 
studije i queer teoriju. 2005 
počela je raditi za festival 
dokumentarnih filmova One 
World International Human 
Rights Documentary Film 
Festival, i trenutno je direk-
torica festivala.

Bong-Nam Park is a produ-
cer/director Born in 1966 and 
majored Korean history at Se-
oul National University. Over 
the last 15 years, as an inde-
pendent filmmaker, Park has 
directed and produced around 
30 documentaries for the au-
diences of Korean broadca-
sters, including KBS and EBS. 
Even though he chooses diver-
se topics for his films, Park’s 
interest has always been fo-
cused on Asia and its people. 
Having won the best mid-len-
gth award at IDFA, the largest 
documentary film festival with 
his international debut Iron 
Crows, Park is now working on 
his next project Hungry River, a 
sequel to Iron Crows in which 
he will record the young chil-
dren of Kurigram for 3 years, 
until they become old enough 
to start working at the ship 
breaking yards. In addition to 
his work as a filmmaker, he 
is also actively involved in ac-
tivities aimed to promote and 
support Korea’s documentary 
scene. Park has led the edu-
cation department of Korea 
Independent Producer’s Asso-
ciation since 2007.

Bong-Nam Park, produ-
cent i reditelj, rođen je 1966. 
Studirao je korejsku histori-
ju na Nacionalnom univer-
zitetu u Seulu. U zadnjih 15 
godina, kao nezavisni filmski 
radnik, Park je režirao i pro-
ducirao oko 30 dokumemn-
taraca za koreanske emitere, 
kao što su KBS i EBS. Unatoč 
raznolikosti tema koje bira za 
svoje filmove, Park se uvijek 
zanimao za Aziju i njene naro-
de. Nakon što je dobio nagra-
du za najbolji srednjemetražni 
dokumentarac na IDFA, najve-
ćem festivalu dokumentaraca 
u Holandiji, za svoj međuna-
rodni debi Iron Crows, Park 
sada radi na projektu Hungry 
River, nastavku filma Iron 
Crows, za koji će tri godine sni-
mati djecu iz Kurigrama dok 
ne porastu dovoljno da počnu 
raditi na rastavljanju brodova. 
Također se bavi aktivnostima 
usmjerenim ka promoviranju 
i jačanju koreanske dokumen-
tarno-filmske scene. Park je 
od 2007. na čelu obrazovnog 
odjela koreanskog udruženja 
nezavisnih producenata. 
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Neill Patton has worked 
for Document International 
Human Rights Film Festi-
val, Glasgow for nearly eight 
years; he has worked in a 
number of roles, and is cu-
rrently the festival’s progra-
mme coordinator.
Alongside this, he works as 
a filmmaker, researcher and 
community education prac-
titioner, most recently com-
pleting a film with a group 
of young people as part of 
Document’s Making a Diffe-
rence project and a research 
project examining the use of 
documentary film as a tool 
for engaging young people 
in the issues affecting the-
ir local communities. Neill 
has recently commenced a 
practice-based PhD at the 
University of West of Sco-
tland which will use creative 
documentary and mapping 
techniques as part of an ant-
hropological study of a Glas-
gow community. 
He is also the proud father 
of his baby son Leo Thomas.

Neill Patton gotovo osam 
godina radi za Document, 
međunarodni filmski festival 
posvećen ljudskim pravima u 
Glasgowu; obavljao je razne 
funkcije pri festivalu, a trenut-
no je koordinator programa.
Osim što radi kao filmaš, 
istraživač i radnik u obra-
zovanju zajednice, nedavno 
je završio film sa grupom 
mladih ljudi u sklopu pro-
jekta Making a Difference 
pri festivalu Document, te 
jedan istraživački projekt 
koji ispituje upotrebu doku-
mentarnog filma kao alatke 
za angažiranje mladih na 
pitanjima koja pogađaju nji-
hove lokalne zajednice. Neill 
je nedavno započeo praktič-
ni doktorat na Univerzitetu 
West of Scotland, u okviru 
kojeg će se služiti kreativnim 
dokumentarnim tehnikama 
i  tehnikama mapiranja u 
izradi antropološke studije o 
Glasgowskoj zajednici. 
Ponosni je otac novorođenog 
Lea Thomasa.

Rada Sesic (born in Cro-
atia), lived in Bosnia (Sara-
jevo) where she worked as 
a film critic and an author 
of docs and shorts. Today 
she lives in the Netherlan-
ds where she guest lectu-
res on cinema (University 
of Amsterdam) at the Dutch 
Institute for film education. 
She is one of the selectors 
at IDFA Amsterdam and a 
committee member of Jan 
Vrijman Fund.  She also wor-
ks as a programme advisor 
for IFFR Rotterdam and sits 
on the board of Hubert Bals 
Fund.
She heads the Competition 
Documentary section at the 
Sarajevo Film Festival, and 
is a programme advisor for 
Eastern European cinema at 
DOK Leipzig. Rada speciali-
ses in Indian cinema and is 
one of the programmers at 
Kerala IFFK. She has ser-
ved as a member of several 
juries (a.o. Joris Ivens Jury 
at IDFA, Toronto, Moscow, 
Krakow, Bombay, Geneva, 
Prizren, Zagreb Dox, Saraje-
vo, Bornholm, Arhuis, Neu-
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webrandenburg, Strumica, 
Rhodos, New Delhi, and 
Warsaw).
She is a guest lecturer at 
several universities, such as 
Anadolu in Eshisehir, Gene-
ve Ecole superieure des Be-
aux-arts, Nederlandse Film 
Academy, Srishti Institut in 
Bangalore, India. She also 
works as a tutor for Europe-
an Documentary Network, Ex 
Oriente, Dragon Forum and 
Indian SRFTI in Calcutta.

Rada Šešiċ  rođena je u 
Hrvatskoj, živjela u Bosni 
(Sarajevo) gdje je radila kao 
filmski kritičar i autor doku-
mentaraca i kratkih filmova. 
Danas živi u Holandiji, gdje 
radi kao vanredni profesor 
kinematografije na Univerzi-
tetu u Amsterdamu i Holan-
dskom institutu za filmsko 
obrazovanje. Selektorica je 
pri IDFA Amsterdam i čla-
nica odbora Fondacije Jan 
Vrijman. Također radi kao 
programska savjetnica za 
IFFR Rotterdam i članica od-
bora Fondacije Hubert Bals.

Predsjednica je takmičar-
skog programa za doku-
mentarce pri Sarajevo film 
festivalu i programska sa-
vjetnica za istočnoeuropsku 
kinematografiju pri festivalu 
DOK Leipzig. Specijalistica 
je za indijsku kinematogra-
fiju i selektorica je festivala 
IFKK u Kerali. Bila je članica 
nekoliko žirija (Joris Ivens 
žiri pri IDFA, na festivalima 
u Torontu, Moskvi, Krakovu, 
Bombaju, Ženevi, Prizrenu, 
na festivalu Zagreb Dox, Sa-
rajevo film festivalu, festiva-
lima u Bornholmu, Arhuisu, 
Neuwebrandenburgu, Stru-
mici, Rodosu, New Delhiju, 
Varšavi).
Vanredni je profesor na uni-
verzitetima Anadolu u Eshi-
sehiru, na akademiji Geneve 
Ecole superieure des Bea-
ux-arts i Nederlandse Film 
Academy, na institutu Srishti 
u Bangaloreu, Indija. Tako-
đer, radi kao demonstrator 
za European Documentary 
Network, Ex Oriente, Dra-
gon Forum i Indian SRFTI u 
Kalkuti.
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In Competiton: extra muros / 
Takmičarski program: extra muros
Programme Selector / Programska selektorica:

Kumjana Novakova

Addicted in Afghanistan / Ovisni u Afganistanu
Al - Halqa - In the storyteller’s circle / Al - Halqa – U krugu pripovjedača
Auto*Mate / Auto*Mat
Concrete Pharaohs / Betonski faraoni
Flaxman
Goodnight Nobody  / Laku noć Nikome
I am a Monument to Myself / Ja sam spomenik samom sebi 
My Lost Generation / Moja izgubljena generacija
My Perestroika / Moja perestrojka
Nowhere in Europe / Nigdje u Evropi

extra 
muros
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extra 
muros
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Inside the walls…
Petite space, shy and timid, and whispering voices… 
Whispers, creating pleasing and warm home. 
Home, place and space knitted of hopes, fears, dreams, visions…
Each knot is a “why” that is never to be spoken.
And yet we tie them here, daring to voice.
Outside the walls.
Even if quivering.

Kumjana Novakova

Unutar zidina...
Sičušno mjesto, stidljivo, bojažljivo, prigušenih glasova...
Šapati čine prijatan i topao dom.
Dom, prostor i mjesto satkano od nadanja, strahova, snova, predodžbi...
Svaka nit je jedno neizgovoreno “zašto” o kojem sada i ovdje progovaramo.
Izvan zidina.
Pa čak i drsčući. 

Kumjana Novakova
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Afghanistan is a country devastated by the horrors of war, cri-
me, violence and poverty.  It is also a country blighted with the 
cultivation and supply of opium. Although it is estimated that 
95% of all heroin on the streets of the UK & Europe comes from 
Afghanistan, few talk of the drugs that stay within the country 
and the devastating effects it is having on its children - the yo-
uth & future of Afghanistan. After the war on Terror and the 
fall of the Taliban, what future is there for the next generation?  
Jabar and Zahir are two 15 year old friends, whose own sisters, 
mothers and fathers are also addicted to heroin and opium.  
Addicted in Afghanistan is an intimate and uncompromi-
sing portrayal, filmed over a year, of the day to day struggles of 
a new generation of children addicted to heroin, trying to find 
their way in the new Afghanistan.   

Jawed Taiman was born in Kanda-
har, Afghanistan and now lives in 

London.  Jawed made his first short 
non-fiction film Zendan  (Prison) in 
his native country. The film is about 
Allam, a teacher who secretly edu-
cated girls in his home in Kabul. It 
was broadcast on Tapesh TV in the 
USA and was awarded Best Short 
Film, at EICAR Film School, Paris 

2006.  Zendan was also screened at 
the Short Film Corner Cannes 2007. 

Addicted in Afghanistan is his first 
feature documentary.

Jawed Taiman | Afghanistan,  
England | 2009 | 75’

Original languages: 
Dari, Farsi, Pashto 

Directed and filmed by: 
Jawed Taiman 

Production: Sharron Ward, Katalyst 
Productions Ltd & Film FX Zone Ltd, with 

the support of Jan man Fund, IDFA
Written by: 

Jawed Taiman & Sharron Ward
Music: Elias Shahna 

& Deen Mohammed Ghamkhwar
Contact: Sharron Ward 

Katalyst Productions Ltd 200 Lionel Road 
North London TW8 9QU, UK

sharron@katalystproductions.co.uk 

Addicted in Afghanistan  / Ovisni u Afganistanu 
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Afganistan je zemlja razorena užasima rata, kriminala, nasilja 
i siromaštva. Također, to je zemlja koju muči pošast uzgajanja i 
izvoza opijuma. Mada se procjenjuje da 95% heroina na ulicama 
Ujedinjenig Kraljevstva i Europe potječe iz Afganistana, malo se 
govori o drogi koja ostaje u zemlji i njenom razornom utjecaju 
na djecu – mladost i budućnost Afganistana. Nakon rata protiv 
terorizma i svrgavanja Talibana, kakva budućnost čeka nove 
generacije?  Jabar i Zahir su prijatelji, petnaestogodišnjaci, čije 
su sestre, majke i očevi također ovisnici o opijumu i heroinu.  
Ovisni u Afganistanu, sniman preko godinu dana, prisan je 
i beskompromisan portret svakodnevne borbe nove generacije 
djece ovisne o heroinu, koja pokušavaju naći svoj put u novom 
Afganistanu. 

Festivals / Awards   Festivali / Nagrade
World Premiere, Sheffield Doc/Fest 2009 •  International Premiere, IDFA - First Appearance 
Competition 2009 • Watchdocs Human Rights Film Festival Poland 2009 • Asian First Film Festi-
val December 2009 / Best Director of Documentary Awardv Documentary Fortnight Museum of 
Modern Art New York City 2010 • Thessaloniki Documentary Festival March 2010 • ECU - Euro-
pean Independent Film Festival, Paris March 2010 / Best European Documentary Feature Award
Honolulu International Film Festival 2010 / Aloha Accolade Award for Excellence in Filmmaking
Al Jazeera International Documentary Film Festival, Doha Qatar April 2010 • The Norwegian Do-
cumentary Film Festival April 2010 • DokFest Munich, May 2010 • Documenta Madrid May 2010
Milan International Film Festival May 2010 / Nominated Best Documentary Film • The Las Vegas 
International Film Festival June 2010 / Golden Ace Award for Excellence in Filmmaking • Mexico 
International Film Festival 2010 / Golden Palm Award

Jawed Taiman rođen je u Kanda-
haru, u Afganistanu, a danas živi u 
Londonu. Svoj prvi kratki doku-
mentarni film pod nazivom Zendan 
(Zatvor) Jawed je snimio u svojoj 
rodnoj zemlji. Film govori o Allam, 
učitelju koji krišom podučava 
djevojčice u svom domu u Kabulu. 
Film je prikazan na Tapesh TV u 
SAD-u, i dobio je nagradu za najbolji 
kratki film na filmskoj školi EICAR 
2006. u Parizu. Također je prikazan 
na kanskom festivalu 2007. Ovisni 
u Afganistanu je Jawedov prvi 
dugometražni dokumentarac.

Jawed Taiman | Afganistan,  
Engleska | 2009 | 75’ 

Izvorni jezici: dari, farsi, paštunski 
Režija i kamera: Jawed Taiman 
Produkcija: Sharron Ward, Katalyst 
Productions Ltd & Film FX Zone Ltd/Uz 
podršku fondacije Jan Vrijman, IDFA
Scenario: Jawed Taiman i Sharron 
Ward
Muzika: Elias Shahna i Deen Moham-
med Ghamkhwar
Kontakt: Sharron Ward 
Katalyst Productions Ltd
Lionel Road North London TW8 9QU 
United Kingdom  
sharron@katalystproductions.co.uk 
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For centuries, the most talented storytellers have practi-
sed their craft in the unique market square Jemâa El Fna in 
Marrakesh. Every day they tell stories that were passed from 
one generation to the next. Recently, these custodians of oral 
culture have been declared as “Intangible World Heritage” by 
the UNESCO. A cultural wisdom, threatened by the constantly 
growing technologization. 
Abderahim is one of the most well known storytellers on the 
square Jemâa El-Fna. He wants his son Zoheir to follow his 
steps and continue the tradition, but Zoheir is too embarrassed 
to ask his audience for money. His father takes him on a jour-
ney through Morocco in which Zoheir experiences that there is 
much more to storytelling than just voice, rhythm and intona-
tion. He has to learn that the first story to know is your own.

Festivals / Awards   Festivali / Nagrade
Festival des Deutschen films 2010
24th Parnu International Documentary and Anthropology Film 
Festval 2010
10th Amal Euroarab Film Festival 2010
IDFA 2010, Reflecting Images: Panorama

Thomas Ladenburger was born in 
1975 in Ellwage, Germany. He studied 

photography, interdisciplinary media 
and visual communications in San 

Francisco, Kassel and Berlin. Since 
2003 he teaches at the University 

of Arts, Berlin. In 2006 he won two 
scholarships, one from DAAD for 

research in Morocco, one from 
Berlin Senate. He has worked as a 

cameraman, soundman and assistant 
to cameraman. In 2004 he shot his 

first feature documentary, titled Für 
mich und die Anderen - Paola Beate 

von Pückler und Ägypten, followed by 
Al-Halqa in 2009/10.

Thomas Ladenburger  
| Germany | 2010 | 90’ 

Original language:  
Arabic (Moroccan dialect)

Director, Cinematographer:  
Thomas Ladenburger

Editor: Lena Rem
Music: Louis Soret, Jens Scheuter, Halqa 

“Tqitikat“, Halqa “Argan“, Brahim Boukrim
Production: Thomas Ladenburger 

Filmproduktion
Contact: Thomas Ladenburger

Lausitzer Straße 34, 2. Hof
10999 Berlin, Germany

tladen@alhalqa.com

Al-Halqa - In the storyteller’s circle  /  
Al-Halqa – U krugu pripovjedača
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Stoljećima se najtalentiraniji pripovjedači bave svojim zanatom 
na jedinstvenom pijačnom trgu Jemâa El Fna u Marakešu. Sva-
kog dana, oni pričaju priče koje se prenose s koljena na kolje-
no. Te čuvare usmene kulture UNESCO je nedavno proglasio za 
nematerijalnu svjetsku baštinu. Oni su vrelo kulturalne mudro-
sti, koju ugrožava tehnologizacija u stalnom porastu. Al Halqua 
je film o njima. 
Abderahim je jedan od najpoznatijih pripovjedača na trgu Je-
mâa El-Fna. On želi da njegov sin, Zoheir, krene njegovim pu-
tem i nastavi tradiciju, ali Zoheiru je neugodno tražiti novac od 
publike. Otac ga vodi na putovanje kroz Maroko, na kojem Zo-
heir nauči da je za pričanje priča potrebno, uz dobar glas, ritam 
i intonaciju, još puno toga. On mora shvatiti da je prva priča koja 
se mora naučiti - priča o sebi samom.

Thomas Ladenburger rođen je 1975 
u Ellwangenu (Njemačka). Studirao 
je fotografiju, interdisciplinarne 
medije i vizualnu komunikaciju u 
San Franciscu, Kasselu i Berlinu. 
Od 2003. predaje na Berlinskoj 
umjetničkoj akademiji. Godine 2006. 
dobio je dvije stipendije, jednu od 
DAAD-a,  za istraživanje u Maroku, a 
drugu od Senata grada Berlina. Radio 
je kao kamerman, tehničar zvuka i 
pomoćnik kamermana. Godine 2004. 
snimio je svoj prvi dugometražni 
dokumentarac, pod naslovom Für 
mich und die Anderen - Paola Beate 
von Pückler und Ägypten.

Thomas Ladenburger  
| Njemačka | 2010 | 90’

Izvorni jezik: arapski (marokanski 
dijalekt) 
Reditelj, kamera: Thomas Ladenburger
Montaža: Lena Rem
Muzika: Louis Soret, Jens Scheuter, Halqa 
Tqitikat, Halqa Argan, Brahim Boukrim
Produkcija: Thomas Ladenburger 
Filmproduktion
Kontakt: Thomas Ladenburger	
Lausitzer Straße 34, 2. Hof
10999 Berlin, Germany
tladen@alhalqa.com
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Auto*mate is a playful film essay about our automobile-au-
tomatic society. It is a film which transcends film as a medium 
and turns into a social act. AUTO*MATE is a cultural and social 
project which promotes activities aimed to make Prague heal-
thier and more lively. It is a city-awakening initiative as well as 
a playful instrument of provocation. 
Auto*mate succeeded in organizing Prague’s first “Car-free 
Day”, in the face of the initial negative attitude of politicians. A 
film camera was there. The story follows the development of 
the Auto*mate initiative, and captures conversations with va-
rious protagonists. Auto*mate isn’t a simple, transparent criti-
cism of the automobile culture. It attempts to reveal the roots 
of people’s ideas about the purpose and place of humankind 
on Earth. It is a film which examines and creates connections, 
calls to political and personal responsibility and pleads for we-
ll-known alternatives; an action-essay; a playful, multi-layered 
thing. Auto*mate is a film that’s in our hands. 

Director’s statement

Martin Mareček: “I lived in downtown 
Prague, in the “heart of Europe”. In 

Prague, “the mother of all cities”, and 
“the city of cars”, according to the sta-
tistics, is one of the most handicapped 

cities in Europe. Six years ago, I met my 
neighbour in the hallway. He was mov-
ing: “Well, we’re off, we can’t take this 

anymore.” I replied: “Yeah, I understand, 
it’s the cars, isn’t it? That noise, that 

smell…” The neighbour smiled, puzzled: 
“Not really, it’s more that there’s no-

where to park.” Isn’t that story absurd? 
Is my neighbour autistic? No. I think that 
most of us city folks are this automatic… 

We’re all in it… Automatically we 
swear, automatically we drive. Slowly 

but surely, our game ends with our 
own auto-mate. Can anything be done 

about that? I realized that to make a 
film was not enough. It would only turn 
into another short essay automatically 
saying the well-known, addressing the 

usual recipients. Another plunge into 
the Intellectual Aquarium. Therefore, I’d 

rather slowly turn from a film director 
into a civic activist, an artistic radical, 
a political lobbyist. AUTO*MATE was 

conceived as a multi-layered organism.”

Martin Marecek  
| Czech Republic | 2009 | 90’

Language: Czech
Directed by: Martin Mareček

Production: 
Vratislav Šlajer, Bionaut Films

Director of photography: Vít 
Klusák, Jiří Málek, Martin Mareček 

Music: Martin Mareček, Tereza 
Marečková, Ondřej Anděra, Jan Burian 

Contact: BIONAUT FILMS
Dělnická 47

170 00 Praha 7
bionaut@bionaut.cz

Auto*Mate  / Auto*Mat
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Auto*mate je razigran filmski esej o automobilsko-automat-
skoj kulturi. On nadilazi granice filmskog medija i postaje soci-
jalni čin; kao kulturni i socijalni projekt, on promovira aktivnosti 
koje imaju za cilj učiniti Prag zdravijim i živahnijim. On je inicija-
tiva koja budi grad, i razigrani instrument provokacije. 
Auto*mate je uspio organizirati prvi praški Dan bez auta, uspr-
kos početnom protivljenju političara. Filmska kamera bila je na 
licu mjesta. Priča prati razvoj Auto*mate-ove inicijative, i bilježi 
razgovore sa raznim sagovornicima. Auto*mate nije jednostav-
na, transparentna kritika automobilske kulture. On nastoji ot-
kriti korijene predodžbi koje ljudi imaju o svrsi i mjestu ljudske 
vrste na zemlji. To je film koji ispituje i stvara veze, poziva na 
političku i ličnu odgovornost i korištenje dobro poznatih alter-
nativa, akcioni esej, razigrana, višeslojna stvarčica. Auto*mate 
je film koji je u našim rukama. 

Festivals / Awards    Festivali / Nagrade
Visions du Reel, Switzerland 2009
Yamagata International Documentary Film Festival, Japan, 
International documentary competition, 2009
CINEMABIENTE, Italy 2009 / Student´s Jury Award 
Jihlava International Documentary Film Festival, Czech Re-
public / Audience Award
DOK Leipzig, Germany 2009
CPH Dox, Denmark 2009

Izjava reditelja

Martin Mareček: “Živio sam u centru 
Praga, u ‘srcu Europe’. U Pragu, ‘majci 
svih gradova’, te ‘gradu automobila’, 
koji je, prema statistikama, jedan od 
najhendikepiranijih europskih gradova. 
Prije šest godina sreo sam jednog 
komšiju u hodniku. Selio se. Kaže, 
‘e, pa, odosmo mi, ne može se ovo 
više trpiti,’ Odgovorio sam mu: ‘Ma 
da, kontam, to je zbog auta, je l’ da? 
Buka, smrad...’ Komšija se, zbunjen, 
nasmijao: ‘Ma, nije to, nego nema se 
gdje parkirati.’ Je li ta priča apsurdna? 
Je li komšija autističan? Ne. Mislim 
da smo mi gradska raja većinom tako 
automatični… Svi smo mi u toj kaši… 
Automatski psujemo, automatski 
vozimo – polako, ali sigurno, naša se 
igra završava sa našim auto*matom. 
Može li se išta poduzeti...?“

Martin Marecek  
| Češka Republika | 2009 | 90’

Izvorni jezik: češki
Reditelj: Martin Mareček
Producenti: Vratislav Šlajer, 
Bionaut Films
Kamera: Vít Klusák, Jiří Málek, Martin 
Mareček 
Muzika: Martin Mareček, Tereza 
Marečková, Ondřej Anděra, Jan Burian 
Kontakt: BIONAUT FILMS
Dělnická 47
170 00 Praha 7
bionaut@bionaut.cz
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Have you ever seen a tap for wine and liquor? Or a house in all 
the colours of a rainbow, combining the aesthetics of ancient 
Greece with PVC joinery into the unique style of rocco-barocco? 
Or an LCD TV six feet under? Welcome to the picturesque world 
of the Kalderash Roma – a community of no more than 1 milli-
on people all over the world. 
Concrete Pharaohs takes us on a journey into the lifestyle 
and traditions of the most hidden and intriguing Roma commu-
nities. A charismatic Gypsy baron will walk us through his sto-
ries and his new house. We will learn the hot trends in Roma 
tombstone design. We will go down into the underground homes 
made of African granite, furnished with beds, wardrobes, stere-
os and a charged mobile phone – a direct line to the other world.
A celebration of life and afterlife in all of their manifestations.

Jordan Todorov graduated Film 
Criticism from the National Academy 
of Theatre and Film Arts in Sofia. He 
is co-author of the first “Encyclopae-
dia of Bulgarian cinema”. Jordan is a 
specialist in art-house cinema, a film 
collector and professional researcher. 

He is one of the best-established 
journalists in Bulgaria, specializing in 

feature portrait stories. He has writ-
ten two short screenplays and many 
articles for the Bulgarian magazine 
Kino. From 2002 to 2008 he worked 

for the 168 Hours national weekly 
as a feature portrait author, and was 
notorious for his unconventional and 

unexpected documentary stories. 
Since 2009 he is a freelance journalist 

and researcher. 

Jordan Todorov  
| Bulgaria | 2010 | 47’

Original language:  
Bulgarian, Romani

Directed by: Jordan Todorov
Directors of Photography:  

Boris Missirkov and Georgi Bogdanov 
Editing: Nina Altaparmakova

Production:  
Martichka Bozhilova, AGITPROP 

Contacts:  68, Budapest str., ap.1
1202 Sofia, BULGARIA

T/F:  +359 2/983 14 11 / +359 2/987 04 17
agitprop@agitprop.bg

Concrete Pharaohs / Betonski faraoni
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Jeste li ikad vidjeli pipe za vino i žestoka pića? Ili kuću u svim 
duginim bojama, koja stapa estetiku stare Grčke sa stolarijom 
u jedinstveni, roko-baroko stil? Ili LCD TV prijemnik dva metra 
pod zemljom? Dobrodošli u pitoreskni svijet Roma Kalderaša,  
grupu od tek milion ljudi, razbacanih po cijelom svijetu.
Betonski faraoni vodi nas na putovanje kroz način života 
i tradiciju najskrivenijih i najintrigantnijih romskih zajednica. 
Karizmatični romski baron vodi nas kroz svoje priče i svoju 
kuću. Naučit ćemo sve o najnovijim trendovima u dizajnu rom-
skih nadgrobnih ploča. Spustit ćemo se u podzemne domove 
od afričkog granita, opremljene krevetima, ormarima, stereo-
uređajima i mobitelima – direktnom vezom sa onim svijetom.
Oda predgrobnom i zagrobnom životu u svim njegovim mani-
festacijama.

Festivals / Awards   Festivali / Nagrade
OURENSE International Film Festival, Spain 2010
DokuFest International Documentary and Short Film Festival, 
Kosovo 2010 / Balkan Documentary Competition
East Silver Market: Nominee for 33 Silver Eye Award 

Jordan Todorov diplomirao je film-
sku kritiku na Nacionalnoj akademiji 
pozorišnih i filmskih umjetnosti u 
Sofiji. Koautor je prve Enciklopedije 
bugarske kinematografije (Titra, 
Sofia, 1999). Jordan je stručnjak za 
umjetnički film, kolekcionar filmova 
i profesionalni istraživač. Jedan je od 
najuglednijih novinara u Bugarskoj, 
koji je specijaliziran za portrete 
ličnosti. Autor je dva kratka sce-
narija, i mnogih članaka za bugarski 
časopis Kino. Od 2002. do 2008. 
radio je za nacionalni sedmičnik 168 
sati, kao autor novinskih portreta, i 
bio poznat po svojim nekonvencion-
alnim i neočekivanim dokumentarn-
im pričama. Od 2009. je nezavisni 
novinar i istraživač. 

Jordan Todorov  
| Bugarska | 2010 | 47’

Izvorni jezik: bugarski, romski 
Reditelj: Jordan Todorov
Kamera: Boris Missirkov i 
Georgi Bogdanov 
Montaža: Nina Altaparmakova
Produkcija: 
Martichka Bozhilova, AGITPROP 
Kontakt: 68, Budapest str., ap.1
1202 Sofia, BULGARIA
T/F:  +359 2/983 14 11 / +359 2/987 04 17
agitprop@agitprop.bg
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Two old brothers, Walter and Wilfer, somewhere between 
France & Flanders, are trying to get rich growing flax. They are 
hardy, hard working men. The brothers, both in their seventies, 
have worked since their youth at the family’s flax mill. Flax is 
their life. They live in post-industrial Flanders as if time stood 
still. Nothing ever seems to change in their dark, dusty pre-war 
mill. Indifferent to time, they stick to the inexorable routine of 
working seven days a week. While the brothers try to ignore 
the changing world around them, their rural village transforms 
and suburbia closes them in. Flax cultivation has been crucial 
to the development of these regions and it shaped their identi-
ty. But today, the flax men are confronted with macroeconomic 
laws that govern their industry too: modernisation and globa-
lisation. And there are yet more clouds on the horizon. In the 
past, the brothers always pretended to be deaf to the subject 
of environmental licences. But those days are gone. The local 
authorities want to shut down the flax mill. Walter’s habitat is in 
danger of being destroyed. Now everything is going to change. 
Will the flax men adapt or disappear?

Jan Lapeire (born1964, Kortrijk) 
lives and works in Brussels. He grew 

up in Gullegem, only a few hundred 
metres away from the flax mill of the 

Devos Family. He graduated in 1989 
at the RITS in Brussels and became 

freelance director. Since, he has been 
active in the audiovisual industry. He 

has co-directed the documentary 
‘Sera Facil’ with Paul Dayez, super-
vised, and written for several docu-
mentaries and audiovisual projects 

such as the documentary ‘Nollywood 
Abroad’ (2008). His passion is experi-
mental video projects. Flaxman is his 

first feature documentary, in which he 
applies an intimate and personal style.

Jan Lapeire | Belgium | 2009 | 72’
INTERNATIONAL PREMIERE

Original languages: Flamish, French
Direction, Script, Camera: Jan Lapeire

Editing: Leen Anthonissen, Jan Lapeire
Executive producers: 
Mark Daems, Bram Crols

Contact: Associate Directors, Sint 
Elisabethstraat 38A

B-2060 Antwerpen, Belgium
T.+32 (0)3 270 16 56 / F. +32 (0)3 270 16 16

ellen@adirector.be

Flaxman / Flaxman
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Dvojica staraca, braća Walter i Wilfer, koji žive negdje između 
Francuske i Flandrije, pokušavaju se obogatiti uzgajajući lan. 
Oni su vrijedni ljudi. Obojica u osmoj deceniji života, još od mla-
dosti rade u porodičnom pogonu za obradu lana. Lan je njihov 
život. U post-industrijskog Flandriji, oni žive kao da je vrijeme 
stalo. Ništa se ne mijenja u njihovoj mračnoj, prašnjavoj pre-
dratnoj radionici. Ravnodušni prema vremenu, oni se drže ne-
popustljive rutine u kojoj rade sedam dana u sedmici. I dok oni 
pokušavaju ignorirati promjene u svijetu oko njih, njihovo selo 
se transformira i predgrađa zatvaraju obruč oko njih. Uzgajanje 
lana igralo je ključnu ulogu u razvoju tih regija i oblikovanju nji-
hovih identiteta. Ali danas se uzgajivači lana suočavaju sa ma-
kroekonomskim zakonima koji upravljaju i njihovim sektorom: 
modernizacijom i globalizacijom. A na horizontu se javlja još 
oblaka. U prošlosti, braća su se pretvarala da nemaju pojma 
o okolišnim dozvolama. Ali ti dani su prošli. Lokalne vlasti žele 
zatvoriti radionicu. Walterovom domu prijeti uništenje. Sad će 
se sve promijeniti. Hoće li se uzgajivači lana prilagoditi ili ne-
stati?

Festivals / Awards    Festivali / Nagrade
Docville festival 2010 / Best Belgium documentary

Jan Lapeire rođen je 1964. u 
Kortrijku. Odrastao je u Gullegemu, 
samo nekoliko stotina metara od 
pogona za preradu lana u vlasništvu 
porodice Devos. Živi i radi u Briselu. 
Diplomirao je 1989 na RITS-u u 
Briselu i postao nezavisni režiser. 
Aktivan je u audiovizuelnoj industriji. 
Korežirao je dokumentarac Sera 
Facil sa Paulom Dayezom, nadg-
ledao i pisao scenarije za nekoliko 
dokumentaraca i audiovizuelnih pro-
jekata, kao što je dokumentarac Nol-
lywood Abroad (2008). Njegova strast 
su eksperimentalni video projekti. 
Flaxman je njegov prvi dugometražni 
dokumentarac, u kojem primijenjuje 
svoj prisan, lični stil.

Jan Lapeire | Belgija | 2009 | 72’
MEĐUNARODNA PREMIJERA

Izvorni jezici: flamanski, francuski
Režija, scenarij, kamera: Jan Lapeire
Montaža: Leen Anthonissen, Jan Lapeire
Izvršni producenti: Mark Daems, 
Bram Crols 
Kontakt: Associate Directors, 
Sint Elisabethstraat 38A
B-2060 Antwerpen, Belgium
T. +32 (0)3 270 16 56 / F. +32 (0)3 270 16 16
ellen@adirector.be
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Goodnight Nobody takes us on a journey through night, 
space and time. Four protagonists from four different conti-
nents share the same handicap: they can’t sleep. Using diffe-
rent tactics, they resign themselves to the fact that they must 
live around the clock without interruption. Four ways of killing 
time. 
Jérémie‘s night in Ouagadougou, Burkina Faso glows dusty 
yellow. Jérémie is proud to be the city‘s only night watchman 
who never sleeps. When the people are gone, the empty thea-
ter stage that he guards turns into a venue for his fantasies and 
dreams. In newspaper articles and talk shows, Fedir is known 
as Mister Sleepless. The retired Ukrainian is a medical phe-
nomenon: he has not slept in 20 years. In the Arizona desert, 
Mila cruises through empty suburbs looking for something to 
do. If there‘s one thing this American excels at, it‘s killing time. 
In the midst of Shanghai’s hustle and bustle, Lin Yao‘s nights 
are like waking nightmares. She can‘t sleep because she studi-
es so much. And without sleep she can‘t study anymore. Their 
stories follow the rhythm of the night, like flickering dreams in 
calm REM sleep. A hypnotic journey through the most beautiful 
of all film settings: the night.

Jacqueline Zünd was born in 
Zurich. She studied journalism in 
Switzerland, and film in London.   
Since 1998 she works as a writer 
and director of documentary, fic-

tion, experimental and commercial 
films. Her filmography includes 

Rastlos (1996, documentary), 
Unser Mann im Treppenhaus (2000, 

documentary), Sudden (kurzfilm, 
2000), Toshko 1 - 5 (2001, short), So 
Much (2001, short), Keis Händli, kei 

Schoggi (2002, documentary). 

Jacqueline Zünd  
| Switzerland | 2010 | 77’

Original languages:  
English, Chinese, French, Ukrainian

Director: Jacqueline Zünd
Cinematography:  

Nikolai von Graevenitz, Lorenz Merz 
Editor: Natali Barrey, 
Marcel Derek Ramsay

Music: Marcel Vaid
Producer: Patrick M. Mueller, DOCMINE 

Productions AG, Zurich/mixtvision  
Mediengesellschaft mbH, Munich

Contact: AUTLOOK Filmsales GmbH
trappelgasse 4/17, 1040 Vienna, Austria

youn@autlookfilms.com 

Goodnight Nobody / Laku noć Nikome
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Laku noć Nikome vodi nas na putovanje kroz noć, prostor i 
vrijeme. Četvero protagonista sa četiri različita kontinenta ima-
ju isti hendikep: ne mogu spavati. Služeći se raznim taktikama, 
oni se mire sa činjenicom da moraju živjeti dvadeset i četiri sata 
dnevno, bez prekida. Četiri načina da se ubije vrijeme. 
Jérémiejava noć u gradu Ouagadougou, Burkina Faso, svijetli 
žućkastim, prašinastim sjajem. Jérémie je ponosan što je je-
dini noćni čuvar u gradu koji nikad ne spava. Kad publika ode, 
prazna teatarska pozornica koju čuva postaje poprište njegovih 
snova i maštarija. U novinskim člancima i kontakt-programi-
ma, Fedir je poznat kao Gospodin Besani. Taj ukrajinski pen-
zioner je medicinski fenomen: ne spava već dvadeset godina. 
U pustinji Arizona, Mila se vozika po praznim predgrađima, 
tražeći nešto što bi mogla raditi. Ako postoji išta u čemu se ta 
Amerikanka ističe, to je ubijanje vremena. U šangajskoj gužvi, 
Lin Yao svaku noć proživljava kao košmar na javi. Ne može spa-
vati jer previše uči. A bez sna ne može više učiti. Njihove priče 
slijede ritam noći, kao treperavi snovi koji se javljaju kad čovjek 
zaspi, nakratko. Laku noć Nikome je hipnotičko putovanje kroz 
najljepši filmski ambijent: noć.

Festivals / Awards   Festivali / Nagrade
Visions du Réel 2010 /  
Regards Neufs Prize
Dok Leipzig 2010
DokuFest International  
Documentary and Short Film Festival
Taiwan Intl Doc Fest 2010
Cambden Film Fest 2010

Jacqueline Zünd rođena je u Cirihu. 
Studirala je žurnalistiku u Švicarskoj 
i film Londonu. Od 1998. radi kao 
scenaristica i rediteljka dokumen-
tarnih, igranih, eksperimental-
nih i komercijalnih filmova. U njenu 
filmografiju spadaju filmovi Rastlos 
(1996, dokumentarni), Unser Mann 
im Treppenhaus (2000, dokumen-
tarni), Sudden (kratki, 2000), Toshko 
1 - 5 (2001, kratki), So Much (2001, 
kratki), Keis Händli, kei Schoggi (2002, 
dokumentarni).

Jacqueline Zünd  
| Švicarska | 2010 | 77’

Izvorni jezici: engleski, kineski, fran-
cuski, ukrajinski
Rediteljica: Jacqueline Zünd
Kamera: Nikolai von Graevenitz, Lorenz 
Merz
Montaža: Natali Barrey, Marcel Derek 
Ramsay
Muzika: Marcel Vaid
Produkcija: Patrick M. Mueller, Se-
bastian Zembol, DOCMINE Productions 
AG, Zurich/MIXTIVISION, Munich
Kontakt: AUTLOOK Filmsales GmbH
trappelgasse 4/17, 1040 Vienna, Austria
youn@autlookfilms.com
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Western Ukraine has always been at the crossroads of interests 
of many countries. This resulted in human lives being intertwi-
ned in the most peculiar ways. The character of Eugen Hvatov 
performs an important social function: he deals with memory. 
Since childhood he has demonstrated strange love for graves, 
up to date he is the author of more than 100 memorials. In the 
small Ukrainian village, he does all he can to ensure that the 
war dead are not forgotten. Using scrap metal and wood, he 
produces artful memorial stones and crosses, which he paints 
in resplendent colours and then installs in prominent locations. 
His homespun philosophy combines cosmopolitanism and as-
ceticism with an active and provocative role in daily life of the 
local community. His monuments stop people from forgetting, 
they teach them to remember their history and their ancestors. 
In I Am A Monument To Myself we watch the making and 
setting of the memorial to German soldiers killed in battle near 
the village, and some further gestures of reconciliation made 
by this non-conventional character.

Dmytro Tiazhlov (1976) was born in 
Dneprodzerzhinsk, Eastern Ukraine, 

and educated at Kyiv state institute 
of Theatrical art and TV, where 

he got his Masters degree in DOP 
course. I Am a Monument to Myself 

is his first feature length docu-
mentary. Tiazhlov’s aesthetics falls 
squarely in the “direct cinema” tra-
dition of documentary filmmaking, 

which emphasizes uninterrupted 
filming, as unobtrusive as possible, 

of human conversations and the 
routines of everyday life, with no 

music, no voice-over narration, and 
no overt attempts to interpret or 

explain the events unfolding before 
the camera. He has also directed 
documentaries My Mum is a Dol-

phin (2010), the Difficult One (2007), 
Important Man (2006), Capitals of 
the World (2007), Austerlitz 2005-

1805 (2006).

Dmytro Tiazhlov  
| Ukraine | 2009 | 55’

Original language: Ukrainian
Directed by: Dmytro Tiazhlov

Producer: Ella Shtyka
Production, Distribution: 

New Kyiv Production
Contact: 

Ella Shtyka, New Kyiv Production
Dovzhenko 16A, 38 apt. 03057, Kyiv

T. +38044 4581502
ellash@rambler.ru

I am a Monument to Myself /  
Ja sam spomenik samom sebi
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Područje zapadne Ukrajine oduvijek je bilo na razmeđu inte-
resa mnogih zemalja, što je rezultiralo ispreplitanjem ljudskih 
života na najosebujnije načine. Lik Eugena Hvatova ima veoma 
važnu društvenu misiju: on se bavi sjećanjem. Još od djetinjstva 
je pokazivao čudnu ljubav prema grobovima, a danas je kreator 
više od 100 spomenika. U malom ukrajinskom selu, on čini sve 
što može kako bi osigurao da poginuli u ratu ne budu zaborav-
ljeni. Koristeći staro željezo i drvo, vješto izrađuje nadgrobne 
ploče i križeve koje, ofarbane u žive boje, postavlja na istaknuta 
mjesta. Hvatovljeva jednostavna filozofija kombinira kosmo-
politizam i asketizam sa aktivnom i provokativnom ulogom u 
svakodnevnom životu lokalne zajednice. Njegovi spomenici 
sprečavaju ljude da zaborave, uče ih da se sjećaju svoje povije-
sti i svojih predaka. U filmu Ja sam spomenik samom sebi, 
gledamo izradu i postavljanje spomenika njemačkim vojnicima 
poginulim u borbi u blizini sela, i druge geste pomirenja koje 
nam nudi ovaj nekonvencionalni lik. 

Festivals / Awards   Festivali / Nagrade
11th Festival of Central and Eastern European Film
50th Krakow Film Festival 2010
Romania International Film Festival 2010
CinePecs International Film Festival 2010

Dmytro Tiazhlov rođen je 1976. 
u istočnoj Ukrajini, a obrazovanje 
je stekao na Kijevskom državnom 
institutu za teatarske umjetnosti i 
TV, gdje je i magistrirao na kursu 
za direktora fotografije. Spomenik 
sam samom sebi je njegov prvi 
dugometražni dokumentarni film. 
Tiazhlovljeva estetika sasvim se 
uklapa u direct cinema tradiciju sni-
manja dokumentarnog filma, koja 
naglašava neprekinuto snimanje 
- na što diskretniji način - ljudskih 
razgovora i rutine svakodnevnice, 
bez muzike, bez naracije, i bez 
otvorenih pokušaja interpretacije 
ili objašnjavanja događaja koji se 
odvijaju pred kamerom. 
Autor je i dokumentaraca Austerlitz 
2005-1805 (2006), Važan čovjek 
(2006), Problematični (2007), Svjet-
ske prijestolnice (2007), Moja mama 
je delfin (2010).

Dmytro Tiazhlov  
| Ukrajina | 2009 | 55’

Izvorni jezici: Ukrainian
Režija: Dmytro Tiazhlov
Producent: Ella Shtyka
Produkcija, distribucija: 
New Kyiv Production
Kontakt:  
Ella Shtyka, New Kyiv Production
Dovzhenko 16A, 38 apt. 03057, Kyiv
T. +38044 4581502
ellash@rambler.ru
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Director’s statement

“This film was born out of my personal desperate wish to un-
derstand and deal with the consequences that the war in for-
mer Yugoslavia had left on me as well as on my generation. It 
was a voice I had kept inside of me for a long time, but did not 
understand fully. When I met a group of young artists and film-
makers who were of the same background as me, and who had 
also come to Denmark as refugees, I automatically sensed a 
connection between us. We were all somehow torn by the sen-
se of being part of something indefinable. Within us, three time 
periods lived next to each other: the time before the war, the 
war and the now. As I moved deeper into this subject I realized 
that I needed a better understanding of the Balkan conflict. On 
various occasions I visited Bosnia and Herzegovina and filmed 
the places where many horrible things took place during the 
war. This experience threw me into a bout of depression, but 
also gave me greater understanding of society and politics. I 
entered the dark side of human nature and tried to picture it. 
My Lost Generation is dedicated to my friends and my ge-
neration. Wherever you are”, said the director about the film. 

Vladimir Tomic was born in Sara-
jevo in1980. When the war broke 

out, Tomić and his family managed 
to escape to Copenhagen, Denmark 

in 1992, where he still lives and 
works. He was accepted to The 

Royal Danish Academy of Fine Arts 
in 2003, but had already won critical 

acclaim for his work, and had ex-
hibited in a number of international 

exhibitions and festivals. He was 
an exchange student at Akademie 
der Bildenden Künste Vienna. His 
filmography includes The Trilogy: 

Dead Nature and Movements, The 
Pianist, The Mailman (2003-2004), 

Echo (2005), The Valley of Shadows 
(2006).

Vladimir Tomic  
| Denmark | 2009 | 31’

Original language: English
Director/Screenplay/Director  

of Photography/Producer: 
Vladimir Tomic

Production support: Danish Film 
Institute /FILMWORKSHOP

Distributer, Contact: Danish Film 
Institute, Anne Marie Kurstein

Gothersgade 55, DK 1123 Copenhagen K, 
Denmark

T. +45 33 74 36 09 / F. +45 33 74 34 45
festivalkd@dfi.dk

My Lost Generation / Moja izgubljena generacija
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Izjava reditelja

“Ovaj film nastao je iz moje lične očajničke želje da shvatim i 
iziđem na kraj sa posljedicama koje je rat u bivšoj Jugoslaviji 
ostavio na mene i moju generaciju. On je zaust koji sam dugo 
čuvao u sebi, ali ga nisam u potpunosti shvatao. Kad sam jed-
nom prilikom sreo grupu mladih umjetnika i filmaša koji su 
istog porijekla kao i ja, i koju su također izbjegli u Dansku, od-
mah sam osjetio vezu među nama. Sve nas je na neki način 
bili rastrgani osjećajem da pripadamo nečemu što se ne da 
definirati. Tri razdoblja su jedan pored drugog živjela u nama: 
predratno, ratno i sadašnje. Kako sam dublje i dublje uranjao 
u tu temu, shvatao sam da moram bolje razumjeti konflikt na 
Balkanu. U više navrata posjećivao sam Bosnu i Hercegovinu, 
i snimao mjesta na kojima su se u ratu dešavale užasne stvari. 
To me je iskustvo bacilo u duboku depresiju, ali mi je omogućilo 
bolje razumijevanje društva i politike. Zakoračio sam u tamnu 
stranu ljudske naravi i naslikao je. 
Moja izgubljena generacija posvećena je mojim prijate-
ljima, i mojoj generaciji, gdje god bili“, rekao je reditelj o ovom 
filmu.

Festivals / Awards   Festivali / Nagrade
2010 Zagreb International Documentary Film Festival – Zagreb Dox, Official Competition
2010 Documenta Madrid, International Competition section
2009 Copenhagen International Documentary Film Festival - CPH: DOX, Danish Dox Award section
2009 EXIT- graduate exhibition of The Royal Danish Academy of
Fine Arts, Copenhagen / EXIT EXTRA 1st prize (Best artwork of the year)

Vladimir Tomić rođen je 1980 u Sa-
rajevu. Kad je rat izbio, Tomić je 1992 
sa svojom porodicom uspio pobjeći 
u Kopenhagen, gdje i danas živi i 
radi. 2003 primjen je na Kraljevsku 
dansku umjetničku akademiju, ali je 
svojim radom i prije toga privukao 
pažnju kritike i izlagao na mnogim 
međunarodnim izložbama i festiva-
lima. U sklopu razmjene studenata 
studirao je na bečkoj Akademiji 
scenskih umjetnosti. U njegov 
opus spadaju filmovi The Trilogy: 
Dead Nature and Movements,The 
Pianist,The Mailman(2003-2004), 
Echo (2005),The Valley of Shadows 
(2006).

Vladimir Tomić  
| Danska | 2009 | 31’

Izvorni jezici: English
Režija/Scenarij/Kamera/Produk-
cija: VladimirTomić
Podrška: Danish Film Institute /
FILMWORKSHOP
Distributer, kontakt: Danish Film 
Institute , Anne Marie Kurstein
Gothersgade 55
DK 1123 Copenhagen K, Denmark
T. +45 33 74 36 09 / F. +45 33 74 34 45
festivalkd@dfi.dk
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My Perestroika follows five ordinary Russians living in 
extraordinary times – from their sheltered Soviet childhood, to 
the collapse of the Soviet Union during their teenage years, to 
the constantly shifting political landscape of post-Soviet Russia.
At the center of the film is a family: Borya and Lyuba are marri-
ed and have a son, Mark. They are both history teachers at a 
Moscow school. Lyuba was a conformist who would salute the 
TV when the Soviet hymn played, while Borya, living with the 
consequences of being Jewish, preferred to subvert the system 
whenever possible. Their childhood classmates provide their 
own perspectives. The film interweaves their contemporary 
world with rare home movie footage from the 1970s and ‘80s 
in the USSR, along with official Soviet propaganda films that 
surrounded them at the time. Their memories and opinions 
sometimes complement each other and sometimes contra-
dict each other, but together they paint a complex picture of the 
challenges, dreams, and disillusionment of this generation in 
Moscow today.

Robin Hessman graduated from 
Brown University with a dual degree 

in Russian and Film. She received 
her graduate degree in film directing 

from the All-Russian State Institute 
of Cinematography (VGIK) in Moscow 
(with a “red diploma” of honors). She 

received an Academy Award in 1994 
– with co-director James Longley 

– for their student film, Portrait of 
Boy with Dog. During her eight years 

living in Russia, Robin worked for 
the Children’s Television Workshop 

as the on-site producer of Ulitsa 
Sezam, the original Russian-lan-

guage Sesame Street. Robin is also 
an Associate of Harvard University’s 

Davis Center for Russian Studies 
and is a Term Member of the Council 

on Foreign Relations. 

Robin Hessman  
| USA, UK | 2010 | 87’

Original language: Russian
Directed and filmed by: 

Robin Hessman
Production: Robin Hessman (Red 
Square Productions), Rachel Wexler 

(Bungalow Town Productions)  
and ITVS International

Music: Lev (Ljova) Zhurbin
Contact: Robin Hessman

Red Square Productions
info@myperestroika.com

My Perestroika / Moja perestrojka
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Moja perestrojka slijedi petero običnih Rusa koji žive u 
neobičnim vremenima – od njihovog sigurnog djetinjstva u So-
vjetskom Savezu, preko kolapsa te zemlje u njihovoj mladosti, do 
političkog krajolika post-sovjetske Rusije, koji se stalno mijenja.
U središtu filma je jedna porodica: Borya i Lyuba su bračni par, 
i imaju sina Marka. Oboje predaju historiju u jednoj moskov-
skoj školi. Lyuba je bio konformist koji bi salutirao televizoru 
kad bi na ekranu intonirali sovjetsku himnu, dok je Borya, koja 
je morala živjeti s posljedicama svog židovstva, radije podri-
vala sistem kad god je to bilo moguće. Njihovi školski drugovi 
nude svoje vlastite perspektive. Film isprepliće slike iz njihovog 
sadašnjeg svijeta sa rijetkim snimcima, kućne radinosti, iz so-
vjetskog perioda (sedamdesetih i osamdesetih godina prošlog 
stoljeća), te sa zvaničnim sovjetskim propagandnim filmovima 
kojima su oni u to vrijeme bili okruženi. Njihova sjećanja i mi-
šljenja nekad se nadopunjuju, a nekad su međusobno protu-
riječna, ali zajedno slikaju kompleksnu sliku izazova, snova i 
razočaranja te generacije današnjih Moskovljana. 

Festivals / Awards    Festivali / Nagrade
Sundance Film Festival, 2010 - Official Selection, US Documentary 
Competition
New Directors/New Films 2010, MoMA & Lincoln Center, NYC - 
Official Selection
Sheffield Doc/Fest 2010, Sheffield, England - Official Selection
Doha Tribeca Film Festival, 2010, Doha, Qatar - Official Selection
Full Frame Documentary Film Festival 2010 / Winner - Filmmaker 
Award
Silverdocs Film Festival 2010 / Winner - Special Jury Award
Milwaukee Film Festival 2010 / Winner - Best Documentary Film

Robin Hessman diplomirala je ruski 
jezik i fim na univerzitetu Brown. 
Završila je postdiplomski studij režije 
na Sveruskom državnom institutu 
za kinematografiju (VGIK) u Moskvi 
(i stekla počasnu “crvenu diplomu“). 
Sa rediteljem Jamesom Longleyem 
dobila je 1994. nagradu Američke 
filmske akademije za film Portret 
dječaka sa psom. Živjela je u Rusiji 
osam godina, i za to vrijeme radila 
za Dječju televizijsku radionicu kao 
terenska producentica emisije Ulitsa 
Sezam, originalne ruske verzije 
serije Ulica Sezam. Robin je sarad-
nica Davis centra za ruske studije 
pri Univerzitetu Harvard i privremeni 
član neprofitne organizacije Council 
on Foreign Relations. 

Robin Hessman  
| USA, UK | 2010 | 87’

Izvorni jezik: ruski
Režija i kamera: Robin Hessman
Produkcija: Robin Hessman (Red 
Square Productions), Rachel Wexler 
(Bungalow Town Productions)  
i ITVS International
Muzika: Lev (Ljova) Zhurbin
Kontakt: Robin Hessman
Red Square Productions
info@myperestroika.com
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Nowhere in Europe is a documentary on the effects the 
European refugee policies have on four refugee families from 
Chechnya. Es-Salamu Alaykum, Europe is how the diary of the 
journalist Ali begins as he waits in Poland for a decision to be 
reached on his asylum application. In his smoke-filled room at 
the refugee camp he has more than enough time to record his 
observations and thoughts on both Europe and his own crisis 
of identity in exile. 
All four protagonists, Ali in Poland, Vakha in Austria and Lit-
huania, Ruslan in Ukraine and Tamara in Austria had fled 
from Chechnya, as their lives were in danger there. As asylum 
seekers in Europe they are now facing new problems: man vs. 
state machine. How do I prove that I am who I say I am? That 
what happened to me really did happen to me? And does anyo-
ne really care?

Kerstin Nickig was born in 1971 in 
Duisburg/Rheinhausen (Germany). 

From 2006-2007 she was the Project 
Manager of the Documentary Hu-

man Rights Film Festival “National-
ity: human” in the South Caucasus, 

supported by the Heinrich Böll 
Foundation, Tbilisi (Georgia)

Since 2004, she has been living and 
working in Berlin as a freelance 

documentary filmmaker, founder 
and board member of the produc-

tion company Time Prints in Berlin 
(2005). Her filmography includes The 

Operation (2007, documentary), My 
Dear Muslim... (2005, documentary), 

A New Land (2004, documentary). 
She has won several international 

film awards.

Kerstin Nickig  
| Germany, Poland | 2009 | 89’

Original language: Russian/Chechen
Directed and written by:  

Krestin Nickig
Cinematography: Piotr Rosolowski, 

Jakub Bejnarowicz, André Frenzel
Music:  ZoKeating, 33a, 

Amarbek Dimaev, Sergey Davydov 
Production: Michael Truckenbrodt, 

Marcin Wierzchosławski, Jacek Kucharski 
Time Prints, Berlin and  
Metro Films, Warschau

Contact: time prints - OHG
Erkelenzdamm 59/61, D-10999 Berlin, 

Germany, T. +49 (0)30 27582138 
trucken@timeprints.de

Nowhere in Europe / Nigdje u Evropi
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Nigdje u Europi je dokumentarni film o utjecaju europske 
izbjegličke politike na četiri porodice izbjegle iz Čečenije. Ri-
ječima “Es-Salamu Alaykum, Europeis“ novinar Ali započinje 
svoj dnevnik, dok čeka da mu se odobri azil u Poljskoj. U svojoj 
zadimljenoj sobi u izbjegličkom kampu ima više nego dovoljno 
vremena da bilježi svoja zapažanja i razmišljanja o Europi i svo-
joj vlastitoj krizi identiteta u egzilu. 
Svih četvero protagonista, Ali u Poljskoj, Vakha u Austriji i Li-
tvaniji, Ruslan u Ukrajini i Tamara u Austriji pobjegli su iz Če-
čenije, jer su im tamo životi bili u opasnosti. Kao aplikanti za 
azil u Europis, suočavaju se sa novim problemima: čovjek protiv 
državnog aparata. Kako da dokažem da sam onaj za kojeg se 
izdajem? Da mi se zaista dogodilo ono što mi se dogodilo? I da 
li je ikog briga? 

Festivals / Awards    Festivali / Nagrade
DOK Leipzig 2009, International Competition
Visions du Reel 2010, REGARDS NEUFS section
GoEast 2010
Document 8, International Human Rights Documentary Film 
Festival 2010

Kerstin Nickig rođena je 1971. 
u Duisburgu, Rheinhausen 
(Njemačka). Od 2006 - 2007 bila 
je projekt menadžer festivala 
dokumentarnog filma o ljudskim 
pravima Nationality: human u 
južnom Kavkazu, kojeg podržava 
fondacija Heinrich Böll, ured u 
Tbilisiju (Gruzija).
Od 2004. živi i radi u Berlinu kao 
nezavisna autorica dokumentarnih 
filmova, osnivačica i članica uprav-
nog odbora produkcijske kuće Time 
Prints. Snimila je filmove Operacija 
(2007, dokumentarni), Moj dragi 
Muslimanu (2005, dokumentarni), 
Nova zemlja (2004, dokumentarni). 
Osvojila je nekoliko međunarodnih 
filmskih nagrada.

Kerstin Nickig  
| Njemačka, Poljska | 2009 | 89’

Izvorni jezici: ruski, čečenski
Režija i scenario: Krestin Nickig
Kamera: Piotr Rosolowski, Jakub 
Bejnarowicz, André Frenzel
Muzika:  ZoKeating, 33a, Amarbek 
Dimaev, Sergey Davydov
Produkcija: Michael Truckenbrodt, 
Marcin Wierzchosławski, Jacek Kuchar-
ski Time Prints, Berlin and Metro Films, 
Warschau
Kontakt: time prints - OHG
Erkelenzdamm 59/61, D-10999 Berlin, 
Germany, T. +49 (0)30 27582138
trucken@timeprints.de
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Programme Selectors / Programski selektori:

Mario Hibert & Kumjana Novakova

48 / 48
Aisheen, Still Alive in Gaza / Aisheen, još uvijek živi u Gazi
Enemies of the People / Neprijatelji naroda
Erasing David / Brisanje Davida
Garbage Dreams / Snovi sa smetljišta
Iron Crows / Željezne vrane
Male Domination / Muška dominacija
Ruins / Ruševine
Secrets of the Tribe / Tajne plemena
The Game of Death / Igra smrti
The Idiot Cycle / Idiotski krug
You are Here / Ti si ovdje
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Five years since inception of Pravo ljudski hu-
man rights film festival, we begin to reexamine 
the motives and reasons for its existence. It 
takes us back to the year of 2006, in which the 
idea of gathering around the platform of a fes-
tival was supported by the University of Sara-
jevo’s Center of interdisciplinary postgraduate 
studies, which recognized the benefits of public 
screenings of socially and politically engaged 
documentaries. Broadening the initial concept to 
advocating of free access to culture in the years 
that followed reminded us that Pravo ljudski’s 
ethics may remain human only by refusing the 
standards of festival production that may lead 
to communicational dead-ends. Our doubts 
were significant not only in regard to the festi-
val’s objectives, but also beliefs in the values of 
questioning documents that represent “reality”, 
beliefs in the benefits of having questions at all.   
Such readiness to inquire, such existential cut-
ting edge (as an abyss that might open poten-
tials for convergence of meaning horizons in a 
hub of thinking while, in the same time, forming 
a distance needed for continual questioning and 
refusing simple answers) has kept us reverting 
to ourselves. 
If we are to judge our programming through the 
optics of a certain “best of fests” oculars, the 
character of previous selections would evidence 
our decisiveness not to just include predomi-
nantly awarded and praised documentaries. We 
were simply not satisfied with such a simplified 
approach to programming, so we were persis-
tently making changes in order to balance the 
educational and aesthetic components of the 
screened documentaries. Some of them be-
came part of our selection because of the im-
portance of certain topics, because of insightful, 
provocative authorship, or the brave investiga-
tive manner of documentary content that some-
times even transgressed conventions of genre. 
Nevertheless, a mirroring of human dignity was 

Pravo ljudski, pet godina nakon svoje prve projek-
cije, počinje sabirati i oduzimati motive i razloge 
svoga postojanja. Uporedo s tim, vraćanje na po-
četke i 2006. godinu kada se među nekolicinom 
ljudi okupljenih oko Centra za interdisciplinarne 
postdiplomske studije Univerziteta u Sarajevu 
otjelotvorila ideja da se prikazivanjem dokumen-
tarnih filmova snažne političke i socijalne ori-
jentacije u javnom prostoru zagovara slobodan 
pristup kulturi, podsjetilo nas je kako festivalski 
koncept može biti “ljudski“ tek kroz odustajanje 
od modela produkcije prema standardima koji 
vode u slijepu ulicu komunikacije. Spremnost da 
se istina vlastitih pretpostavki i prostor vlastitih 
ciljeva učini dostojnim pitanja, zapitanost o doku-
mentima stvarnosti, usječena u srž egzistencije 
(otvor bezdana koji premda naivno nosi potencijal 
sužavanja horizonta smisla u jednu tačku, istovre-
meno obećava distancu, odstojanje od onoga što 
se propituje, kako bi odgovor neprestano izmicao) 
uporno nas je vraćala sebi samima. 
Ako bismo dosadašnja težišta programiranja fe-
stivala prelamali kroz optiku svojevrsne “best of 
fests“ prizme, karakter selekcije bi svjedočio kako 
ona nikada nije niti zaživjela kao jednostavna od-
luka da se publici predstavljaju isključivo naga-
đivana dokumentaristička ostvarenja. Budući da 
nikoga od nas takvo opredjeljenje nije moglo či-
niti “sretnim“, prihvatljivije nam izgleda izgovoriti 
kako smo programske pomake pravili najčešće u 
cilju uspostavljanja ravnoteže između edukativnih 
i estetskih komponenti filmskih sadržaja koji su, 
nekada postajali dijelom selekcije isključivo zbog 
važnosti tretirane teme, nekada zbog hrabrih au-
torskih iskoraka u stvarnost, a ponekad opet radi 
provokacije, eksperimentiranja sa žanrovskim 
konvencijama ili pak istraživačke predanosti i 
nastojanja da se umjetnošću pokuša odraziti ljud-
sko dostojanstvo individuuma ma koliko ono bilo 
uslovljeno društveno-političkim kontekstom. 
Svakako da drugačije nije ni ove godine, s tim 
što ovaj program više nema atribut “glavnog“. 
Naime,  odlučivši se na njegovo imenovanje, taj 
zadatak nas je nedvojbeno povezao sa dilemama 

re:versus
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o kojima do sada nismo pisali, što ne znači da o 
njima nismo razmišljali. 

Dakle, zbog čega re: VERSUS?
Tipografskim proigravanjem latinskog glagola 
revertor, reverti, reversus (vratiti se), htjeli smo 
na izvjestan način sebi potvrditi kako autorski 
odgovori na svijet u kojem jesmo, dokumentira-
njem kao svojevrsnim suprotstavljanjem i protiv-
ljenjem, vrijede, koliko zbog svjedočenja samog, 
toliko i zbog neminovnosti neprestanog vraćanja 
u stvarnost kao “mjesto zločina“. Stoga nam se 
čini da ovakvo uokviravanje filmskih dokume-
nata pod zajednički nazivnik aktivnog oponiranja 
(reartikuliranja angažiranosti, rekonfiguriranja 
korektnosti, repolitiziranja zajedničkog) tj. stav-
ljanja na kocku svega onoga što se neizbježno 
mora založiti radi pokušaja vođenja razgovora, 
ne može ni sugerirati drugo do bezizlazno stanje 
ljudskog. Pa iako dijalog, kao jezik zajedničkog, 
poput “viška stvarnosti“ neprestano izmiče, gra-
nice iskustva pokušaja “razgovaranja“ (u jezicima 
različitih autorskih senzibiliteta, svjetonazora, 
potreba i očekivanja) pomijeraju nas i iznova vode 
ka onome što nas spaja. Mišljenje i činjenje tako 
postaju reversi, potvrde koje opetovano izdajemo, 
prepisujemo sebi samima.
Predstavljanje selekcije, svojevrsno uvođenje gle-
datelja u odabrane naslove (do ove godine cen-
tralnog programskog sadržaja, a od ove godine 
tek jedne od ponuđenih Pravo ljudski st(r)anica) 
uvijek je nezahvalan posao budući da se uvijek 
radi tek o skromnom pokušaju jezičkog presije-
canja dokumentarnih ostvarenja čiji tragovi ne bi 
trebali prebrzo izblijedjeti. Ovogodišnje traganje 
za ostvarenjima koja bi mogla dovesti publiku 
do razgovora sa drugim i drugačijim, započinje 
slikama života i smrti radnika, vranama koje gni-
jezda mogu sviti tek od čeličnih žica, otpadaka 
koje iza sebe ostavljaju “oni koji rade“, gola tijela 
koja poput duhova ulaze i izlaze iz rashodovanih 
brodova na jugu Bangladeša, olupina čije ostatke 
mršave mišice pretvaraju u dijelove svojih sudbi-
na. “Iron Crows“ Bong-Nam Parka (prošlogodiš-

in focus no matter how determined it was by so-
cial and political contexts.
Five years later we are on the same tracks. The 
only visible change in this program that was 
previously labeled as the main one is in its new 
name. It has generated new dilemmas for dis-
cussions that we are here to explain.

Why re: versus?
Playing on the typography of the Latin verb re-
vertor, reverti, reversus (to return, come back) 
we certainly want to attest that documentary 
filmmaking reverts us to the realities in which 
we dwell not only by its opposition and struggle 
but continual focusing and returning to reality as 
a “spot of crime”. Such naming and framing of 
the program in order to emphasize active resis-
tance (by rearticulating struggle, reconfigurat-
ing correctness, re-politizing common) in other 
words manifests necessity to put at stake all that 
is needed to reach a point of communication as a 
inescapable human condition (in spite of the fact 
that dialogue, as the language of the common, 
is far from reachable). In order to communicate 
such a “reality surplus” (in languages of differ-
ent authors’ responsiveness, standpoints, needs 
and expectations) and move forward and over 
limitations for arriving at points of convergence, 
we would need thinking and doing that could 
confirm reverting as a call of duty.
Introducing the “new” program therefore is an 
easier task besides that demanding and insuf-
ficient language practice usually fails to trans-
mit that which was recorded and directed. We 
have programmed documentaries that could in-
duce dialogue with different forms of otherness, 
traces of reality that hopefully will not be easily 
erased from the minds of those who come to the 
screenings. The opening film introduces Bong-
Nam Park’s “Iron Crows”, which depicts the life 
and death of workers in Bangladesh, a horrible 
yet needed working place on seashores where 
barehanded and barefooted men dismantles 
ships and watch birds nesting their eggs in iron. 

re:versus
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Observing those hard working “ghosts” makes 
the spectator see a dystopian image of labor 
emerging as a destiny of so called ‘postindustri-
al society’. After Bong-Nam Park’s sophisticated 
and bold vision (IDFA’s award for the best mid 
length documentary) of the working class, our 
audience will be shown one of the most praised 
documentaries of the last year. It is a Mai Iskan-
der’s debut “Garbage dreams”, which proves 
that even dreams could be recycled as a prod-
uct of welfare disaster in modern civilization. A 
wise documentary study named “Secrets of the 
tribe” is Jose Padilha’s extraordinary investi-
gation of scandalous academic confrontations 
among white anthropologists, whose shocking 
experiments on Amazonian tribes reveal truths 
that will not be easy to swallow.  Premiered at 
Sundance Film Festival, this film demystifies 
myths of scientific “objectivity” along with warn-
ing about the consequences of Western thought 
as well as abuses over civilizing the “primitive 
mentality”. A recent documentary by Christo-
pher Nick and Thomas Bornot, “The Game of 
Death” recontextualizes one of the most famous 
and controversial psychological experiments 
(known as Milgram’s experiment), revealing the 
pathology of the contemporary society of the 
spectacle. Reviving this experiment at the TV set 
in order to examine the influences of reality show 
authorities, moreover, participants’ readiness to 
execute insensitive orders given by TV host, this 
film invokes assumptions that warn about the 
future outcomes of brutal authoritarian prac-
tices of the media. “Aisheen (Still alive in Gaza)” 
makes us hear voices of a “ghost city”. This 
documentary, made just a month after the Is-
raeli bombing of Gaza, exposes the lives of more 
than a million inhabitants in the world’s biggest 
camp. By focusing his camera to locations such 
as beaches, radio stations, zoos, amusement 
parks, youth centers and so on, Swiss director 
Nicolas Wadimoff ends up with surreal images 
of the victims and their agony. Canadian film-
maker Emmanuele Shick Garcia engaged her-

nji pobjednik u konkurenciji srednjeg metra na 
prestižnoj IDFA-i) izuzetno je sofisticirana, u svoj 
svojoj izravnosti dirljiva, distopijska slika rada u 
svijetu koji hoćemo zvati postindustrijskim. Da 
nam ni snovi nisu lišeni recikliranja proizvoda 
bijede blagostanja, konstatira i  debitantski film 
Mai Iskandera “Garbage Dreams“ koji će biti pri-
kazan prvog festivalskog dana, a riječ je ujedno i o 
jednom od najnagrađivanijih djela prošlogodišnje 
“dokumentarne sezone“. Dokumentrna studija 
“Secrets of the Tribe“ iznosi na površinu skanda-
lozna prepucavanja blijedolikih antropologa, ali i 
još šokantnija saznanja o njihovim eksperimenti-
ma u Amazonu sedamdesetih godina prošlog sto-
ljeća. Film koji je premijerno prikazan na Sundan-
ce film festivalu ne samo da raskrinkava mitove 
o znanstvenoj objektivnosti već izravno upozorava 
na nasilje “zapadne misli“ nad  ostacima “primi-
tivnog mentaliteta“. Smještajući svoje sugovorni-
ke upravo u poziciju koju je znanost rezervirala za 
svoje pokuse, Jose Padilha, postavlja neka od te-
meljnih etičkih pitanja o istraživačkim praksama 
koje na savjesti nose plemena kojih više nema. 
Na sličnom tragu je i recentno dokumentarno 
ostvarenje francuskih autora Christopher Nicka 
i Thomas Bornota “The Game of Death“, koje 
rekontekstualizacijom jednog od najpoznatijih i 
najkontroverznijih eksperimenata u psihologiji 
(tzv. Milgramov eksperiment) dokazuje patologi-
ju suvremenog društva spektakla. Ponavljanjem 
ovoga pokusa u TV studiju, istražujući u kojoj su 
se mjeri ljudi spremni pokoriti “autoritetu“ rea-
lity showa i izvršavati potpuno “nečovječne“ na-
redbe, autori sugeriraju kako je vjerovatno tek 
samo pitanje dana kada ćemo pristati da pred 
televizijskim ekranima svjedočimo samom činu 
oduzimanja života što moć medija gotovo da 
izjednačuje sa brutalnim autoritarnim praksama. 
“Aisheen (Still alive in Gaza“) donosi nam glaso-
ve iz “grada duhova“, mjesec dana po završetku 
izraelskih napada na Gazu. Borbu za život oko 
milion i po stanovnika najvećeg svjetskog logo-
ra zabilježio je švicarski reditelj i novinar Nicolas 
Wadimoff fokusirajući objektiv kamere na neobič-
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self in a thorough investigation of petrochemical 
and pharmaceutical industries to facilitate our 
understanding of the idiotic, carcinogenic cycle 
of consumption and corporatization in which we 
are all involved. Portuguese directors engage 
with the past: Susana de Sousa Dias confronts 
us with 48 years of denial of fascism in her coun-
try, while Manuel Mozos reexamines memory 
bonds with narrative landscapes of time and 
space. “You are here” (John di Stefano; New Zea-
land) and “Masculine Domination” (Patric Jean; 
France) are films that treat identity enclosures 
and “subtle symbolic violence” of patriarchal 
social codes, as Pierre Bourdieu would put it. 
Finally, the last day of the festival brings us an 
exciting documentary thriller “Erasing David”, 
in which David Bond invites us to focus on is-
sues of privacy and totalitarian techniques of 
digital society, revealing the dangers of the 21st 
century’s surveillance and control. The closing 
film “Enemies of the People” has been inten-
tionally left for the end of the festival, since its 
topic indirectly refers to Bosnian postwar reality. 
Thet Sambath’s and Rob Lemkin’s brave and ex-
tremely necessary documentary work explores 
mass killings in Cambodia, asking us to return 
to issues of breaking the silence which usually 
comes in the wake of genocide, as well as find-
ing  the truth about crimes but also the human 
faces of perpetrators. 
If such a selection could provoke the interest of 
Pravo ljudski audience to join our screenings it 
should erase our constant doubts over whether 
reverting makes sense. Hopefully, your coming 
back to us will confirm that what has been done 
by now was truly human. 

Mario Hibert

ne lokacije poput, radio stanica, plaža, zoološkog 
vrta, luna-parka, omladinskih centara, što je u 
konačnici rezultiralo nadrealnim slikama patnje i 
stradanja. Kanađanka Emmanuele Schick Garcia 
svojim predanim istraživanjem petrohemijske i 
farmaceutske industrije tematizira kanceroge-
nost idiotskog, profiterskog kruga korporativnog i 
potrošačkog ludila u koje je uvučeno gotovo svako 
suvremeno domaćinstvo. Portugalski autori su 
okreću prošlosti, poricanju četrdesetosmogo-
dišnjeg portugalskog fašizma (“48“; Susana de 
Sousa Dias),  odnosno preispitivanju povezanosti 
sjećanja sa narativnim pejsažima prostora i vre-
mena (“Ruinas“; Manuel Mozos), dok u filmovima 
“You are Here“ (John di Stefano, Novi Zeland) i 
“Domination Masculine“ Patric Jean, Francu-
ska), autori tematiziraju zatočenost identiteta u, 
kako bi to rekao Pierre Bourdieu, “suptilno sim-
boličko nasilje“ patrijarhalnih društvenih kodova. 
Konačno, posljednjeg festivalskog dana, publici 
će biti predstavljen svojevrsan dokumentarni tri-
ler “Erasing David“ (David Bond; Velika Britanija) 
kojim se nastoji skrenuti pažnja na problematiku 
gubljenja privatnosti totalitarizirajućim tehnika-
ma nadzora usljed čega “digitalna društva“ 21. 
stoljeća konačno postaju bespovratno, apsolutno 
kontrolirana, kao i rijetko hrabar, human i potre-
ban dokumentarac “Enemies of the People“ (Rob 
Lemkin, Thet Sambath; U.K., Kambođa) koji pro-
govara o onome s čime se naše društvo nevoljko 
susreće: ljudskim licem zločinaca, govorom istine 
i ćutanjem o genocidu.
Ako ovogodišnji izbor može značiti ponovno oku-
pljanje publike na Pravo ljudski projekcije, onda 
sigurno ne treba sumnjati da će se i naše obra-
ćanje dokumentarizmu još jedanput obnoviti, što 
ćemo, nadam se, potvrditi, već slijedeće godine: 
vraćajući se.

Mario Hibert
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What can a portrait photograph reveal about a political system? 
What can a picture taken 35 years ago tell us about our con-
temporary society?
Based on photographs taken on the arrest of political prisoners 
during the Portuguese dictatorship (1926-1974), this docu-
mentary aims to convey the mechanisms by which a dictatorial 
regime sought to sustain its existence throughout 48 years.
At a time when the topic of torture is confronting us almost 
every day, 48 reminds us of the practice of the Portuguese dic-
tatorship and of the aftereffects, which still can be felt today. 
“48 not only seeks to operate in that zone between what the 
photograph does and does not reveal but also between analogy 
and otherness, that expressed and that lived, between image 
and memory. Indeed, these photographs are also time: the 
time contained within that fraction of a second in which priso-
ners confront their detainers; the time that enables us to enter 
into the claustrophobic universe of political prisons and be the-
re at the instant the past interweaves with the now; a multiple 
time that hollows out notions as to the past, present and futu-
re”, said Susan about her film. 

Susana de Sousa Dias was born 
in Lisbon in 1962. She’s a PhD 

researcher in Aesthetics and Art 
Sciences and Technologies (Uni-
versity of Paris 8 and the Univer-

sity of Lisbon), she completed her 
Master’s Degree in Aesthetics and 

the Philosophy of Art at the Faculty 
of Letters, University of Lisbon. 

Lectures at the Faculty of Fine Arts 
of the University of Lisbon. She is 

presently working on a theoretical 
and practical research in the field of 

the relationships between Cinema 
and Contemporary Art with a special 

focus on archive. 48 (93’, 2009), 
her last film, won the Grand Prix at 

Cinéma du Réel 2010

Susana de Sousa Dias  
| Portugal | 2009 | 93’

Original language: Portuguese
Directed, written and edited by: 

Susana de Sousa Dias
Cinematography: 

Octávio Espírito Santo
Sound: Armanda Carvalho

Production:  Ansgar Schäfer, Kinotop
Contact: KINTOP

Campo Pequeno, 50-2.° Esq.,
1000-081 Lisboa, Portugal

T. +351 21795 7268 
info@kintop.net 
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Šta može fotografski portret otkriti o političkom sistemu? Šta 
nam može fotografija, napravljena prije 35 godina, reći o na-
šem savremenom društvu?
Baziran na fotografijama napravljenim tokom hapšenja politič-
kih zatvorenika za vrijeme diktature u Portugalu (1926-1974.), 
ovaj dokumentarac ima za cilj prenijeti mehanizme pomoću 
kojih se diktatorski režim nastojao održati tokom 48 godina. 
U vrijeme kada se svaki dan suočavamo sa temom torture, 48 
nas podsjeća na praksu portugalske diktature, i njene kasnije 
efekte, koji se i danas mogu osjetiti. 
“48 ne nastoji operirati samo u zoni onoga što fotografija ot-
kriva i onog što ne otkriva, već i između analogija i drugosti, 
izražavanih i življenih, između slike i pamćenja. Naravno, ove 
su fotografije, također, vrijeme: vrijeme koje je sadržano unutar 
djelića sekunde u kojoj se zatvorenik suočava sa onim koji ga je 
priveo; vrijeme koje nam omogućava da uđemo u klaustrofo-
bični univerzum političkih zatvora, i da tu budemo u trenutku 
kada se prošlost ispreplete sa sadašnjošću; višestruko vrijeme 
koje prazni pojmove  prošlosti, sadašnjosti i budućnosti”, rekla 
je Susan o svom filmu. 

Festivals / Awards    Festivali / Nagrade
Cinéma du Réel 2010 / Grand Prix International Competition • DOK Leipzig 2010, Official Selection, 
International Competition • Viennale 2010, Official Selection • Torino Film Festival 2010, Figure con 
Paesaggi Section, Competition • It’s All True International Documentary Festival 2010, Official Selecti-
on-International Competition • Leeds International Film Festival 2010, Cinema Versa Section • Jihlava 
International Documentary Film Festival 2010 • DocLisboa 2009, Official Selection - National Compe-
tition • ForumDoc.BH.2010 • Istanbul International 1001 Documentary Film Festival 2010 • Extrema 
Doc 2010

Susana de Sousa Dias rođena je u 
Lisabonu 1962. Istražuje za doktorat 
na odsjecima za Estetiku, nauku o 
umjetnosti i tehnologiju (Univerzitet 
u Parizu 8 i Univerzitet u Lisabonu). 
Magistrirala je estetiku i filozofiju 
umjetnosti u Lisabonu. Predaje na 
Fakultetu vizuelnih umjetnosti, na 
Univerzitetu u Lisabonu. Trenutno 
radi teorijsko i praktično istraživanje 
u oblasti relacije između kina i 
savremene umjetnosti, sa posebnim 
fokusom na arhivi. 48, njen posljed-
nji film, dobitnik je Grand Prixa na 
Cinéma du Réel 2010.

Susana de Sousa Dias  
| Portugal | 2009 | 93’

Izvorni jezik: portugalski
Režija, scenario i montaža:  
Susana de Sousa Dias
Kamera: Octávio Espírito Santo
Zvuk: Armanda Carvalho
Produkcija: Ansgar Schäfer, Kinotop
Kontakt: KINTOP
Campo Pequeno, 50-2.° Esq.,
1000-081 Lisboa, Portugal
t. +351 21795 7268
info@kintop.net 
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Aisheen (Still alive in Gaza) tells the story about the wait 
after the disaster. The wait for a better future inside the biggest 
prison in the world. Planes still prowl around above their he-
ads, the bombings don’t stop. Men and women roam around in 
the ruins. Fishermen savour the only fish caught by their nets 
in this now forbidden sea. Further on, a family of farmers, da-
zed, gather up the wood from the 56 olive trees which they had 
been living off for generations. Through encounters in these ot-
herwise ordinary places (but places that, here, take on another 
meaning), the film portrays a different Gaza. Poetic, surreal at 
times. Using little discrete touches, the images reconstruct a 
possible world in a dilapidated, apocalyptic western décor. Con-
demned to living, the residents of Gaza stand up to it all. “We 
don’t need aid, we need freedom!” sing the Darg Team rappers. 
“We will rebuild Gaza, brick by brick!” Repaired, the orange ca-
rousel at the theme park is once again going round. In the bac-
kground, Gaza’s buildings are deformed, out of shape, making 
you feel dizzy. Living. Living with a feeling of nausea.     
“Aisheen” is a tribute to life. In spite of everything. 

Nicolas Wadimoff was born in 1964 
in Geneva, Switzerland. He holds 

a Degree in Communications from 
the University of Quebec, Montreal. 

In 1991, he directed his first film, 
Le Bol. Between 1992 and 1996, he 

worked at TSR (French language TV 
network in Switzerland) as a direc-

tor for different news magazines, 
including the programme Temps 

Présent. During that time, he filmed 
in Libya, Algeria, Palestine and Isra-

el, Yemen, Rwanda, etc. In 2003, he 
created the Akka Films production 
company dedicated to documenta-

ries and fiction films. 2004-2005. 
Through Akka Films, Wadimoff 

started up and developed the project 
Swiss Palestinian Encounters; five 

short documentaries were born 
out of a documentary workshop in 

which young aspiring Palestinian 
film directors took part. 

Nicolas Wadimoff  
| Switzerland, Qatar | 2010 | 86’

Original languages: 
Palestinian, Hebrew

Directed by: Nicolas Wadimoff
Camera: Franck Rabel 

Written by: Nicolas Wadimoff, 
Beatrice Guelpa

Editing: Karine Sudan, Naima Bachiri
Producer: Faycal Hassairi, 

Joëlle Bertossa
Contacts: AKKA FILMS

4 Rue des Marbriers, 1204 Genève – CH
T. +41 22 345 11 70 / F. +41 22 345 12 79

info@akkafilms.ch

Aisheen, Still Alive in Gaza  /  
Aisheen, još uvijek živi u Gazi 
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Aisheen pripovijeda priču o iščekivanju nakon katastrofe. 
Iščekivanju bolje budućnosti, u najvećem zatvoru na svijetu. 
Avioni im još uvijek lete nad glavama, bombardiranje ne pre-
staje. Muškarci i žene lutaju po ruševinama. Ribari jedu malo 
ribe koja se uhvati u njihovu mrežu, u zabranjenom moru. Malo 
dalje, članovi jedne zemljoradničke porodice, šokirani, skuplja-
ju drvo preostalo od 56 stabala masline, od kojih su generacija-
ma živjeli. Kroz susrete na tim mjestima, koja bi negdje drugo 
bila sasvim obična, a ovdje preuzimaju drukčija značenja, film 
portretira jednu drukčiju Gazu – poetičnu, ponekad i nadrealnu. 
Sitnim, diskretnim potezima, slike rekonstruiraju jedan mogu-
ći, apokaliptični svijet. Osuđeni na život, stanovnici Gaze svemu 
tome pružaju otpor. “Ne treba nam humanitarna pomoć, treba 
nam sloboda!”, pjevaju rapperi iz Dark Teama. “Obnovit ćemo 
Gazu, ciglu po ciglu!” Popravljen, narandžasti ringlšpil u luna-
parku ponovo se vrti. U pozadini se vide deformirane zgrade, 
izobličene, vrti se u glavi od njih. Život. Život uz osjećaj mučnine.     
Aisheen je hommage životu. Životu usprkos svemu. 

Festivals / Awards    Festivali / Nagrade
Berlinale, International Berlin Film Festival 2010 / Ecumenical pri-
ze of the jury • Visions du Reel, International Nyon Documentary 
Film Festival 2010 / “Buyens/Chagoll” award; special mention of 
the Youth Jury • HOTDOCS Toronto Film Festival 2010, Official Se-
lection – In Competition • DOK Fest. Munich Documentary Film 
Festival 2010, Dok.Forum section • CPH:DOX 2010 • Document 8 
International Human Rights Documentary Film Festival, Glasgow 
2010

Nicolas Wadimoff rođen je u 
Ženevi. Diplomirao je komu-
nikologiju na Univerzitetu Quebec 
u  Montrealu. Svoj prvi film, Le Bol, 
režirao je 1991. Od 1992. do 1996. 
radio je na TSR-u (švicarska TV 
mreža na francuskom jeziku) kao 
reditelj različitih informativnih pro-
grama, uključujući emisiju Temps 
Présent. Za to vrijeme, snimao je 
u Libiji, Alžiru, Palestini i Izraelu, 
Jemenu, Ruandi, itd. Godine 2003. 
osnovao je Akka Films, producent-
sku kuću koja producira dokumen-
tarce i igrane filmove. Posredstvom 
Akka Filmsa započeo je i razvio 
projekat Švicarsko-palestinski 
susreti, pet kratkih dokumentaraca, 
nastalih u sklopu radionice u kojoj 
su učestvovali mladi, ambiciozni 
palestinski reditelji. 

Nicolas Wadimoff  
| Švicarska, Katar | 2010 | 85’

Izvorni jezik: arapski, hebrejski
Reditelj: Nicolas Wadimoff
Kamera: Franck Rabel 
Scenario: Nicolas Wadimoff, 
Beatrice Guelpa  
Montaža: Karine Sudan, Naima Bachiri
Produkcija: Faycal Hassairi (JCC 
Al Jazeera Children’s Channel), Joëlle 
Bertossa (Akka Films)
Kontakt: AKKA FILMS
4 Rue des Marbriers, 1204 Genève – CH
T. +41 22 345 11 70 / F. +41 22 345 12 79
info@akkafilms.ch
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The Khmer Rouge ran what is regarded as one of the twen-
tieth century’s most brutal regimes. Yet the Killing Fields of 
Cambodia remain unexplained. In Enemies of the People, 
the men and women who perpetrated the massacres break a 
30-year silence to give testimony never before heard or seen. 
Unprecedented access from top to bottom of the Khmer Ro-
uge has been achieved through a decade of work by one of 
Cambodia’s top investigative journalists, Thet Sambath. Sam-
bath is on a personal quest: he lost his own family in the Ki-
lling Fields. The film is his journey to discover why they died. In 
doing so, he hears and understands for the first time the real 
story of his country’s tragedy. 
“Some may say no good can come from talking to killers and 
dwelling on past horror, but I say these people have sacrificed 
a lot to tell the truth. In daring to confess they have done good, 
perhaps the only good thing left. They and all the killers like 
them must be part of the process of reconciliation if my country 
is to move forward“, said Thet Sambath in his statement about 
the film. The film has won 13 first prizes at international festi-
vals, for of those in the ‘Best documentary’ category.

Rob Lemkin is the founder and director 
of Old Street Films. He has produced 

and directed over 50 documentaries for 
BBC, Channel 4, ITV, Sky, The History 

Channel (US) and Arts & Entertainment. 
He has won numerous awards in Britain 
and abroad, and his work has appeared 

in major documentary strands for C4, 
BBC and ITV. He has made several films 

about the history and politics of Asia. 
Other areas of work include music and 
investigative journalism. From 2001 to 
2005 he ran an investigations unit for 

Britain’s Channel Four News producing 
dozens of hard-hitting films on subjects 

as diverse as: Chinese snakeheads, Rus-
sian oligarchs, oil prospecting in Darfur, 

pension finance, the privatisation of Brit-
ish healthcare, working conditions in call 
centres, and gangmasters’ exploitation of 

undocumented labour. 

Thet Sambath is a senior reporter with the Phnom Penh Post, Cambodia’s pre-
mier English-language newspaper. He is widely regarded as one of Cambodia’s 
best investigative reporters and his stories have been syndicated all over the 
world. He has worked for the American Refugee Committee as a paramedic on 
the Thai-Cambodia border; as police interpreter for the United Nations Tran-
sitional Authority in Cambodia (UNTAC) and as a human rights investigator for 
LICADHO (Cambodian League for the Promotion and Defense of Human Rights). 
Since 1994 he has worked as producer, translator and camera operator for many 
world broadcasting organisations including BBC, WGBH Frontline, NHK and NBC.

Rob Lemkin & Thet Sambath  
| UK, Cambodia | 2009 | 94’

Original language:  
English and Cambodian

Directed by: Rob Lemkin 
and Thet Sambath

Photography: Rob Lemkin 
and Thet Sambath

Script:  Rob Lemkin
Music: Daniel Pemberton

Production: Old Street Films / 
Thet Sambath 

Contacts: Old Street Films 
67 Hurst Street, Oxford, OX41HA, UK

matthew@oldstreetfilms.com

Enemies of the People / Neprijatelji naroda 
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Crveni kmeri održavali su režim koji se smatra jednim od naj-
brutalnijih u dvadesetom stoljeću. No, kambodžanska polja 
smrti ostaju neobjašnjena. U filmu Neprijatelji naroda, 
muškarci i žene koji su počinili masakre prekidaju tridesetogo-
dišnju šutnju, kako bi dali dosad neviđena i nečuvena svjedočan-
stva. Ovaj jedinstveni pristup Crvenim kmerima, od najnižeg do 
najvišeg nivoa, rezultat je deset godina rada jednog od najboljih 
kambodžanskih novinara-istraživača, Theta Sambatha. Samba-
th ima lične motive: u poljima smrti izgubio je vlastitu porodicu. 
Ovaj film predstavlja njegovu potragu, koja ima za cilj otkriti zbog 
čega je njegova porodica platila životom. U sklopu te potrage, on 
prvi put čuje i shvata istinitu priču o tragediji svoje zemlje. 
“Neki će možda reći da se ništa dobro ne može izroditi iz raz-
govora sa ubicama i kopanja po užasima iz prošlosti, ali ja ka-
žem da su ovi ljudi puno žrtvovali kako bi rekli istinu. Usudivši se 
priznati, učinili su dobro djelo, možda jedino dobro djelo koje su 
uopće mogli učiniti. Oni, i sve druge ubice poput njih, moraju se 
priključiti procesu pomirenja, ako ova zemlja misli krenuti napri-
jed“, kaže Thet Sambath u svojoj izjavi o filmu. Film je dobitnik 
13 glavnih nagrada na svjetskim festivalima, od kojih četiri za 
najbolji dokumentarni film.

Festivals / Awards  Festivali / Nagrade
True False Festival 2010 / True Life Award
anta Barbara International Film Festival 2010 / Best Documen-
tary & Social Justice Award
Full Frame Documentary Festival, North Carolina / Anne De-
llinger Grand Jury Award & Charles E Guggenheim Emerging  
Artist Award
One World Film Festival 2010 / Grand Jury Prize 
Hong Kong International Film Festival 2010 / Outstanding Docu-
mentary Award
Krakow International Film Festival 2010 / Silver Horn Award
DokuFest 2010 / Human Rights Award
Human Rights Watch Film Festival 2010 / Nestor Almendros Award
IDFA 2009 / Best of IDFA 2010
DMZ Documentary Festival, Seoul, South Korea
Jerusalem International Film Festival
Hot Docs Festival, Toronto Canada
It’s All True Brazil
Thessaloniki International Film Festival, Greece
Human Rights, Human Wrongs Film Festival, Oslo
Taiwan International Documentary Film Festival
Verzio Documentary Film Festival

Rob Lemkin je osnivač i direktor Old 
Street Films-a. Producirao je i režirao 
preko 50 documentaraca za BBC, 
Channel 4, ITV, Sky, The History Channel 
(US) i Arts & Entertainment. Dobitnik je 
brojnih nagrada, u Britaniji i inostranstvu, 
a njegovi radovi su prikazivani u sklopu 
dokumentarnih programa u produkciji 
C4, BBC-ja i ITV-a. Napravio je nekoliko 
filmova o historiji Azije i o azijskoj politici. 
U svom filmskom radu bavi se i muzikom 
i istraživačkim novinarstvom. Od 2001. do 
2005. vodio je istraživački tim britanske 
kuće Channel Four News, koji je napravio 
snažne filmove koji obrađuju različite 
teme: kineske švercere ljudima, ruske 
oligarhe, istraživanja naftnih polja u 
Darfuru, penzione fondove, privatizaciju 
britanskog sistema zdravstvene zaštite, 
uvjete rada u centrima za telefonsko 
anketiranje, i poslovođe koji izrabljuju 
radnike na crno. 

Thet Sambath piše za Phnom Penh 
Post, vodeću kambodžansku novinu na 
engleskom. Mnogi ga smatraju jednim 
od najboljih novinara-istraživača u zemlji, 
a njegove priče prenosile su novine 
širom svijeta. Radio je kao bolničar pri 
Američkom komitetu za izbjeglice na 
tajlandsko-kambodžanskoj granici; kao 
policijski prevoditelj pri Prijelaznoj upravi 
Ujedinjenih nacija za Kambodžu (UNTAC) 
i kao istraživač ljudskih prava za LICAD-
HO (Kambodžanska liga za promoviranje 
i zaštitu ljudskih prava). Od 1994 radi 
kao producent, prevoditelj i kamerman 
za mnoge svjetske emitere, uključujući 
BBC, WGBH Frontline, NHK i NBC.

Rob Lemkin & Thet Sambath  
| UK, Kambodža | 2009 | 94’

Izvorni jezik:  
engleski i kambodžanski
Reditelj: 
Rob Lemkin i Thet Sambath
Kamera: Rob Lemkin i Thet Sambath
Scenarij:  Rob Lemkin
Muzika: Daniel Pemberton
Produkcija: Old Street Films/Thet 
Sambath 
Kontakt: Old Street Films 
67 Hurst Street, Oxford, OX41HA, UK
matthew@oldstreetfilms.com
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Speaking of your tremendously patient, 
brave, and important investigation of 
Khmer Rouge atrocities yet referring it to 
the Bosnian post-war society makes your 
work extremely connected to our unsol-
ved puzzle of genocide denial, reconcili-
ation, and truth. Would you comment on 
your extraordinarily patient and sober 
approach to breaking the silence, which 
you managed to achieve in order to expo-
se the truth about the killings?

I always put my personal emotions to one 
side so that I can be truly a researcher. This 
attitude is what helps the Khmer Rouge talk 
to me. They know I am there for the Truth. 
This way I can turn my personal experien-
ce into something good for all the people. 
I hope others can continue the work after 
me – because there is still much to find out.

How do you see the engagement of Cam-
bodian society in general when genocidal 
murders are mentioned? Was your ten-
year long investigation primarily driven 
by you personal trauma, or did you want 
to articulate some of your disappoin-
tment with the overall public inertia and 
submissiveness?

I am certain that my decade long work (whi-
ch even now actually continues) is motiva-
ted by my personal trauma. But my per-
sonal trauma included the problem of not 
really knowing about the history of this time 
because no-one speaks honestly about it. 
So I wanted to get a new history based on 
primary sources so that people could try to 
think again about how all this happened and 
then how we can make sure it doesn’t hap-
pen again.

Kada je riječ o Vašem iznimno strpljivom, 
hrabrom i nadasve važnom istraživanju 
okrutnosti Crvenih Kmera čini se neizo-
stavnim povezati ga sa postratnim druš-
tvom Bosne i Hercegovine koje se također 
nosi sa problemima poricanja genocida, 
pomirenjem, istinom. Kako komentirate 
svoj neobično ustrajan i trezven pristup 
nastojanjima da se prekine ćutanje i ot-
krije istina o zločinima?

Ja uvijek nastojim vlastite emocije ostavi-
ti po strani kako bih mogao istinski nešto 
istraživati. Takav pristup mi je pomogao da 
mi se pripadnici Crvenih Kmera otvore. Oni 
su vjerovali da sam došao kod njih zbog Isti-
ne. Na taj način mi se otvorila mogućnost 
da pretvorim vlastito iskustvo u nešto dobro 
za cijelu zajednicu. Nadam se da će ostali 
nastaviti tamo gdje sam ja stao jer postoji 
još mnogo toga za otkriti.

Kako komentirate uključenost kambo-
đanskog društva općenito u razotkriva-
nje genocida i zločina? Da li je Vaše de-
setogodišnje istraživanje prvenstveno 
proizišlo iz osobne traume ili ste htjeli 
artikulirati neku vrstu nezadovoljstva 
općom javnom inercijom i pokornošću?

Siguran sam da je moj angažman, koji sada 
već traje više od jedne decenije, motiviran 
mojom osobnom traumom. Ipak moja osob-
na trauma uključivala je također i problem 
nedovoljne informiranosti o historiji toga 
vremena budući da niko o tome otvoreno 
ne govori. Zbog toga sam htio stvoriti novu 
historiju na osnovu primarnih izvora kako 
bi ljudi pokušali iznova promisliti o svemu 
onome što se dogodilo da se sve opet ne bi 
ponovilo. 

with Thet Sambath
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What was the most shocking fact you dis-
covered on the killing fields where you 
have explored human residue of intervi-
ewed soldiers?

In our film we include a scene where the ki-
llers talk about cannibalism and eating hu-
man gall bladders. There were many other 
even more shocking things that we filmed 
but we have to be careful when we release 
this kind of information in a scene as it can 
be made into something sensational and 
taken out of context. I hope when all our 
material is made public people will be able 
to judge fully for themselves.

The most surprising moment of the film, 
besides the horrific confessions you ma-
naged to get from the evil doers, is pro-
bably its ending when you reveal certain 
bonds with Nuon Chea, a second most 
responsible figure, after Pol Pot, for the 
massive killings in Cambodia. Empathy 
for the “Devil” is indeed an unusual and 

Koje su Vas činjenice najviše šokirale u 
vezi sa “poljima smrti” na kojima ste ot-
krivali ostatke ljudskosti među vojnicima 
koje ste intervjuirali?

U film smo uključili scenu u kojoj ubice 
govore o kanibalizmu i tome kako su jeli 
ljudske žučne kese. Postojalo je još mnogo 
šokantnih stvari koje smo snimili ali smo 
morali biti oprezni sa objelodanjivanjem 
ovakvih vrsta informacija u filmu jer se to 
moglo pretvoriti u izvjestan senzacionali-
zam i biti istrgnuto iz konteksta. Nadam se 
da kada bude čitav materijal dostupan jav-
nosti da će ljudi sami moći prosuditi o tome. 

Momenat koji u filmu najviše iznenađu-
je, pored stravičnih ispovijedi od strane 
zločinaca do kojih ste uspjeli doći, vje-
rovatno je sam kraj kada otkrivate iz-
vjesnu bliskost sa Nuon Cheaom, prvim 
odgovornim suradnikom Pol Pota, vođom 
Crvenih Kmera. Izvjesna empatija prema 
“đavolu” sigurno je neobično i neočeki-
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surely unexpected finale of your personal 
drama. How do you explain it?

My work with Nuon Chea over 10 years was 
human work. We each had to get know each 
other very deeply in order to do our work. 
That means we must inevitably have some 
kind of human bond. I condemn his policies 
that led to so much violence and death but 
as a person I still maintain respect for him. 
To say he is a monster is completely wrong 
and does not help any of us get the answers 
we seek.

How was the film received in Cambodia? 
How does the post-Khmer Rouge gene-
ration orient itself towards the past – in 
a violent or non-violent way? Do you see 
any inspiring changes that your film pro-
voked among members of the Cambodian 
community?

The film has had an electric effect in Cam-
bodia and among Cambodians in the Dias-
pora in the US and elsewhere. We are doing 
some work using the film for grassroots 
truth and reconciliation dialogues. We hope 
this will continue for many years to come 
and be taken up by organizations that conti-
nue this work in a meaningful way.

vano finale Vaše osobne drame. Kako to 
objašnjavate? 

Moj rad sa Nuon Cheaom predstavlja pre-
ko deset godina ljudskog rada. Obojica smo 
imali priliku upoznati jedan drugoga veoma 
dobro kako bih uradio ono što sam naumio. 
To je značilo neizostavno stvaranje neke vr-
ste ljudske veze. Ja prezirem njegovu poli-
tiku koja je dovela do nasilja i smrti, među-
tim, ja i dalje prema njemu kao osobi imam 
izvjesnu dozu poštovanja. Reći kako se radi 
o monstrumu je u potpunosti pogrešno i ne 
pomaže nikome od nas da dođemo do od-
govora za kojima tragamo.

Kakva je bila recepcija film u Kambođi? 
Na koji način se danas generacije nakon 
Crvenih Kmera odnose prema prošlosti, 
na nasilan ili nenasilan način? Primje-
ćujete da je Vaš film uticao na neke pro-
mjene među članovima kambođanskog 
društva? 

Film je imao električan efekat na Kambođu 
i pripadnike dijaslore u Sjedinjenim ame-
ričkim državama, kao i drugdje. Mi radimo 
neke stvari koristeći film za dosezanje isti-
ne i dijaloge pomirenja na grassroot nivou. 
Također se nadamo da će se ovaj rad na-
staviti u budućnosti i da će biti podržan od 
strane organizacija koje će voditi ovaj pro-
cess na svrhovit način. 

Interview
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Finally, how did you get in touch with Rob 
Lemkin and how important was to have 
“second pair of eyes” in order to direct 
“Enemies of the People” in the way it was 
made?

My film was not a film, just a videotaping 
of my conversations with Nuon Chea and 
other Khmer Rouge cadres. First I worked 
for Rob as a fixer and researcher on a film 
he wanted to make about the Khmer Rouge 
trial. Then gradually he changed his plan. 
He started to focus on my filming and my 
story and that is really the story you see. 
We made the film together 50-50 as a joint 
venture.

Mario Hibert

Konačno, kako ste se upoznali sa Rob 
Lemkinom i koliko Vam je bio važan “dru-
gi par očiju” da biste režirali “Neprijate-
lje naroda” na način na koji ste to uradili? 

Moj film zapravo i nije bio film, više se radilo 
o mojim video snimcima razgovora sa Nuon 
Cheaom i pripadnicima Crvenih Kmera. 
Najprije sam radio sa Robom kao istraživač 
na filmu koji je on želio napraviti o suđenju 
Crvenim Kmerima. Onda je on postepeno 
počeo mijenjati svoj plan. Počeo se fokusi-
rati na ono što sam ja snimio kao i na moju 
priču pa je upravo to ono što film prikazuje. 
Ovo je naš zajednički film u kojem smo obo-
jica učestvovali 50:50 u njegovoj realizaciji.

Mario Hibert

Interview
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Once the bastion of freedom and civil liberties, the UK is now 
one of the most advanced surveillance societies in the world 
- ranked third after Russia and China. The average UK adult 
is now registered on over 700 databases and is caught daily 
on one of the 4 million CCTV cameras located on nearly every 
street corner in the country. When David Bond receives a letter 
informing him that his daughter Ivy is among 25 million resi-
dents whose details have been lost by the government’s Child 
Benefit Office, he begins a journey that will see him hounded 
across Europe. David soon discovers some alarming truths 
about what the government and private companies already 
know about ordinary citizens. As his concern grows, he makes 
a life-changing decision. He will leave his pregnant wife and 
child behind and put himself under surveillance for thirty days. 
The UK’s top Private Investigators are hired to discover everyt-
hing they can about him and his family – and track David down 
as he attempts to vanish. Is it still possible to live a private, 
anonymous life in the UK?  Or do the state and private compa-
nies already know too much about ordinary people? 

David Bond is an award-winning 
director, producer and writer of 
documentary, commercial and 

short film projects. He graduated 
from the Met Film School in 2004 

and since then has completed 
various film projects exploring 

social and political themes. Eras-
ing David is David’s first feature 

documentary. David co-runs 
production company Green Lions 

with his creative partner Ashley 
Jones and is currently in develop-
ment of several projects including 

new feature docs, a radio series 
for the BBC and a book about his 

adventures on the run. 

David Bond  
| UK | 2009 | 78’

Original language: English
Directed by: David Bond

Cinematography:  
Annemarie Lean-Vercoe,  

Gavin Northover
Music: Michael Nyman

Production:  
Ashley Jones, Green Lions Films

Contacts:  Ashley Jones
Green Lions Films Ltd
T. +44 (0) 7881 828 928

aj@greenlions.com

Erasing David / Brisanje Davida
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Nekada bastion građanskih sloboda, Velika Britanija je danas 
jedno od najnadziranijih društava u svijetu – na trećem mjestu, 
nakon Rusije i Kine. Prosječna odrasla osoba u Ujedinjenom 
Kraljevstvu je unesena u preko 700 baza podataka, i svaki dan 
se nađe u objektivu jedne od 4 miliona CCTV kamera, postavlje-
nih na gotovo svakom kutku u zemlji. David Bond prima pismo 
u kojem ga obavještavaju da je njegova kćerka Ivy među 25 mi-
liona stanovnika čije podatke je izgubio vladin Ured za brigu o 
djeci, i otiskuje se na putovanje na kojem će biti progonjen po 
cijeloj Europi. David ubrzo otkriva neke uznemirujuće istine o 
tome šta vlada i privatne firme već znaju o običnim građani-
ma. Sreće se sa ljudima čiji su životi uništeni kad su se našli u 
unakrsnoj vatri iz cijevi  države-baze podataka. Sve zabrinuti-
ji, David donosi odluku koja će mu promijeniti život. Ostavit će 
svoju trudnu ženu i dijete, i staviti se na trideset dana pod nad-
zor. Najbolji privatni istražitelji u zemlji unajmljeni su da otkriju 
sve što mogu o njemu i njegovoj porodici – i da uđu Davidu u 
trag, dok on pokušava nestati. Da li je još uvijek moguće živjeti 
povučenim, anonimnim životom u Ujedinjenom Kraljevstvu? Ili 
država i privatne firme već znaju previše o običnim ljudima?

Festivals / Awards    Festivali / Nagrade
DOK Leipzig 2009
CPH Dox 2009
Sheffield Doc/Fest 2010 
Edmonton International Film Festival 2010
DokuFest 2010

David Bond je nagrađivani reditelj, 
producent i scenarist dokumentar-
nih filmova, te komercijalnih i krat-
kih filmskih projekata. Diplomirao 
je na akademiji Metropolitan Film 
School 2004., i otad je ostvario ra-
zličite filmske projekte koji se bave 
društvenim i političkim temama. 
Erasing David (Brišući Davida) je 
njegov prvi dugometražni doku-
mentarac. David vodi produkcijsku 
kuću Green Lions, sa svojom krea-
tivnom partnericom Ashley Jones, 
i trenutno razvija nekoliko projeka-
ta, uključujući nove dugometražne 
dokumentarce, radijski serijal za 
BBC, i knjigu o svojim avanturama 
dok je bio bjegunac.

David Bond  
| UK | 2009 | 78’

Izvorni jezik: engleski
Reditelj:  David Bond
Kamera:  Annemarie Lean-Vercoe, 
Gavin Northover
Muzika: Michael Nyman
Produkcija: Ashley Jones, 
Green Lions Films
Kontakt: Ashley Jones
Green Lions Films Ltd
T. +44 (0) 7881 828 928
aj@greenlions.com
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Garbage Dreams follows three teenage boys born into the 
trash trade and growing up in the world’s largest garbage villa-
ge, a ghetto located on the outskirts of Cairo. It is home to 60,000 
Zaballeen (or Zabbaleen), Egypt’s “garbage people.” For genera-
tions, the residents of Cairo have depended on the Zaballeen to 
collect their trash, paying them only a minimal amount for their 
garbage collection services. The Zaballeen survive by recycling 
the city’s waste. These entrepreneurial garbage workers recycle 
80% of all the garbage they collect, creating what is arguably the 
world’s most efficient waste disposal system.  When the city they 
keep clean suddenly decides to replace the Zaballeen with multi-
national garbage disposal companies, the Zaballeen community 
finds itself at a crossroads. Face to face with the globalization of 
their trade, each of the teenage boys is forced to make choices 
that will impact his future and the survival of his community. 

Mai Iskander is a producer, direc-
tor and cinematographer based in 
New York.  As a cinematographer, 

Mai has worked on TV shows for 
A&E, PBS, LOGO and has filmed 

numerous dramatics and commer-
cials. She has had the privilege of 

working with the legendary Albert 
Maysles on the documentary 

Profiles of a Peacemaker.  
Mai started her career working as 

a camera assistant for the Acad-
emy Award Nominated cinema-

tographer Miroslav Ondricek. As a 
camera assistant, Mai has worked 
on over a dozen features, such as 

Preacher’s Wife, Men in Black and 
As Good As It Gets, and on over a 

hundred commercials. She gradu-
ated from New York University, 
Tisch School of the Arts, with a 

BFA in Film Production and a BA in 
Economics.

Mai Iskander  
| USA | 2009 | 79’

Original languages: 
Arabic, English

Directed and produced by:  
Mai Iskander

Cinematography: Mai Iskander
Music: Raz Mesinai

Contacts: Iskander Films 
338 Prospect Pl. #4G Brooklyn,  
New York 11238, United States 

T. +1 608 630 0649
info@garbagedreams.com

Garbage Dreams / Snovi sa smetljišta 
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Snovi sa smetljišta prati tri adolescenta koji od rođenja pre-
rađuju i skupljaju smeće, rastući u najvećem selu koje se nalazi 
na najvećoj deponiji na svijetu: u getu, po rubnim dijelovima Ka-
ira. To je dom 60.000 Zabaleena, egipatskih “smećara“. Stanov-
nici Kaira generacijama ovise o Zaballeenima, koji im kupe sme-
će, a kojima za tu uslugu plaćaju minimalne svote. Zaballeeni 
preživljavaju reciklirajući gradski otpad. Ti poduzetni komunalni 
radnici recikliraju 80% sveg smeća koje skupe, stvarajući tako 
nešto što je vjerovatno najefikasniji sistem odlaganja otpada na 
svijetu. Kad grad koji održavaju čistim iznenada odluči zamijeniti 
Zaballeene multinacionalnim kompanijama koje se bave odla-
ganjem otpada, Zaballeenska zajednica nađe se na raskršću. 
Suočeni s globaliziranjem njihovog zanata, trojica mladića prisi-
ljeni su donositi odluke koje će se odraziti na njihovu budućnost i 
na opstanak njihove zajednice. 

Festivals / Awards Festivali / Nagrade
World Premiere, South by Southwest Film Festival SXSW, Austin, Texas • International Premiere, IDFA 
2009 • Nominee for Director Guild of America for Best Director • Al Gore Reel Current Award, Nashville 
Film Festival • IDA Humanitas Award, International Documentary Association • Dubai Film Festival / 
Special Jury Prize • Hollywood Film Festival / Best Documentary • Bermuda International Film Fe-
stival / Best Documentary • Landlocked Film Festival / Best Documentary • Vail Film Festival / Best 
Documentary • Lone Star Film Festival / Best Documentary • Phoenix Film Festival / World Cinema 
Best Director • Phoenix Film Festival / World Cinema Audience Award • Woodstock Film Festival / Best 
Editing • Connecticut Film Festival / Best Green • Nevada Film Festival / Silver Screen Award • Mon-
tana CINE International Film Festival / Special Jury Award • Mexico International Film Festival / Gol-
den Palm Award • Ojai-Ventura Film Festival / Human Spirit Award • Rhode Island International Film 
Festival / Best Cinematography (2nd place) • Sebastopol Film Festival / Best Documentary • Sguardi 
Altrove Film Festival / Youth Prize and Special Mention • Ashland Independent / Best Documentary • 
Santa Cruz Film Festival / Best International Film • Cinemambiente / Student Council Provincial Award 
• Eco Films Rodos / First Prize, Feature Length Film •DokuFest Kosovo Film Festival / Best Green Doc

Mai Iskander je producentica, redi-
teljica i snimateljica iz New Yorka.  
Kao snimateljica, Mai je radila na TV 
emisijama različitih producentrskih 
firmi, kao što su A&E, PBS, LOGO, 
itd., te snimala brojne reklame i 
igrane filmove. Imala je čast i privi-
legiju raditi s legendarnim Albertom 
Mayslesom na dokumentarcu Profi-
les Of A Peacemaker.  
Mai je započela karijeru radeći kao 
pomoćnica snimatelja Miroslava 
Ondriceka, koji je bio nominiran za 
Oskara. Kao pomoćnica snimatelja, 
Mai je radila na preko deset filmova, 
kao što su Preacher’s Wife, Men 
In Black i As Good As It Gets, te na 
preko sto reklama.  Diplomirala je 
filmsku umjetnost i ekonomiju na 
Akademiji Tisch pri Univerzitetu u 
New Yorku. 

Mai Iskander  
| USA | 2009 | 79’

Izvorni jezici: arapski, engleski
Reditelj i producent:  
Mai Iskander
Kamera: Mai Iskander
Muzika: Raz Mesinai
Kontakt: Iskander Films 
338 Prospect Pl. #4G Brooklyn,  
New York 11238, United States 
T. +1 608 630 0649
info@garbagedreams.com
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Everyday some 20,000 people in Chittagong, a small port city 
of southern Bangladesh risk their lives for 2 dollars. They di-
smantle retired old ships from all over the world. An average 
of 20 workers dies in Chittagong every year. Despite the harsh 
working environment full of contaminants and toxic gases, the 
ships are gifts from God. A twenty one year old Belal who left 
home ten years ago, a skilled worker Rufik who has devoted all 
his thirty two years In Chittagong and a twelve year young child 
laborer Ekramul tell a heart-breaking story of their lives with 
breathtaking views of the ship breaking yards.
“The powerful visual images of this film are extraordinary. It 
immerse the audience in the lives of what Frantz Fanon called 
‘The Wretched of the Earth’. This film accomplishes something 
very rare and unique. In vivid and harsh reality the audience can 
almost smell the burning of oil, the fluidity of dirty mud. The 
constant and very real danger and fear of the workers makes 
you cringe. Against this endless and devastating background 
the film narrates the story of our heroes, and heroes they are, 
pushed from the urgency of extreme poverty to continuosly risk 
their lives to support their famalies on less than 2 UDS a day. 
Perhaps the most important achievement of this powerful film 
is the courage, dignity and humilty of our heroes trapped in a 
seemingly endless cycle of crushing poverty. This film is a tour 
de force!”  - IDFA 2009 Jury’s comment

Bong-Nam Park is a producer/
director Born in 1966 and majored 

Korean history at Seoul National 
University. Over the last 15 years, 

as an independent filmmaker, Park 
has directed and produced around 

30 documentaries for the audi-
ences of Korean broadcasters, in-

cluding KBS and EBS. Even though 
he chooses diverse topics for his 
films, Park’s interest has always 

been focused on Asia and its 
people. Having won the best mid-
length award at IDFA, the largest 

documentary film festival with his 
international debut Iron Crows, 
Park is now working on his next 

project Hungry River, a sequel to 
Iron Crows in which he will record 

the young children of Kurigram 
for 3 years, until they become old 

enough to start working at the ship 
breaking yards. In addition to his 

work as a filmmaker, he is also 
actively involved in activities aimed 

to promote and support Korea’s 
documentary scene. Park has led 

the education department of Korea 
Independent Producer’s Associa-

tion since 2007.

Bong - Nam Park  
| South Korea | 2009 | 93’

EUROPEAN PREMIERE  
of the feature length version

Original language: Bengali
Directed by: Bong-Nam Park

Cinematographers: Yeon-Taek Seo, 
Syed Munna

Music: Coral Sand (Yong-Jin Jung, 
Jong-Yun We), Jae-Kyoung Song

Producer: Min-Chul Kim
Contacts: Min-Chul Kim, Producer 

CreativEAST, #401, Sangsudong 95-3, 
Mapogu, 121-828 Seoul, South Korea

T. + 82 70 7781 8212
negathink@creativeast.com

Iron Crows / Željezne vrane
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Svakodnevno oko 20.000 ljudi u Chittagongu, malom lučkom 
gradu na jugu Bangladeša, riskira svoje živote za 2 dolara. Oni 
rastavljaju stare brodove iz svih krajeva svijeta. U prosjeku 20 
radnika umre u Chittagongu svake godine. Unatoč nepodno-
šljivom radnom okruženju punom zagađenjima i otrovnim 
plinovima, brodovi su darovi od Boga. Dvadesetjednogodišnji 
Belal koji je napustio svoj dom prije deset godina, kvalificira-
ni radnik Rufik koji je posvetio sve svoje trideset dvije godine 
u Chittagongu i dvanaestogodišnje dijete - radnik Ekramul, 
pričaju srceparajuću priču svog života upotpunjenu prikazima 
demontiranog broda koji oduzimaju dah.
“Snažni vizualni prikazi ovog filma su izvanredni. Oni uranjaju 
publiku u živote onih što ih Frantz Fanon naziva ‘The Wretched 
of the Earth’. Ovaj film ostvaruje nešto vrlo rijetko i jedinstve-
no. U živopisnoj i surovoj stvarnost publika gotovo može osjetiti 
spaljivanje ulja, fluidnost prljavog blata. Konstantna i veoma 
realna opasnost i strah radnika čini da se naježite. Naspram 
ove beskrajne i razorne pozadine film pripovijeda priču naših 
heroja, a heroji oni zaista jesu, gurnutih iz nužde ekstremnog 
siromaštva u stalno riskiranje svojih života kako bi izdržavali 
svoje porodice sa manje od 2 dolara dnevno. Možda je najvaž-
nije postignuće ovog snažnog filma hrabrost, dostojanstvo i 
skromnost naših junaka zarobljenih u naizgled beskrajni ciklus 
drobljećeg siromaštva. Ovaj film je tour de force! “ - komentar 
žirija IDFA 2009

Festivals / Awards    Festivali / Nagrade
IDFA 2009 / Best Mid-length documentary • Asian Film Festival of Dallas 2010 / Best documentary fea-
ture • 32nd Moscow International Film Festival • SXSW 2010, South by Global •Zagreb Dox 2010, Main 
competition • One World International Film Festival 2010 • Taiwan International Documentary Festival 
2010 • Lemesos Documentary Film Festival 2010 and many more… / i mnogi drugi…

Bong-Nam Park, producent i 
reditelj, rođen je 1966. Studirao je 
korejsku historiju na Nacionalnom 
univerzitetu u Seulu. U zadnjih 
15 godina, kao nezavisni filmski 
radnik, Park je režirao i produci-
rao oko 30 dokumemntaraca za 
koreanske emitere, kao što su KBS 
i EBS. Unatoč raznolikosti tema 
koje bira za svoje filmove, Park 
se uvijek zanimao za Aziju i njene 
narode. Nakon što je dobio na-
gradu za najbolji srednjemetražni 
dokumentarac na IDFA, najvećem 
festivalu dokumentaraca u Holan-
diji, za svoj međunarodni debi Iron 
Crows, Park sada radi na projektu 
Hungry River, nastavku filma Iron 
Crows, za koji će tri godine snimati 
djecu iz Kurigrama dok ne porastu 
dovoljno da počnu raditi na 
rastavljanju brodova. Također se 
bavi aktivnostima usmjerenim ka 
promoviranju i jačanju koreanske 
dokumentarno-filmske scene. 
Park je od 2007. na čelu obrazov-
nog odjela koreanskog udruženja 
nezavisnih producenata. 

Bong - Nam Park  
| Južna  Koreaja | 2009 | 93
EVROPSKA PREMIJERA 
dugometražne verzije filma

Izvorni jezik: bengalski
Reditelj: Bong-Nam Park
Kamera: Yeon-Taek Seo, Syed Munna
Muzika: Coral Sand (Yong-Jin Jung, 
Jong-Yun We), Jae-Kyoung Song
Produkcija: Min-Chul Kim
Kontakt: Min-Chul Kim, Producer 
CreativEAST, #401, Sangsudong 95-3, 
Mapogu, 121-828 Seoul, South Korea
T. + 82 70 7781 8212
negathink@creativeast.com
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Portraying the misery of the working class 
in Bangladesh somehow avoids directly tac-
kling the unregulated global market and its 
economic and socio-political consequences 
by which workers’ miserable existence is 
driven. Have you intentionally kept yourself 
away from such contextualization, seeing it 
as irreparable, or did you clearly not want to 
politicize your story, deciding instead to ori-
entate your camera’s objective primarily on 
a story on human survival by working for a 
mere few dollars a day?

I tried to avoid having a western perspective 
but to look at the issue from an Asian’s point 
of view. To be more precise, I tried to stand for 
the workers.
While child labor is considered a serious cri-
me in most developed countries in the west, 
the starving children need to eat to survive. 
The pollution is a serious issue but it’s not so-
mething you can compare with the issue for 
the survival. The fact that the workers call the 
ships the god’s gifts tells how desperate the 
situation is. I did not intend to depict them as 
pitiful victims because they are great laborers 
despite their miserable lives. They’re the most 
skillful ship breakers in the world, aren’t they? 
This is the way I see them and how I tried to 
portray the people. 
I remember that Korea once was one of the 
poorest countries in the world. Although no  
 
 

Vaše portretiranje nevolja radničke klase 
Bangladeša na izvjestan način izbjegava 
direktno komentiranje deregulacije glo-
balnog tržišta, njegovih ekonomskih, socio-
političkih posljedica koji određuju mučne 
egzistencijalne uslove radnika. Da li se radi 
o namjernom distanciranju od šire kontek-
stualizacije ili jednostavno niste željeli po-
litizirati temu Vašeg dokumentarnog filma 
fokusirajući objektiv kamere primarno na 
priču o ljudskom preživljavanju radom za 
nekoliko dolara dnevno?

Nastojao sam izbjeći zapadnjačku perspek-
tivu i gledati na ovu problematiku iz azijske 
perspective. Preciznije rečeno, pokušao sam 
biti na strain radnika. Dok se u razvijenim ze-
mljama rad djece tretira kao na ozbiljan zločin, 
djeca koja gladuju, sa druge strane, moraju 
raditi kako bi se prehranila. Zagađenje je ozbi-
ljan problem, međutim, to nije nešto što bi se 
moglo porediti sa problemom preživljavanja. 
Činjenica da radnici u mome filmu brodove 
nazivaju Božijim davanjem samo nam govori 
o mizernosti situacije u kojoj se nalaze. Moja 
namjera nije bila da ih prikažem kao žrtve koje 
treba sažaljevati jer su ono veliki radnici upr-
kos njihovim životnim nedaćama. Oni su naj-
vještiji svjetski radnici kad je riječ o demontira-
nju brodova, zar ne? Ja ih kao takve vidim i na 
taj sam ih način pokušao i portretirati. Sjećam 
se kako je Koreja nekada bila najsiromašni-
ja zemlja na svijetu. Premda niko zapravo ne 
prepoznaje postojanje radnika koji demoliraju 
brodove, ja vjerujem da će povijest prepoznati 
i cijeniti njihov veliki napor i da će biti u centru 
pažnje jedne velike generacije. Njihovi ožilj-
ci će jednog dana također biti sanirani, no za 
tako što treba vremena i ja vjerujem kako će 
oni sami riješiti svoje problem. Kao reditelj i 
njihov prijatelj ja ću se i dalje fokusirati na nji-
hovu budućnost i učiniti sve što je do mene. U 
filmu nisam eksplicitno prenosio svoje viđenje 
cijelog ovog problema.

with BONG-NAM PARK
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one really recognizes the existence of the ship 
breakers, I believe that history will recognize 
and appreciate their great labor and that they 
are in the center of one great generation. Their 
scars will also be cured one day, but it takes 
time and they will solve the problems themsel-
ves I believe. As a filmmaker and their friend, I 
will keep paying attention to their future and do 
what I can do. I just did not explicitly show my 
perspective on the issue.

Would you share some details on shooting 
conditions, since you have must been living 
in Chittagong for a while to make this film? 
How did they respond to your idea to make 
a film about them and their extreme pover-
ty? Undoubtedly there are many moments in 
your film that clearly shows some tremen-
dous touching, emotive bonds that would 
probably won’t be recorded without deep 
intrusion in their lives? How important and 
how possible was it to connect with your 
“working heroes” as people?
 
I must mention that the ship breaking yards 
are prohibited for outsiders to enter and ge-
tting the permission to film there was almost 
a miracle. We put a lot of time and effort but I 
think it was my destiny that brought me there. 
I liked the workers from the first glance. To my 
eyes, they are the best possible laborers one 
can imagine with strong body, positive attitude 
and honest smiles. They were like my brot-
hers. There were many dangerous moments 
and we almost got killed twice by accidents but 
whenever we were unhappy, we were remin-
ded of the workers who lived their whole lives 
in there. 
We lived in the same humble house and often 
ate the same foods with hands because we 
thought they would be sad if we refused to eat 
the dirty foods. Once a gas cutter named Akdal 
handed me a blow torch and suggested I cut 
a thick metal pipe. He seemed to think that a 

Možete li nam približiti neke detalje sa 
snimanja, uvijeta u kojima ste radili budu-
ći da ste Ii sami živjeli u Chittagongu neko 
vrijeme da biste napravili ovaj film? Kakve 
su bile reakcije radnika na Vašu ideju da o 
njima i njihovom siromaštvu snimite film? 
Bez sumnje veliki broj scena upravo poka-
zuje dirljive, emotivne veze koje ste izgradili 
sa protagnoistima filma, a to sigurno ne bi 
bilo moguće da niste duboko ušli u njihove 
svjetove. Koliko je bilo važno i uopće mogu-
će povezati se na takav način sa tim ljudima i 
njihovim “herojskim” radom?

Moram napomenuti kako je područje u kojem 
oni demontiraju brodove zabranjeno za stran-
ce pa je dobiti dozvolu za snimanje filma bila 
ravno čudu. Mnogo smo vremena i napora 
uložili u to, ali bih rekao kako me je tamo od-
vela sudbina. Radnici su mi se dopali na prvi 
pogled. Prema mome mišljenju oni su najbolji 
radnici koje možete zamisliti, jakih tijela, po-
zitivnog stava, iskrenih osmijeha. Bili su mi 
poput braće. Bilo je puno opasnih trenutaka 
na snimanju, čak smo dva puta umalo stradali, 
ali kadgod bismo se osjećali potištenim, sjetili 
bismo se radnika koji na tom mjestu ostavlja-
ju svoje živote. Mi smo boravili u istim trošnim 
kućicama kao i oni, nerjetko rukama jeli istu 
hranu jer nam se činilo da bismo ih uvrijedili 
ako bismo odbili jesti prljavu hranu. Jedanput 
mi je rezač Akdal dao u ruku otvoreni plamen 
i pokazao mi na jednu debelu metalnu slavinu 
kako bih je izrezao. Pretpostavljam da je mislio 
kako jedan reditelj nikada ne bi mogao nauči-
ti koristiti otvoreni plamen za rezanje. Ja sam 
prerezao slavinu, krijući u sebi veliki osmijeh. 
Akdal mi je na to rekao: “Ti si moj prijatelj.” Da 
vam iskreno kažem, ja sam tri godine radio 
kao varioc nakon što sam diplomirao.
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filmmaker like me could never learned how to 
use blow torch. I cut the pipe at once and of co-
urse, I was hiding a big smile inside me. “You 
are my friend” is what Akdal said. To be honest 
with you, I have been working for 3 years as a 
gas cutter and a welder after graduating uni-
versity.

Your film presents an empathetic view of 
grinding poverty and labor in a polluted 
environment, where even crows “became” 
iron. What would be your greatest satisfac-
tion in regard to your documentary work on 
this topic? 

This is not an easy question to answer. I wan-
ted to show the real iron workers not as pitiful 
victims. I wanted to depict the protagonists the 
same humans as us, those who appreciate fo-
ods, feel sad about life’s misery but cannot give 
up hope for the future. I am satisfied that this 
message reached most audiences.

Your “visual grammar” depicting images of 
human bodies certainly reveals some indi-
cative aesthetic concerns of your film langu-
age. How do you comment on it?

Who won’t feel bad about the cracked bare 
feet of the workers and their shoulders full of 
scars? However, their bodies are also the evi-
dence of their great work. I may have wanted to 
make a film about their body. If you watch the 
film thoughtfully, you will find an amazing fact. 
There is not a single fat person but only strong 
solid and well tempered bodies. I was amazed 
by this. I wanted to show more of their feet and 
every nook and corner of their wounded bodies 
but I didn’t show as much as I wanted because 
I thought it’s maybe too much for the audien-
ces. To me, their bodies mean more than just 
sadness.

Vaš film donosi empatičan pogled na ek-
stremno siromaštvo i rad u zagađenom po-
dručju u kojem čak i vrene postaju željezne. 
Koja je za Vas najveća satisfakcija kada je u 
pitanju rad na ovoj temi? 

Na ovo pitanje nije lako odgovoriti. Želio sam 
prikazati stvarne željezne radnike, a ne žrtve 
koje treba sažaljevati. Htio sam prikazati rad-
nike kao ljudska bića, ljude koji cijene hranu, 
tuguju zbog mizernih uvjeta života ne prestaju-
ći se nadati boljoj budućnosti. Zadovoljan sam 
što je ova poruka dospjela do velikog broja pu-
blike.

Vaša “vizuelna gramatika” donosi slike 
ljudskog tijela što nesumnjivo ukazuje na 
posebne estetske elemente vašeg filmskog 
jezika. Kako to komentirate?  

Ko se ne bi osjećao loše zbog slomljenih bo-
sonogih stopala radnika i njihovih ramena u 
ožiljcima? Ali njihova tijela su ujedno i dokaz 
njihovog ogromnog rada. Možda sam i želio 
napraviti film o njihovim tijelima. Ako pažlji-
vo gledate film otkrit ćete zapanjujuće stvari. 
Nema niti jedne debele osobe samo jaka, čvr-
sta, prekaljena tijela. To me je zaprepastilo. 
Imao sam namjeru pokazati još više njihovih 
stopala, svaki ugao i kutak njihovih izranjava-
nih tijela, ali to nisam skroz uradio jer mi se či-

Interview
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Last year your film won the prestige award 
for the Best Mid-Length Documentary at 
Amsterdam’s IDFA. How do you feel about it 
and could you tell us something more about 
your next coming project “Hungry River”, 
labeled as sequel to the “Iron Crows”?

Of course, I was very happy. It was also my in-
ternational debut and I wanted to show the film 
to the workers in Chittagong. I wanted my film 
to be proved by the workers whether it depicts 
their lives as real and honest. The ultimate ju-
ries to assess my film would be the workers. I 
think I was delighted to know that my mind so-
mehow reached the audiences. The last issue 
of the IDFA daily shows this clearly. I really 
thank and respect the editor and art director 
who crowned the protagonist Rufik with Laurel 
wreath and made fireworks with the flames of 
a blow torch.
Hungry River is a sequel to Iron Crows. The 
children come to Chittagong when they beco-
me twelve years old and I want to make a film 
about their youth. I will record the lives of the 
children aged from 9 to 12 in Kurigram, a small 
town in northern Bangladesh. Kurigram is a 
town with the most beautiful river in the world 
that turns to a beast and destroys everything 
when Cyclones hit the area every year. The 
children spend the beautiful time of their youth 
until they turn twelve and an uncle tells them 
one day “Shahidul, the time has come. You are 
going to Chittagong with me.” The new life in 
Chittagong awaits him.

Mario Hibert

nilo da bi to moglo biti previše za publiku. Meni 
njihova tijela znače mnogo više od same tuge. 

Prošle godine ste na IDFA-i osvojili prestiž-
nu nagradu za ovaj film u konkurenciji Naj-
boljeg dokumentarnog ostvarenja srednjeg 
metra. Kako se osjećate zbog toga i možete 
li nam reći nešto više o Vašem slijedećem 
projektu “Gladna rijeka” kao svojevrsnom 
nastavku “Željeznih vrana”?

Naravno, bio sam veoma sretan. Bio je to ujed-
no i moj međunarodni debi i želio sam također 
prikazati film radnicima u Chittagongu. Htio 
sam da moj film bude na izvjestan način odo-
bren od radnika samih kako bih znao da sam 
opisao njihove živote iskreno i stvarno. Istinski 
žiri i ocjenjivač moga filma mogu biti samo 
radnici. Mislim da me je oduševilo saznanje 
da su moje misli na izvjestan način dospjele do 
publike. Ovo jasno potvrđuje i posljednje izda-
nje IDFA-inog dnevnog biltena. Veoma mnogo 
cijenim i zahvalan sam uredniku i umjetnič-
kom direktoru koji je krunisao protagonistu, 
radnika Rufika sa lovorovim vijencem i uprili-
čio vatromet sa plinskim lemilicama. 
“Hungry River” je nastavak filma “Iron Crows”. 
On prikazuje djecu koja dolaze u Chittagong 
kada napune dvanaest godina i ja želim na-
praviti film o njihovoj mladosti. Imam namjeru 
zabilježiti njihove živote od devete do dvana-
este godine u Kurigramu, gradiću na sjeveru 
Bangladesha. Kurigram je grad na prelijepoj 
rijeci koja se pretvara u zvjer i razara sve pred 
sobom kada se, svake godine, uđe u sezonu 
ciklona. Djeca tamo imaju lijepu mladost sve 
dok ne napune dvanaest godina i stric im jed-
noga dana ne kaže: “Shahidul, došlo je vrije-
me. Ideš sa mnom u Chittagong.” A tamo ih 
čeka novi život.

Mario Hibert

Interview
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A man murders 14 women, because they’ve taken the place of 
men in society. Through this
extreme case and other stories, the narrator subjectively sets 
out in search of that which defines patriarchy in the Western 
World, of that which enables, organises or justifies injustice 
and violence against women. Through both funny and heart-
wrenching situations, Male Domination explores without tabo-
os the world of the here and now. 
It takes us through several different countries (Belgium, Cana-
da, France), sketching the outline of male domination, which is 
only partly questioned, and in which men nevertheless struggle 
to find their rightful place, and in which women still suffer all 
too often.

Patric Jean (Belgium, 1968) 
studied theatre, literature and 

cinema at the Brussels University, 
conservatoire and cinema school. 

He first directed short fiction, 
then began making documenta-

ries, starting with Les enfants du 
Borinage – lettre à Henri Storck, 

a film about social problems in 
the south of Belgium (under the 

socialist party), causing a political 
stir in the country. In 2003, Jean 
directed La raison du plus fort. 

The film has been broadcasted in 
15 countries and screened in 40 

cinemas throughout France. Fol-
lowing this he directed the docu-

mentary feature D’un mur l’autre. 
Jean lives in Paris and Belgium.

Patric Jean  
| Belgium, France | 2009 | 99’

Original language: French
Director: Patric Jean

Cinematography: Patrick Jean 
Editing: Fabrice Rouaud

Production: Denis Carot, 
Marie Monsmonteil /Elzevir Films

Patric Jean/Black moon
Contact: Wallonie Image Production

Cécile Hiernaux, Quai des Ardennes 16/17
B-4020 Liège, Belgium

T. + 3243401040
cecile.hiernaux@wip.be

Male Domination / Muška dominacija 
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Jedan čovjek ubio je 14 žena, jer su zauzele društvene pozicije 
koje pripadaju muškarcima. Kroz ovaj ekstremni slučaj, kao i 
neke druge priče, pripovjedač subjektivno započinje potragu za 
onim što definira patrijarhat u zapadnom svijetu, za onim što 
omogućuje, organizira ili opravdava nepravdu i nasilje nad že-
nama. Kroz duhovite i tegobne situacije, film Muška dominacija 
istražuje, bez tabua, svijet današnjice. Vodi nas na put kroz ne-
koliko zemalja (Belgija, Kanada, Francuska), i crta obrise muš-
ke dominacije, koja je samo djelomično dovedena u pitanje, a u 
kojoj se i muškarac mora izboriti za mjesto koje mu pripada, i u 
kojoj žene i dalje prečesto stradaju.

Festivals / Awards   Festivali / Nagrade
DOXA Documentary Film Festival 2010, Canada
Recontres Internationales du Documentaire de Montreal 2010
Cinema Politica 2010 

Patric Jean rođen je 1968 u Belgiji. 
Studirao je teatar, književnost i 
kinematografiju na Univerzitetu 
u Briselu, u konzervatoriju, i na 
filmskoj akademiji.  Prvo je režirao 
kratke igrane filmove, a zatim 
i dokumentarce; prvi mu je bio 
Les enfants du Borinage – lettre 
à Henri Storck, film o socijalnim 
problemima na jugu Belgije (pod 
vlašću socijalističke partije), koji je 
izazvao politički skandal u zemlji. 
Jean je 2003 režirao film La Raison 
du plus fort, koji je prikazan na 
televiziji u 15 zemalja, te u 40 kino-
dvorana u Francuskoj. Nakon toga 
uslijedio je dokumentarac D’un 
mur l’autre.  Jean živi u Parizu i 
Belgiji.

Patric Jean  
| Belgijum, Francuska | 2009 | 99’

Izvorni jezik: francuski
Reditelj: Patric Jean
Kamera: Patrick Jean 
Montaža: Fabrice Rouaud
Produkcija: Denis Carot, 
Marie Monsmonteil /Elzevir Films
Patric Jean/Black moon
Kontakt: Wallonie Image Production
Cécile Hiernaux, Quai des Ardennes 16/17
B-4020 Liège, Belgium
T.: + 3243401040
cecile.hiernaux@wip.be
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“Fragments of spaces and times, remains of eras and places 
inhabited only by memories and ghosts. Traces of things which 
time, the elements, nature and human action have modified. 
With the passing of time everything that was ceases to exist, 
eventually becomes something else.
Places that no longer make sense, that are no longer neces-
sary, that are no longer fashionable. Forgotten, obsolete, stark, 
empty places.
It isn’t necessary to explain why they were created or why they 
existed, nor the reasons why they were abandoned or transfor-
med. We’re only promoting an idea, somehow poetic, about 
something that was and still is part of this country’s (hi)story“, 
said the director of Ruins. 

Festivals / Awards   Festivali / Nagrade
Indie Lisboa 2009, National Competition / TOBIS Award for Best 
Portuguese Feature Film 
FID Marseille 2009 / Georges de Beauregard International Prize
Filminho 2009 / Jury Special Mention
Doc’s Kingdom 2009

Manuel Mozos was born in Lisbon 
in 1959. He studied film at Escola 
Superior de Teatro e Cinema and 

majored in editing, which is his 
main activity. Manuel Mozos works 

at the National Moving Images 
Archive Department. His filmog-

raphy includes 4 Copas (2008), 
Aldina Duarte: Princesa Promet-

ida (2008), Xavier (1991 – 2002), 
Quando Troveja (1998), Cinema 

Português…? Diálogos Com João 
Bernard Da Costa (1996), Lisboa 
No Cinema – Um Ponto De Vista 

(1994), Um Passo, Outro Passo E 
Depois (1990).

Manuel Mozos  
| Portugal | 2009 | 60’’

Original language: Portuguese 
Written and Directed by: 

Manuel Mozos
Cinematography: Luis Miguel Correia, 

Joao Nicolau, Sandro Aguilar
Editing: Telmo Churro

Music: anakedlunch
Producers: Joao Gusmao, Ana Gomes, 

Cristina Almeida
Contact:  Fabienne Martinot, O SOM E A 

FÚRIA, R. Soc. Farmacêutica, 40-3º Esq
1150-340 Lisboa, Portugal

T. +351 21 358 25 18/19
fm@osomeafuria.com

Ruins / Ruševine 
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“Fragmenti vremena i prostora, ostaci epoha i mjesta koja na-
seljavaju samo duhovi i sjećanja. Tragovi stvari koje su promije-
nili vrijeme, prirodne sile i ljudski utjecaj, i još uvijek ih mijenja-
ju. Vremenom, sve što jest prestaje biti, i postaje nešto drugo. 
Mjesta koja više nemaju smisla, koja više nisu potrebna, koja 
više nisu u modi. Zaboravljena, propala, negostoljubiva, pusta 
mjesta.
Nema potrebe objašnjavati zašto su nastala, zbog čega su po-
stojala, kao ni razloge zbog kojih su napuštena i preobražena. 
Mi samo promoviramo jednu ideju, poetičnu na neki način, o 
nečemu što je bilo i ostalo dio (pri)povijesti ove zemlje“, rekao 
je reditelj o filmu Ruševine.  

Manuel Mozos rođen je 1959 u 
Lisabonu. Studirao je na filmskoj 
akademiji Escola Superior de 
Teatro e Cinema, smjer montaža, 
što mu je glavna profesionalna 
aktivnost. Radi u Nacionalnom  
filmskom arhivu. U njegov opus 
spadaju filmovi 4 Copas (2008), 
Aldina Duarte: Princesa Prome-
tida (2008), Xavier (1991 – 2002), 
Quando Troveja (1998), Cinema 
Português…? Diálogos Com João 
Bernard Da Costa (1996), Lisboa 
No Cinema – Um Ponto De Vista 
(1994), Um Passo, Outro Passo E 
Depois (1990).

Manuel Mozos  
| Portugal | 2009 | 60’

Izvorni jezik: portugalski 
Scenario i režija: Manuel Mozos
Kamera: Luis Miguel Correia, 
Joao Nicolau, Sandro Aguilar
Montaža: Telmo Churro
Muzika: anakedlunch
Producenti: Joao Gusmao, Ana Gomes, 
Cristina Almeida
Kontakt:  Fabienne Martinot, O SOM E A 
FÚRIA, R. Soc. Farmacêutica, 40-3º Esq
1150-340 Lisboa, Portugal
T. +351 21 358 25 18
fm@osomeafuria.com
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What happens when western anthropologists descend on the 
Amazon and proceed to make one of the last ‘unacculturated 
tribes’ on the planet, the Yanomami Indians, the most exhausti-
vely filmed and studied tribe on the planet?  The film is an acu-
te study of the clashing of these two tribes, the wars amongst 
them and uncovers horrendous secrets long buried.
The field of anthropology goes under magnifying glass in this 
fiery investigation of the seminal research on Yanomami Indi-
ans.  In the 1960s and ’70s, a steady stream of anthropologists 
flied into the Amazon Basin to observe this “virgin” society un-
touched by modern life. Thirty years later, the events surroun-
ding this infiltration have become a scandalous tale of acade-
mic ethics and infighting. The origins of violence and war and 
the accuracy of data gathering are hotly debated among the sc-
holarly clan. Soon these disputes take on the tones of a Heart 
of Darkness as they descend into stories of sexual and medical 
violation.  Director José Padilha brilliantly employs two provo-
cative strategies to raise unsettling questions about the boun-
daries of cultural encounters. He allows Professors accused 
of heinous activities to defend themselves, and the Yanomami 
to represent their side of the story. As this riveting excavation 
deconstructs anthropology’s colonial legacy, it challenges our 
society’s myths of objectivity and questions the very reason for 
this discipline to exist.

José Padilha wrote, produced and 
directed his first fiction feature, 

Elite Squad in 2007. It won the 
Golden Bear 2008 at the Berlinale 

and was the most seen Brazilian 
film that year.   His documentary 
Bus 174 was honoured by the Di-

rector’s Guild of America for Out-
standing Directorial Achievement. 

The film won Best Documentary 
at the Rio de Janeiro International 
Film Festival, Best Documentary 

at the São Paulo International Film 
Festival, Best Documentary at the 
Miami International Film Festival, 
FIPRESCI award for best Brazilian 

Film, and many more awards. He 
is about to direct Elite Squad II and 
is developing the screenplay of his 

next feature film, Marching Pow-
der. He has major feature films 
in development with Universal 

Pictures, Warner Brothers and 
Lions Gate. 

Jose Padilha  
| Brazil, United Kingdom | 2009 | 94’

Original language: Portuguese
Directed by: José Padilha

Cinematography: Lula Carvalho, 
Reinaldo Zangrandi

Editing: Felipe Lacerda
Music: João Nabuco

Production: Mike Chamberlain, Carol 
Nahra, Marcos Prado/Stampede/Zazen 

film with Avenue B. 
Co-produced by: BBC Storyville and 

HBO Documentary Films
Contact: Mike Chamberlain, Stampede 

Limited, The Hat Factory, 65-67 Bute 
Street, Luton LU1 2EY, UK

mike@stampede.co.uk

Secrets of the Tribe / Tajne plemena
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Šta se dešava kad antropolozi sa zapada dođu u Amazon pa pre-
tvore jedno od posljednjih ‘neakulturiranih’ plemena, Yanomami 
indijance, u najproučavanije i najviše snimano pleme na planeti? 
Film predstavlja inteligentnu studiju sukoba i međusobnih rato-
va ta dva plemena, i otkriva užasne tajne, odavno skrivene.
Antropologija kao disciplina nalazi se pod povećalom u ovoj žuč-
noj istrazi o utjecajnim istraživanjima o Yanomami indijancima.  
Šedesetih i sedamdesetih godina prošlog stoljeća, rijeka antro-
pologa ulijevala se u sliv Amazona da promatra ‘’djevičansko’’ 
društvo koje savremeni život nije dotakao. Trideset godina kasnije, 
događaji u vezi s tom infiltracijom pretvorili su se u skandaloznu 
priču o akademskoj etici i trvenju. Porijeklo nasilja i rata, te tačnost 
prikupljenih podataka predmet su žučnih raprava u naučnim kla-
novima. Te razmirice začas poprime tonove Srca tame kad se zađe 
u priče o seksualnom zlostavljanju i medicinskim propustima. 
Reditelj José Padilha briljantno se služi dvijema provokativnim 
strategijama kako bi potegao uznemirujuća pitanja o granicama 
do kojih se smije ići u susretima kultura. On pruža priliku profe-
sorima optuženim za odvratne radnje da se brane, a Yanomami 
indijancima da prikažu svoju stranu priče. Ovo uzbudljivo iskopa-
vanje dekonstruira kolonijalnu zaostavštinu antropologije, i u isto 
vrijeme osporava mitove o objektivnosti koje naše društvo gaji, te 
propituje sami smisao postojanja antropologije kao discipline. 

Festivals / Awards   Festivali / Nagrade
World Premiere: Sundance Film Festival 2010 • HotDocs, Canada, 2010 • Silverdocs Documentary Festival 
2010 • FIDMarseille - Marseille Documentary Film Festival, 2010 • Roma Independent Film Festival, Italy, 
2010 • Seattle International Film Festival 2010 • Independent Film Festival of Boston, 2010 • Stranger Than 
Fiction Documentary Festival, Ireland, 2010 • It’s All True, Rio de Janiero, Brazil, 2010 • DocAviv, Israel, 2010 
• Montreal First Peoples’ Festival, 2010 • Bergen International Film Festival, Norway, 2010 • Havana Film 
Festival of New Latin American Cinema, Cuba, 2010 • Los Angeles International Film Festival, 2010

José Padilha napisao je scenarij, 
producirao svoj prvi igrani film, 
Elite Squad 2007. Osvojio je Zlat-
nog medvjeda 2008 na Berlinaleu 
i bio najgledaniji brazilski film 
te godine. Njegov dokumenta-
rac Bus 174 Američka udruga 
režisera počastila je priznanjem za 
Izvanredno rediteljsko postignuće. 
Film je osvojio nagradu za najbolji 
dokumentarac na međunarod-
nom filmskom festivalu u Rio 
de Janeiru, nagradu za najbolji 
dokumentarac na međunarodnom 
filmskom festivalu u São Paulu, 
nagradu za najbolji dokumentarac 
na međunarodnom filmskom festi-
valu u Miami, FIPRESCI nagradu 
za najbolji brazilski film i mnoge 
druge. Priprema film Elite Squad 
II i razvija scenarij za novi igrani 
film, Marching Powder. Priprema 
velike igrane filmske projekte sa 
kućama Universal Pictures, War-
ner Brothers i Lions Gate. 

Jose Padilha  
| Brazil, UK | 2009 | 94’

Izvorni jezik: portugalski
Režija: José Padilha
Kamera: Lula Carvalho, Reinaldo 
Zangrandi
Muzika: João Nabuco
Produkcija: Mike Chamberlain, 
Carol Nahra, Marcos Prado/Stampede/
Zazen film i Avenue B.       
Koprodukcija:  BBC Storyville i HBO 
Documentary Films
Kontakt: Mike Chamberlain, Stampede 
Limited, The Hat Factory
65-67 Bute Street, Luton LU1 2EY, UK
mike@stampede.co.uk
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What if death, broadcasted live on TV, becomes entertainment? 
Back in the 60s, a scientific experiment demonstrated that a 
large majority of people were ready to administer unbearable 
electric shocks to another man, when encouraged to do so by 
an authority. This experiment is re-enacted in the form of a TV 
game show, where 80 participants are asked to follow its des-
picable rules: despite the candidate’s screams and objections, 
will they obey the TV host’s orders and inflict massive electric 
shocks on him? Or will they stop before it’s too late?

Christopher Nick is a journalist, 
author and director of many docu-

mentaries: Affaire des Irlandais 
de Vincennes, Chroniques de la 

violence ordinaire, École(s) en 
France, etc. He is also a producer 
(Quand la France s’embrase, Rac-

ines, Résistance, La Mise à mort 
du travail …). He wrote many books 

on different topics, from politics 
to the power of media (TF1, un 

pouvoir, Les Trotskystes). He is a 
also founding member of the “Stop 

the Violence” movement formed 
in 1999. 

Thomas Bornot was born in Versailles, France and studied manage-
ment at l’Ecole Supérieure de Commerce de Tours before earning a 
B.A. in philosophy at l’Université Paris Sorbonne. He began his film 
career as an assistant editor at La Société Française de Production and 
went on to produce and direct several documentaries. Le Jeu de la mort 
is his latest film.

Christophe Nick & Thomas Bornot  
| France | 2009 | 95’

Original language: French
Directed by: Thomas Bornot, Gilles 

Amado and Alain Michel-Blanc
Written by: Christophe Nick

Production: Christophe Nick, 
REZO Films

Contacts: REZO World Sales 
29 Rue du Faubourg Poissonniere

75009 Paris, FRANCE
T.: + 33 1 42 46 46 30
F.: + 33 1 42 46 40 82

festival@rezofilms.com

The Game of Death / Igra smrti
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Šta ako vid zabave postane smrt, emitirana uživo, na televiziji? 
Šezdesetih godina prošlog stoljeća, jedan naučni eksperiment 
pokazao je da je ogromna većina ljudi spremna podvrći druge 
ljude neizdrživim elektro-šokovima, ako ih na to potakne osoba 
od autoriteta. Taj eksperiment je re-insceniran u vidu TV kviza, 
u kojem se od 80 učesnika traži da igraju po njegovim užasnim 
pravilima: hoće li se povinovati voditeljevom naređenju i jadnog 
od kandidata podvrći visokonaponskim elektrošokovima, uspr-
kos njegovim jaucima i protestima? Hoće li se zaustaviti prije 
nego što bude kasno

Festivals / Awards   Festivali / Nagrade
Toronto International Film Festival 2010
Sydney Film Festival 2010 

Christophe Nick je novinar i redi-
telj brojnih dokumentaraca, među 
kojima su: Affaire des Irlandais de 
Vincennes, Chroniques de la vio-
lence ordinaire,École(s) en France, 
itd. Nick je također i producent 
(Quand la France s’embrase, Raci-
nes, Résistance, La Mise à mort du 
travail…). Autor je mnogih knjiga 
različite tematike: od politike, do 
moći medija (TF1, un pouvoir, Les 
Trotskystes). Osnivač je i član Stop 
the Violence pokreta, koji datira 
od 1999.

Thomas Bornot je rođen u Versaju, 
u Francuskoj, a menadžment je 
studirao u l’Ecole Superieure de 
Commerce de Tours. Nakon toga 
je stekao diplomu iz filozofije na 
pariškoj Sorboni. Počeo je filmsku 
karijeru kao asistent montaže-
ra pri La Societe Francaise de 
Production, i nastavio producirati 
i režirati brojne dokumentarce. 
Le Jeu de la mort (Igra smrti) je 
njegov najnoviji film.

Christophe Nick & Thomas Bornot  
| Francuska | 2009 | 95’

Izvorni jezik: francuski
Reditelji: Thomas Bornot, Gilles Amado 
i Alain Michel-Blanc
Scenario: Christophe Nick
Produkcija: Christophe Nick, 
REZO Films
Kontakt: REZO World Sales 
29 Rue du Faubourg Poissonniere
75009 Paris, FRANCE
T.: + 33 1 42 46 46 30 / 
F.: + 33 1 42 46 40 82
festival@rezofilms.com
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The same chemical companies that produce cancer-causing 
chemicals also invest in and develop cancer treatments, the 
most profitable disease on earth. Now these same chemical 
companies are lobbying against the testing of their new inven-
tion, genetically modified crops, on long-term health effects. 
The Idiot Cycle reveals how these foods cause cancer. The 
film follows the cycle taken by the world’s largest chemical 
producers, and how these chemical companies also develop, 
produce and invest in cancer treatments, the most profitable 
disease on the planet. These chemical companies are now la-
unching biotechnology, a ground-breaking invention, just like 
synthetic chemicals were half a century ago. These companies 
are now developing, producing and hyping genetically modifi-
ed crops, which have never been tested for long term health 
effects, such as cancer. Once again, like synthetic chemicals, 
GMOs have been unleashed onto the consumer market, witho-
ut proper health and toxicological studies, without proper go-
vernmental regulations and without public consent. Once again, 
these companies will test their products on the general popula-
tion. And round and round goes the idiot cycle. The film includes 
interviews with medical workers, farmers, government offici-
als, industry spokespeople, citizens, students, and more.

Emmanuelle Schick Garcia was 
born in the south of France; at the 

age of three her family moved to 
Vancouver, Canada.  After receiv-
ing a B.A. in Art History, she was 

accepted to UCLA’s School of 
Theatre, Film and Television, earn-

ing an M.F.A. in Directing/Film 
Production. In 2003 Schick Garcia 

was awarded the Motion Picture 
Association of America Award 

and the Mary Pickford Award for 
Excellence in documentary film-
making. Her thesis film La Petite 

Morte won three film festival 
awards including Best Documen-
tary. Her films Cancer and A Safe 

Place were screened as official 
selections at Les Films du Monde, 
Montréal. In 2007 she co‐directed 

the feature documentary (with 
Denis Charvet) 20 And Déjŕ. She 
currently lives in Paris, France.

Emmanuelle Schick Garcia  
| France, Canada | 2009 | 93’

Original languages: English,French
Writen and directed by: 

Emmanuelle Schick Garcia
Camera: Jean Marc Abela 

and Florian Geyer
Music: David Dahan and Joseph Guigui

Production: Laila Tahhar, JPS Films; E. 
Shick Garcia

Contact: JPS Films
6 rue Pierre Haret, Paris 75009

thegeeks@japanesepopsongs.com

The Idiot Cycle / Idiotski krug
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Isti hemijski kombinati koji proizvode kancerogene hemikalije 
također razvijaju i investiraju u terapije za liječenje raka, naj-
profitabilnije  bolesti na svijetu. Isti ti kombinati lobiraju protiv 
dugoročnog ispitivanja zdravstvenih efekata njihovog novog 
izuma – genetski modificiranih usjeva. Idiotski krug otkri-
va kako takva hrana izaziva rak. Film slijedi ciklus u kojem se 
vrte najveći svjetski proizvođači hemikalija, te kako ti kombinati  
također razvijaju, proizvode i ulažu u terapije za liječenje raka.  
Te tvrtke sada puštaju na tržište biotehnologiju, “inovativnu” 
graničnu tehnološku granu, kakva je bila oblast sintetičkih 
hemikalija prije pola stoljeća. One razvijaju, proizvode i na sva 
usta hvale genetski modificirane usjeve, koji nisu testirani na 
dugoročne zdravstvene efekte, kao što je rak. Poput sintetičkih 
hemikalija, genetski modificirana hrana pušta se na tržište bez 
potpunih zdravstvenih i toksikoloških studija, bez adekvatne 
zakonske regulative i bez pristanka javnosti. Te firme će pono-
vo testirati svoje proizvode na stanovništvu. I ciklus idiotizma se 
ponavlja. Film uključuje intervjue sa medicinskim radnicima, 
poljoprivrednicima, vladinim zvaničnicima, industrijskim gla-
snogovornicima, građanima, studentima, itd.

Festivals / Awards   Festivali / Nagrade
IDFA 2009
Oxdox International Documentary Film Festival 2010
Document.Art Festival 2010
Beirut Internatuonal Film Festival 2010
Kinookus Gastronomski Film Festival 2010
Kos Health Film Festival 2010

Emanuelle Schick Garcia rođena 
je na jugu Francuske. Kad su joj 
bile tri godine, njena se porodica 
preselila u grad Vancouver, u 
Kanadi. Nakon što je diplomirala 
historiju umjetnosti, primlje-
na je na Odsjek za teatar, film i 
televiziju na univerzitetu UCLA, 
gdje je magistrirala režiju i filmsku 
produkciju. Godine 2003 dobila 
je nagradu Američkog udruženja 
filmskih radnika i nagradu Mary 
Pickford za istaknuti dokumentar-
ni filmski rad. Njen magistarski 
film, La Petite Morte, osvojio je tri 
festivalske nagrade, uključujući 
nagradu u kategoriji najboljeg do-
kumentarnog filma. Njeni filmovi 
Cancer i A Safe Place prikazani su 
u zvaničnoj selekciji festivala Les 
Films du Monde, Montréal, a  2007. 
režirala je, sa Denisom Charve-
tom, dugometražni dokumentarac  
20 And Déjŕ. Živi u Parizu.

Emmanuelle Schick Garcia  
| Francuska, Kanada | 2009 | 93’

Izvorni jezik: engleski, francuski
Rediteljica i scenaristica:  
Emmanuelle Schick Garcia
Produkcija: Laila Tahhar, JPS Films; 
E. Shick Garcia
Kamera: Jean Marc Abela i Florian Geyer
Muzika: David Dahan i Joseph Guigui
Kontakt: JPS Films
6 rue Pierre Haret, Paris 75009
thegeeks@japanesepopsongs.com
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You Are Here is an autobiographically-based, experimental 
film that looks at how the ideas of home and belonging have 
been fragmented at historical moments when people ricochet 
between diasporic diffusions and intense national affiliations. 
As the son of immigrants, the filmmaker reflects on the shif-
ting notions of home and belonging within the context of his 
ethnic origins, but also extends this into the realm of national 
and sexual identities and affiliations. The film chronicles his 
trajectory from his ancestral home in Italy, to his native Cana-
da, to New Zealand and beyond, and weaves a compelling and 
contemporary portrait shaped by memories of the past and the 
realities of the present. The film also suggest that there may be 
alternative and complementary spaces that emerge as sites of 
belonging beyond the familial home, including the airport and 
certain public spaces, and thus reconsiders ideas of geography 
and architecture and how these relate to traditional notions of 
homeland. Stylistically, the film is a meditative and critically re-
flective work that falls within the tradition of the essay-film by 
filmmakers such as Chris Marker, Agnes Varda, Harun Farocki 
and Jonas Mekas.

John Di Stefano is a filmmaker, 
visual artist, writer and curator 

born in Montréal (Canada). He 
presently lives in Sydney (Austral-
ia) and teaches at the National Art 

School (Sydney). His video work 
has won several awards, includ-
ing the New Vision Award at the 

San Francisco International Film 
Festival, and has been selected 

for official competition at various 
festivals. Thematically, much 

of his work revolves around the 
relationship of identity, displace-

ment and transnationalism. Di 
Stefano is the New Zealand editor 

for Art Asia Pacific (New York) and 
his critical writing has appeared in 
Queer Looks (Routledge); in Peter 

Greenaway’s Postmodern/Post-
structuralist Cinema (Scarecrow); 
in Performance: design (Museum 

Tusculanum).

John Di Stefano  
| New Zealand | 2009 | 62’

EUROPEAN PREMIERE

Original languages: 
English, Italian, French

Directed by: John Di Stefano
Cinematography:  

Marcel Baaijens, John Di Stefano
Sound: John Di Stefano

Editing: John Di Stefano
Music: Carla Boni & Gina Latilla; Coro 

Gran Sasso; Gloria Cinquetti
Production: John Di Stefano

Contact: John Di Stefano
john.distefano@det.nsw.edu.au

You are Here / Ti si ovdje
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Ti si ovdje je eksperimentalni  film baziran na autobiografiji, 
koji ispituje kako se predodžbe o domu i pripadanju fragmen-
tiraju u historijskim trenucima u kojima se ljudi nađu razapeti 
između raseljenosti i snažnih osjećaja nacionalne pripadnosti. 
Kao sin imigranata, autor filma razmišlja o tome kako se poj-
movi doma i pripadanja pomjeraju u kontekstu etničkog pori-
jekla, ali u tim razmišljanjima zadire u teritorij nacionalnog i 
seksualnog identiteta i pripadnosti. Film hronološki prati nje-
gov put od pradjedovskog doma u Italiji, preko njegove rodne 
Kanade, do Novog Zelanda i dalje, te plete uvjerljivu i savre-
menu priču koja predstavlja portret oblikovan uspomenama iz 
prošlosti i realnošću sadašnjosti. Film sugerira da možda po-
stoje alternativni i komplementarni prostori koji se nameću kao 
mjesta pripadanja van porodičnog doma, kao što su aerodromi 
i određena javna mjesta, te tako propituje pojmove geografije 
i arhitekture, kao i njihovu vezu sa tradicionalnim poimanjem 
domovine. U stilskom smislu, ovaj film je meditativno i kritički 
reflektivno djelo koje spada u tradiciju esejističkog filma, u stilu 
filmskih stvaralaca kao što su Chris Marker, Agnes Varda, Ha-
run Farocki i Jonas Mekas.

John Di Stefano je reditelj,vizuelni 
umjetnik, pisac i kustos rođen u 
Montréalu (Kanada). Trenutno živi 
u Sydneyu (Australjia) i predaje u 
Državnoj umjetničkoj školi (Syd-
ney). Njegovi video radovi osvojili 
su više nagrada, uključujući New 
Vision Award Međunarodnog 
filmskog festivala u San Franciscu, 
a učestvovali su u takmičarskom 
programu više drugih festivala. 
Tematski, dobar dio njegovog 
opusa bavi se vezom identiteta, 
raseljenja i transnacionalizma. Di 
Stefano je urednik novozelandske 
edicije magazina Art Asia Pacific 
(New York), a njegovi kritički 
članci objavljeni su u zbornicima 
Queer Looks (Routledge), Peter 
Greenaway’s Postmodern/Po-
ststructuralist Cinema (Sca-
recrow) i Performance: design 
(Museum Tusculanum). 

John Di Stefano  
| Novi Zeland | 2009 | 62’
EVROPSKA PREMIJERA

Izvorni jezici:  
engleski, talijanski, francuski
Reditelj: John Di Stefano
Kamera: Marcel Baaijens, 
John Di Stefano
Zvuk: John Di Stefano
Montaža: John Di Stefano
Produkcija: John Di Stefano
Muzika: Carla Boni & Gina Latilla; 
Coro Gran Sasso; Gloria Cinquetti
Kontakt: John Di Stefano
john.distefano@det.nsw.edu.au

Festivals / Awards   Festivali / Nagrade
World Premiere: Documentary Edge Festival 2010
International Premiere: FIDMarseille International Documentary 
Festival 2010
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Kung Fu shorts / kratki kung fu

Programme Selector / Programski selektor:

Kumjana Novakova

Letter to Uncle Boonmee / Pismo ujaku Boonmee
Memory Clinic / Ordinacija uspomena
Smugglers Confessional  / Pogledi kroz željeznu zavjesu
Myself as a Popfeminist Artist: Confrontation – Dress (Model: Astro Feminist) /  
Ja kao popfeministička umjetnica: Konfrontiranje – Odjeća (Model: Astro Feministički)
Myself as a Popfeminist Artist: Living in Female Drifts (Sucked out of Noahs Ark) /  
Ja kao popfeministička umjetnica:  Živjeći ženskim tokovima (Isisana iz Noine arke) 
Six Dollar Fifty Man  / Čovjek zvani Šest i pol dolara
The Barbarians  / Barbari
The Delicate Art of the Bludgeon / Nježnost pendreka
The Darkness of Day  / Tmina dana
The Marina Experiment / Eksperiment Marina
Tobacco Girl / Duhan djevojka

Kung 
Fu 
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Cinematic habitat of the verve. 
A tango of equanimity and extravagance.

On the dance stage of perseverance and vision, the palette of rules entails 
flawless and immaculate fusion of skill, self-control, creativity, inventivene-
ss and uniqueness. Blending vigor and strength with patience and imagina-
tion, discipline and indulgence, these are the masters of the fluid, sensual, 
yet faultless and enduring motion.

Kumjana Novakova

Filmsko okrilje živosti.
Tango staloženosti i ekstravagancije.

Na plesnom podiju istrajnosti i vizije, paleta pravila obuhvata besprijekornu 
i preciznu fuziju vještine, samo-kontrole, kreativnosti, inventivnosti i jedin-
stvenosti. Prožimajući životnost i snagu sa strpljenjem i imaginacijom, disci-
plinom i zadovoljstvom, Oni uistinu vladaju fluidnim, senzualnim, ali ujedno 
jasnim i neprestanim pokretom.

Kumjana Novakova

Kung 
Fu 
Shorts
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A slowly moving camera captures the interiors of various hou-
ses in a village. They are all deserted except one house in which 
there is a group of young soldiers. They are digging the up the 
ground. It is unclear whether they are exhuming or burying so-
mething. The voices of three young men are heard. They repeat, 
rehearse, memorise a letter to a man named Boonmee. They 
tell him about a small community called Nabua where the in-
habitants have abandoned their homes. The wind blows fiercely 
through the doors, and the windows, bringing with it a swarm 
of bugs. As evening approaches, the sky turns dark. The bugs 
scatter and the men are silent. 
A Letter to Uncle Boonmee is part of the multi-platform 
Primitive project which focuses on a concept of remembrance 
and extinction set in the northeast of Thailand. Boonmee is the 
main character of the feature film of the project.

Apichatpong Weerasethakul 
was born in Bangkok and grew 

up in Khon Kaen in north-eastern 
Thailand. He began making film 

and video shorts in 1994 and 
completed his first feature in 2000. 

Since 1998 he has also mounted 
exhibitions and installations in 

many countries. Primitive is his 
latest project and consists of a 

large-scale video installation, a 
short film, an artist’s book and the 

feature film Uncle Boonmee Who 
Can Recall His Past Lives. In 2010 
the film won the Palme d’Or prize 
at the 63rd Cannes Film Festival. 
Recently Apichatpong was nomi-

nated for one of the art world’s 
most prestigious awards, the Hugo 

Boss Award, and the winner is to 
be announced in autumn 2010.  

Apichatpong Weerasethakul  
| Thailand | 2009 | 18’

Original language: Thai
Directed and written by: 

Apichatpong Weerasethakul
Director of Photography:  

Sayombhu Mukdeeprom
Editing: Lee Chatametikool 

and Apichatpong Weerasethakul
Production: Simon Field and 

Keith Griffiths of Illuminations Films
Distribution, Contact: Jacqui Davies

Animate Projects Ltd, 89 Borough High St, 
London, SE1 1NL, UK, +44 (0)20 7407 3944

distribution@animateprojects.org

Letter to Uncle Boonmee / Pismo ujaku Boonmee 
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Kamera se sporo kreće i snima unutrašnjost kuća u jednom 
selu. Sve su napuštene, osim jedne, u kojoj se nalazi grupa 
mladih vojnika. Oni kopaju. Nije jasno da li iskopavaju ili zako-
pavaju. Čuju se glasovi trojice mladića. Oni ponavljaju, uvježba-
vaju, uče napamet pismo za čovjeka po imenu Boonmee. U pi-
smu mu govore o jednoj maloj zajednici, koja se zove Nabua, čiji 
su članovi napustili svoje domove. Jak vjetar puše kroz prozore 
i vrata, donosi roj kukaca. Kako se bliži večer, nebo se mrači. 
Kukci se rasipaju, a vojnici šute. 
Radnja filma Pismo ujaku Boonmeeju odvija se na sjeve-
roistoku Tajlanda, a film je dio višeplatformskog projekta pod 
nazivom Primitive, koji se fokusira na koncept sjećanja i izumi-
ranja. Boonmee je glavni lik filma u sklopu projekta.

Apichatpong Weerasethakul je rođen 
u Bangkoku i odrastao u Khon Kaenu, 
na sjeveroistoku Tajlanda. Godine 
1994. počeo je snimati kratke filmove 
u filmskoj i video tehnici, a prvi igrani 
film završio je 2000. Od 1998. naova-
mo izlagao je i postavljao instalacije 
u mnogim zemljama. Primitive je 
njegov najnoviji projekt koji se sastoji 
od velike video instalacije, kratkog 
filma, knjige i igranog filma, pod 
nazivom Čika Boonmee, koji se sjeća 
svojih prošlih života. Film je 2010. 
dobio Zlatnu palmu na 63. kanskom 
filmskom festivalu. Apichatpong 
je nedavno nominiran za jednu od 
najprestižnijih nagrada u svijetu 
umjetnosti, nagradu Hugo Boss, a 
ime pobjednika bit će objavljeno na 
jesen 2010.

Apichatpong Weerasethakul  
| Tajland | 2009 | 18’

Izvorni jezik: tajlandski
Scenario i režija: 
Apichatpong Weerasethakul
Kamera: Sayombhu Mukdeeprom
Montaža: Lee Chatametikool 
i Apichatpong Weerasethakul
Produkcija: Simon Field 
i Keith Griffiths, Illuminations Films
Distrbuter, kontakt: Jacqui Davies
Animate Projects Ltd, 89 Borough High St, 
London, SE1 1NL, UK, +44 (0)20 7407 3944
distribution@animateprojects.org

Festivals / Awards	   Festivali / Nagrade
Oberhausen International, Germany 2009 / Grand Prize of the City of Oberhausen, 55th Interna-
tional Short Film Festival Oberhausen, Germany; Prize of the Jury of the Minister President of 
North Rhine-Westphalia, 55th International Short Film Festival Oberhausen, Germany • Gijon 
International Film Festival, Spain 2009 • Jihlava International, Czech Republic 2009 • Doclisboa 
International Film Festival, Portugal 2009 • Pusan International Film Festival, Korea 2009 • Fe-
stival du Nouveau Cinema, Montreal, Canada 2009 • Doc Buenos Aires, Argentina 2009 • Toronto 
International Film Festival, Canada 2009 • FID Marseille, France 2009 • ContemporAsian, MoMA, 
New York, USA 2010 • Melbourne International Film Festival, Australia 2010 • Les Recontres 
Internationales, Berlin, Germany 2010 • Sydney Film Festival, Australia 2010 • Warsaw Short 
Film Festival, Poland 2010 • IndieLisboa Independent Film Festival, Portugal 2010 • Glasgow 
Short Film Festival, Scotland 2010 • Centre de Cultura Contemporanie de Barcelona, Spain 2010 
• International Film Festival Rottterdam, The Netherlands 2010 • Clermont-Ferrand Short Film 
Festival, France 2010
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On 10 December 2009, the Memory Clinic, an event aimed 
at collecting family photographs, was organized at a former 
border crossing between Nova Gorica (Slovenia) and Gorica / 
Gorizia (Italy). The inhabitants of both the cities were invited to 
go through their drawers and lofts, to select some photograp-
hs that were shot in Gorizia and Nova Gorica and share their 
memories in a former customs post. Memory is in direct corre-
lation with our plans for, visions of and fears about the future. 
The future always starts here and now – stemming from very 
specific memories and very specific instances of forgetting. 

Anja Medved (1969) is author of 
documentary films and video 

projects mostly concerning Slov-
ene Italian border territory. She 

graduated from the Ljubljana 
Academy of Theatre, Radio, Film 

and Television with a degree in 
theatre and radio directing. She is 
an active member of trans-border 

cultural association Kinoatelje 
based in Italian Gorizia and Slov-

ene Nova Gorica.

Anja Medved  
| Slovenia | 2010 | 13’

Original language: 
Slovene, Italian

Directed by: Anja Medved
Cinematography: Anja Medved

Production: Kinoatelje
Contact: KINOATELJE

Travnik st. 41
34170 Gorica, Slovenia

T./F. +39 0481 33580
mail@kinatelje.it

Memory Clinic / Ordinacija uspomena
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Desetog decembra 2009., na bivšem graničnom prelazu izme-
đu Nove Gorice (Slovenija) i Gorice/Gorizije (Italija) organizirana 
je Ordinacija uspomena, događaj upriličen s namjerom 
sakupljanja porodičnih fotografija. Stanovnici oba grada pozva-
ni su da pretraže svoje ladice i tavane, te odaberu nešto foto-
grafija uslikanih u Goriziji i Novoj Gorici i podijele svoja sjećanja 
u bivšoj carinarnici. Sjećanje je u direktnoj korelaciji sa našim 
planovima i strahovima o budućnosti. Budućnost uvijek počinje 
ovdje i sada – izvirući iz vrlo specifičnog pamćenja i vrlo speci-
fičnih instance zaborava. 

Anja Medved (1969) autorica je 
dokumentarnih filmova i video 
projekata, koji uglavnom govore 
o slovenačkom i italijanskom po-
graničnom teoritoriju. Diplomirala 
je pozorišnu i radijsku režiju na 
Akademiji za pozorište, radio, film 
i televiziju u Ljubljani. Aktivna je 
članica prekogranične kulturalne 
udruge Kinoatelje, sa sjedištem 
u italijanskoj Goriziji i slovenskoj 
Novoj Gorici. 

Anja Medved  
| Slovenija | 2010 | 13’

Izvorni jezici: 
slovenački i italijanski
Režija i kamera: 
Anja Medved
Producent: Kinoatelje
Kontakt: KINOATELJE
Travnik st. 41
34170 Gorica, Slovenia
T./F. +39 0481 33580
mail@kinatelje.it
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A customs office building on the border between two towns, two 
countries, two social systems, two worlds, Romanic and Sla-
vic, 65 years after the end of the war. On 20th of December with 
the accession of Slovenia into the Schengen area, Nova Gorica 
for the first time in its short history finds itself without border 
fences. The same night, this traumatic space transforms into 
a meeting place. Inside are placed a camera, a microphone, a 
computer and a curtain and people from both sides of the bor-
der start streaming in, bringing their stories and images, dona-
ting their contributions to the commonly held memory. Donated 
memories and fragments of family and archive films tell us how 
two different realities can find themselves sharing the same 
space. 

Anja Medved (1969) is author of 
documentary films and video 

projects mostly concerning Slov-
ene Italian border territory. She 

graduated from the Ljubljana 
Academy of Theatre, Radio, Film 

and Television with a degree in 
theatre and radio directing. She is 
an active member of trans-border 

cultural association Kinoatelje 
based in Italian Gorizia and Slov-

ene Nova Gorica.

Anja Medved  
| Slovenia | 2010 | 22’

Original language:  
Slovene and Italian

Director and Camera: Anja Medved
Music: Antonio Della Marrina and 

Allessandro Fogar, Michele Spanghero, 
Luigi Mastrandera 

Production: Kinoatelje
Contact: KINOATELJE

Travnik st. 41, 34170 Gorica, Slovenia
T./F. +39 0481 33580

mail@kinatelje.it

Smugglers Confessional /  
Pogledi kroz željeznu zavjesu
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Carinski ured na granici dva grada, dvije države, dva društve-
na sistema, dva svijeta: romanskog i slavenskog, šezdeset pet 
godina nakon rata. Dvadesetog decembra, ulaskom Slovenije 
u zonu Schenegena, Nova Gorica, prvi put u svojoj kratkoj hi-
storiji, osviće bez graničnih ograda. Iste noći, taj traumatični 
prostor se transformira u sastajalište. Postavljena je kamera, 
mikrofon, računar i zavjesa, a ljudi sa obje strane granice poči-
nju dotjecati unutra, noseći svoje priče i slike, dajući svoj dopri-
nos zajedničkom pamćenju. Priložene uspomene i fragmenti 
porodičnih i arhivskih filmova govore nam kako dvije različite 
stvarnosti mogu postojati u isto vrijeme, na istom mjestu. 

Anja Medved  
| Slovenija | 2010 | 22’

Izvorni jezici: 
slovenački i italijanski
Režija i kamera: 
Anja Medved
Producent: Kinoatelje
Kontakt: KINOATELJE
Travnik st. 41
34170 Gorica, Slovenia
T./F. +39 0481 33580
mail@kinatelje.it

Anja Medved (1969) autorica je 
dokumentarnih filmova i video 
projekata, koji uglavnom govore 
o slovenačkom i italijanskom po-
graničnom teoritoriju. Diplomirala 
je pozorišnu i radijsku režiju na 
Akademiji za pozorište, radio, film 
i televiziju u Ljubljani. Aktivna je 
članica prekogranične kulturalne 
udruge Kinoatelje, sa sjedištem 
u italijanskoj Goriziji i slovenskoj 
Novoj Gorici. 
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“Recently I talked about the world´s growing comercial, tech-
nological, psychosexual dependency and how none of us really 
know how things like pay equal to that of a man, single mothers, 
love or Popfeminist-Artists actually work.Our future is left in the 
hands of a bunch of heartless, stylish, brainless, fun-loving, su-
perficial idiots! My solution is simple: Do the same! Become an 
Astro-Popfeminist-Artist by wearing high-waisted disco-pants 
and everlast mittens. Taping my breasts was pleasanter than it 
looked! Seriously, check this out. If we can learn from that there 
might be hope for us yet, and our inner Popart-Bitchies will ex-
pand like the outer regions of the masculine universe...“

“Nedavno, pričala sam o tome kako je svijet u sve većoj mjeri 
ovisan u komercijalnom, tehnološkom i psihoseksualnom smi-
slu, te kako niko od nas ne zna kako je moguće ne zarađivati 
manje od muškarca, biti samohrana majka, kako funkcionira 
ljubav ili popfeministički umjetnici. Naša budućnost je u ru-
kama gomile bezdušnih, ušminkanih, površnih idiota, kojima 
je samo do zabave i nije ih briga ni za čije probleme. Ja imam 
jednostavno rješenje: biti isti takav! Postati astro pop femini-
stička umjetnica, tako što ću nositi disko hlače visokog struka i 
skijaške rukavice. Kad sam lijepila grudi ljepljivom trakom, bilo 
mi je ugodnije nego što se čini! Ozbiljno, pogledajte to. Ukoliko 
iz toga možemo nešto naučiti, još ima nade za nas, i naše unu-
trašnje popart-kučke će se proširiti kao vanjski rubovi muškog 
svemira...“

Ariane Andereggen is an actress, 
performer and videoartist, born 

in 1969, in Aigle (Switzerland). She 
studied at the Bern University of 

the Arts, HKB, at the Department 
of Theatre and the University 

of the Arts / ZKM in Karlsruhe, 
Department of Media-Arts where 

she graduated in the year 2002. 
In 2007, she established her per-
sonal artistic project Second Art 
World, that grew into the serving 

framework for many of her current 
creative productions. She presents 

artefacts created in the course 
of her research work in the form 
of art-shows, videos, photograp-
hs, drawings, sound, text or live 

performances. She currently lives 
in Basel, Switzerland.

Ariane Andereggen  
| Switzerland | 2009 | 8’

Ariane Andereggen  
| Švicarska | 2009 | 8’

Original languages: 
English, French

Directed and produced by: 
Ariane Andereggen

Izvorni jezik:  
engleski, francuski

Rediteljica i producentica: 
Ariane Andereggen

Myself as a Popfeminist Artist: / Ja kao popfeministička umjetnica:
Confrontation – Dress (Model: Astro Feminist) /  

Konfrontiranje – Odjeća (Model: Astro Feministički)
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Within the setting‚ Myself as Popfeminist-Artist, Ariane 
Andereggen creates a (female) artist’s identity that, from its very 
inception, critically reflects on herself. In six video-works Ande-
reggen juggles with various forms of quotation and pop-femi-
nist clichés in order to uncover what is still sold to women as 
“challenging ways to free themselves“. Living in female Drifts 
(Sucked out of Noah’s Ark) – part number four in the series – 
interweaves the topics of Abortion and Fake-Folklore: a woman 
at a deserted beach, in search of her body. She sits in front of a 
large stone or on a plastic chair, watching the waves.

U video radu Myself as Popfeminist-Artist, Ariane Ande-
reggen kreira jedan (ženski) umjetnički identitet koji, od samog 
početka, kritički promišlja. U svojih šest video-radova,  Andere-
ggen se služi raznim vrstama citata i pop-feminističkim klišei-
ma kako bi raskrinkala nešto što se ženama još uvijek prodaje 
kao “načini samooslobađanja puni izazova“. Živeći ženskim to-
kovima/Isisana iz Noine arke – četvrti dio serijala – isprepliće 
teme abortusa i lažnog folklora: žena na pustoj plaži, u potrazi 
za svojim tijelom. Sjedi ispred stijene, ili na plastičnoj stolici, i 
gleda valove. 

Ariane Andereggen je glumica, 
performans i video umjetni-
ca. Rođena je 1969., u mjestu 
Aigle (Švicarska). Studirala je na 
Umjetničkoj akademiji u Bernu, na 
odsjeku za teatar i na akademiji u  
Karlsruhe, Njemačka, odsjek za 
medije i umjetnost, gdje je diplomi-
rala 2002. Godine 2007. započela 
je svoj lični umjetnički projekat 
Second Art World, koji je izrastao u 
pomoćni okvir za mnoge od njenih 
trenutnih umjetničko-produkcij-
skih projekata. Predmeti nastali u 
sklopu njenih istraživanja prikaza-
ni su u vidu umjetničkih postavki, 
video filmova, fotografija, crteža, 
zvučnih i tekstualnih instalacija ili 
performanasa. Trenutno živi i radi 
u Baselu, u Švicarskoj.

Ariane Andereggen  
| Switzerland | 2009 | 19’ 
Ariane Andereggen  
| Švicarska | 2009 | 19’

Original languages: 
English, French
Izvorni jezici: engleski, francuski
Directed and produced by: 
Rediteljica i producentica:
Ariane Andereggen
Contact/ Kontakt: 
Mühlhauserstrasse 73
4056 Basel, Switzerland
T. +41 61 681 71 45
andereggen@videostar.ch

Myself as a Popfeminist Artist: / Ja kao popfeministička umjetnica:
Living in Female Drifts (Sucked out of Noahs Ark)  
Živjeći ženskim tokovima (Isisana iz Noine arke) 
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It’s hard to look after yourself in the playground when you’re di-
fferent. Set in 1970s New Zealand, The Six Dollar Fifty Man 
follows Andy, a gutsy eight year-old boy who lives in a make-
believe superhero world where his imagination allows him to 
perform extraordinary physical feats, to deal with playground 
bullies.  But when Andy gets in trouble with the headmaster, he 
realises that to save himself & his only friend Mary, he must face 
up to the real world. The Six Dollar Fifty Man is the third short 
film that Mark & Louis have collaborated on and the first that 
they have officially co-directed. It continues a body of work built 
on tales exploring the depths of the human spirit.

Teško je paziti na sebe na igralištu kad si drukčiji. Smještena u 
sedamdesete godine prošlog stoljeća na Novom Zelandu, rad-
nja ovog filma prati Andyja, odvažnog osmogodišnjeg dječaka, 
koji živi u izmišljenom svijetu superjunaka, u kojem, nošen ma-
štom, pravi nevjerovatne podvige da bi izišao na kraj sa nasilni-
cima sa igrališta. Ali kad se Andy namjeri na direktora škole, on 
shvata da se mora suočiti sa stvarnim svijetom kako bi spasio 
sebe i svoju jedinu prijateljicu Mary. Čovjek zvani Šest i pol 
dolara je treći kratki film na kojem su Mark Albiston i Louis 
Sutherland sarađivali, i prvi koji su zvanično zajedno režirali. 
Film spada u djela zasnovana na pričama o istraživanju dubina 
ljudskog duha.

Mark Albiston and Louis Suth-
erland grew up together in a 

small west coast village called 
Raumati Beach. There they both 

began working together for a cable 
TV network that began its early tri-

als in their home town. Louis then 
went to Drama school and Mark 
to film school, where they both 

developed their skills in produc-
tion and performance. The two 

have now worked together in the 
industry for over 15 years creating 

a strong language through their 
many shared experiences, breath-
ing an authenticity into their films. 

Run, their earlier short film was 
awarded an Honourable Mention at 
Festival de Cannes Shorts Compe-
tition 2007 and First Place at Best 
of Shorts Film Festival, Marseille, 

as well as a Golden Horseman 
Audience Award at the Filmfest 

Dresden International Short Film 
Festival 2008.  

Mark Albiston & Louis Sutherland  
| New Zealand | 2009 | 15’

Original language: English
Directed by:  

Mark Albiston and Louis Sutherland
Writen by: Mark Albiston

Production:  
Wendy Cuthbert , Sticky Pictures

Contact: Juliette Veber, 
NZ Film Commission
juliette@nzfilm.co.nz

Six Dollar Fifty Man / Čovjek zvani Šest i pol dolara
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Mark Albiston i Louis Sutherland 
odrasli su zajedno u malom selu 
Raumati Beach na zapadnoj obali 
Novog Zelanda. Tu su se zajedno 
zaposlili u kablovskoj TV mreži koja je 
vršila probna emitiranja u njihovom 
selu. Louis je upisao dramske studije, 
a Mark filmske; na studiju su razvili 
producentske i glumačke vještine. 
Zajedno rade u filmskoj industriji već 
preko petnaest godina, i kroz svoja 
mnogobrojna zajednička iskustva 
stvorili su snažan izraz kojim udah-
njuju autentičnost svojim filmovima. 
Trka, jedan od njihovih ranijih kratkih 
filmova, žiri je nagradio počasnim 
spominjanjem, na takmičenju kratkih 
filmova pri festivalu u Kanu 2007., 
a osvojio je prvo mejsto na festivalu 
Best of Shorts, Marseille, i nagradu 
publike Golden Horsman na među-
narodnom festivalu kratkih filmova 
Filmfest Dresden 2008.

Mark Albiston & Louis Sutherland  
| Novi Zeland | 2009 | 15’

Izvorni jezik: engleski
Reditelji: 
Mark Albiston i Louis Sutherland
Scenarij: Mark Albiston
Produkcija: 
Wendy Cuthbert , Sticky Pictures
Kontakt:  
Juliette Veber, NZ Film Commission 
 juliette@nzfilm.co.nz

Festivals / Awards	   Festivali / Nagrade
62nd Festival De Cannes, France 2009 / Special Distinction • 
Expresion en Corto, Mexico 2009 / Best International Short Fic-
tion Film • Middle East International Film Festival, United Arab 
Emirates 2009 / Black Pearl 09 for Best Narrative Short- 55th  
Valladolid International Film Festival, Spain 2009 / Silver Spike 
• Flickerfest, Australia 2010 / Coopers Award for Best Short 
Film • Sundance Film Festival, USA 2010 / Jury Prize in Inter-
national Short Filmmaking • 60th Internationale Filmfestspiele 
Berlin– Generation Kplus, Germany 2010 / Special Mention • 
20th Annual Cinequest Film Festival, USA 2010 / Best Narrative 
Short • NY Children’s International Film Festival, USA 2010 / 
Special Jury Award • Aspen Shortsfest, USA / 2010 Best Dra-
ma • 2010 Aspen Shortsfest, USA / British Academy of Film 
and Television Arts (BAFTA), Los Angeles Prize for Excellence 
• Magma Short Film Festival, N.Z. 2010 / Best Short Film • BFI 
53rd London Film Festival, U.K. 2009 • Stockholm International 
Film Festival, Sweden 2009 • Zinebi 51, International Festival 
of Documentary and Short Films of Bilbao, Spain 2009 • 32nd 
Clermont-Ferrand Short Film Festival, France 2010, In-Com-
petition • 34th Hong Kong International Film Festival, China 
2010 • Nashville Film Festival, USA 2010 • IndieLisboa, Portu-
gal 2010 • Internationale Kurzfilmtage Oberhausen, Germany 
2010 • Munich International Short Film Festival, Germany 2010 
• Short Shorts Japan 2010 • Images That Matter – Internatio-
nal Short Film Festival, Ethiopia 2010 •Dokufest 2010, Kosovo 
2010 • ICFF 31 Manaki Brothers, Republic of Macedonia 2010
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If politics were to come back, it could only be from its savage 
and disreputable fringe. Then, a muffled rumor shall arise 
whence that roar is heard: “We are scum! We are barbarian!” 
(Alain Brossat).

Jean-Gabriel Periot (born in 
France in 1974) is an artist and 

filmmaker based in Tours, France. 
He directed numerous short and 

mid-length films, both in video 
and cinema. He develops his 

own editing style using archive 
materials. Between documentary, 
animation and experimental, most 

of his works deal with violence 
and history. His work has been 
shown extensively around the 

world, winning a number of 
awards, including the Grand Prix 

at the Tampere International Film 
Festival, USA and Best Interna-

tional Short at the Cork Interna-
tional Film Festival, Ireland.

Jean-Gabriel Périot  
| France | 2010 | 5’

No Dialogue
Directed by: Jean-Gabriel Periot 

Music: Xavier Thibault 
Production: Sacrebleu production/Ron 

Dyens, Aurélia Prévieu,  
Jean-Gabriel Périot

Contact: Sacrebleu production
10bis rue Bisson 75020 Paris France

+33 142253027
+33 142253027 

contact@sacrebleupro.com

The Barbarians / Barbari
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Povratak politike moguć je 
samo s njenih divljih, sra-
motnih rubova. Kad do nje-
ga dođe, prigušene glasine 
proširit će se od tamo gdje 
čuje se gomile rika: “Mi 
smo ološ! Mi smo barbari!“ 
(Alain Brossat).

Jean-Gabriel Periot rođen je 1974. 
u Francuskoj. Danas je umjetnik i 
filmaš s adresom u gradu Tours, 
Francuska. Režirao je brojne kratke 
i srednjemetražne filmove, u video 
i filmskoj tehnici. Razvija vlastiti 
stil montaže, služeći se arhivskim 
materijalima. Većina njegovih 
djela, dokumentaraca, animiranih 
i eksperimantalnih filmova, bavi se 
nasiljem i historijom. Njegovi radovi 
su prikazivani širom svijeta, te su 
osvojili veći broj nagrada, uključu-
jući Grand Prix na međunarodnom 
filmskom festivalu Tampere, SAD, 
te nagradu za najbolji strani kratki 
film na međunarodnom filmskom 
festivalu u Corku, Irska.

Jean-Gabriel Périot  
| Francuska | 2010 | 5’

Bez dijaloga
Reditelj: Jean-Gabriel Periot 
Muzika: Xavier Thibault 
Produkcija: Sacrebleu production/
Ron Dyens, Aurélia Prévieu,  
Jean-Gabriel Périot
Kontakt: Sacrebleu production
10bis rue Bisson 75020 Paris, France
+33 142253027
+33 142253027 
contact@sacrebleupro.com

Festivals / Awards	  Festivali / Nagrade
flexiff Auburn  / Special award
Mostra internazionale di Venezia
Invideo / Milan 
Certamen internacional de Corto / Soria 
IDFA
Docfest / Sheffield 
Octobre Rouge / Schifflange 
Aarhus filmfestival 
Jihlava International Documentary Festival
International film festival Bratislava 
Kinofest Bucarest 
Ljubljana independent documentary festival 
Festival Internacional de cine, Mar del Plata 
Festival tous courts, Aix-en-Provence
Festival du film court, Villeurbanne
Festival de Contis
Court, c’est court !, Cabrière d’Avignon 
Traces de vie, Clermond-Ferrand
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A film about policemen’s sensibility.
Film o policijskom senzibilitetu.

Jean-Gabriel Periot (born in 
France in 1974) is an artist and 

filmmaker based in Tours, France. 
He directed numerous short and 

mid-length films, both in video 
and cinema. He develops his 

own editing style using archive 
materials. Between documentary, 
animation and experimental, most 

of his works deal with violence 
and history. His work has been 
shown extensively around the 

world, winning a number of 
awards, including the Grand Prix 

at the Tampere International Film 
Festival, USA and Best Interna-

tional Short at the Cork Interna-
tional Film Festival, Ireland.

Jean-Gabriel Périot  
| France | 2009 | 4’

No dialogue
Directed by: Jean-Gabriel Periot

Production: Sacrebleu production/
Ron Dyens, Aurélia Prévieu,  

Jean-Gabriel Périot
Music: Expérience 

Distribution/Contact: Heure Exquise 
Le Fort, Avenue de Normandie

B.P.113, 59370 Mons-en-Baroeul, France
T. + 33 3 20 432 433

contact@exquise.org

The Delicate Art of the Bludgeon / 
Nježnost pendreka

Festivals / Awards	   Festivali / Nagrade
The Light Factory Filmmakers Showcase / Best Documentary
Concorto Pontenure / Youth Jury’s Priz
Milano film festival / Special Mention Miglior Aprile 
Rotterdam International Film Festival 
Clermont-Ferrand / Rencontres documentaires “traces de vie” 
Cinéma du Réel, Paris
Jihlava International Documentary Festival, Pragues 
Côté court, Pantin 
Signes de nuit. Paris 
IndieLisboa 
Traverse video, Toulouse
In&Out, Nice
Rencontres du cinéma européen, Vannes 
Festival international du court-métrage, Lille 
L’Alternativa, Barcelona 
Tribeca Film Festival 
Milano International Film Festival
Mostra Internazionale del Nuovo Cinema, Pesaro 
International Short Film Festival, Montefalco 
Tampere International Film Festival 
Bunter Hund, Munich 
Director Lounge, Berlin 
Go Short, Nijmegen 
Lens politica Film Festival, Helsinki
Oslo Screen Festival 
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Aarhus Film Festival 
Kinofest, Bucarest
Watch Doc, Warsaw 
Message to Man International Film Festival, St. Petersburg 
Athens International Short Film Festival 
Out of Focus, Thessaloniki 
International Panorama of Independent Filmmakers, Thessa-
loniki
Thessaloniki International Short Film Festival 
Cairo video festival 
Videoholica, Varna 
Tabor Film Festival, Zabok 
Ljubljana Independent Documentary Festival 
Ljubljana Internatinoal Short Film Festival 
Ankara International Film Festival 
Step, Human Rights Film Festival, Kharkov, Ukraine 
DOCSDF, Mexico 

Jean-Gabriel Periot rođen je 1974. 
u Francuskoj. Danas je umjetnik i 
filmaš s adresom u gradu Tours, 
Francuska. Režirao je brojne kratke 
i srednjemetražne filmove, u video 
i filmskoj tehnici. Razvija vlastiti 
stil montaže, služeći se arhivskim 
materijalima. Većina njegovih 
djela, dokumentaraca, animiranih 
i eksperimantalnih filmova, bavi se 
nasiljem i historijom. Njegovi radovi 
su prikazivani širom svijeta, te su 
osvojili veći broj nagrada, uključu-
jući Grand Prix na međunarodnom 
filmskom festivalu Tampere, SAD, 
te nagradu za najbolji strani kratki 
film na međunarodnom filmskom 
festivalu u Corku, Irska.

Jean-Gabriel Périot  
| Francuska | 2009 | 4’

Bez dijaloga
Reditelj: Jean-Gabriel Periot
Muzika: Expérience  
Distribution/Contact: Heure Exquise 
Le Fort, Avenue de Normandie
B.P.113, 59370 Mons-en-Baroeul, France
T. + 33 3 20 432 433
contact@exquise.org
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The Darkness Of Day is a haunting meditation on suicide. 
It is comprised entirely of found 16mm footage that has been 
discarded. The sadness, the isolation, and the desire to esca-
pe are recorded on film in various contexts. Voice-over readin-
gs from the journal kept by a brother of the filmmaker’s friend 
who committed suicide in 1990 intermix with a range of com-
pelling stories, from the poignant double suicide of an elderly 
American couple to a Japanese teenager who jumped into a 
volcano, spawning over a thousand imitations. While this is a 
serious exploration of a cultural taboo, its lyrical qualities invi-
te the viewer to approach the subject with understanding and 
compassion.

Jay Rosenblatt has been making 
films for more than 25 years.  He 

is a recipient of a Guggenheim 
and a Rockefeller Fellowship.  His 
films have received many awards 

and have screened throughout the 
world.  A selection of his films had 
a one-week theatrical run at New 

York’s Film Forum and throughout 
the country.   Articles about his work 

have appeared in The New York 
Times, LA Times, Sight & Sound, 

Filmmaker and The Village Voice. 
His selected works include: Four 

Questions for a Rabbi (2008) co-di-
rected with Stacey Ross, Beginning 

Filmmaking (2008), I Just Wanted 
To Be Somebody (2006), Afraid So 
(2006), Phantom Limb (2005), I’m 

Charlie Chaplin (2005), I Like It A Lot 
(2004), I Used To Be A Filmmaker 
(2003), Prayer (2002), Nine Lives 

(The Eternal Moment of Now) (2001), 
Worm (2001) co-directed tith Caveh 
Zahedi, King of the Jews (2000), Re-
stricted (1999), A Pregnant Moment 

(1999) co-directed with Jennifer 
Frame, Human Remains (1998), The 
Smell of Burning Ants (1994), Short 

Of Breath (1990), Paris X 2  (1988).

Jay Rosenblatt  
| USA | 2009 | 26’

Original language: English
Producer, Director, Writer,  

Editor: Jay Rosenblatt
Original music: Erik Ian Walker 

Contact: Jay Rosenblatt Film Library
Transit Media

P.O. Box 1084, Harriman, NY 10926
T. 800-343-5540 / F. 845-774-2945

jim@transitmedia.net 

The Darkness of Day / Tmina dana
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Tmina dana je uznemirujuće promišljanje samoubistva. U 
potpunosti se sastoji od odbačenih, pa kasnije pronađenih, sni-
maka 16-milimetarskom kamerom. Tuga, izolacija, žudnja za 
bijegom zabilježene su na filmskoj traci u različitim konteksti-
ma. Spiker čita zapise iz dnevnika  brata rediteljevog prijatelja, 
koji je izvršio samoubistvo 1990., a zapisi se miješaju sa nizom 
neodoljivih priča: od dirljive priče o dvostrukom samoubistvu 
starijeg američkog para, do japanskog tinejdžera koji je skočio 
u vulkan, potaknuvši hiljade imitacija tog svog čina.
I dok je, sa jedne strane, ovaj film ozbiljno istraživanje jednog 
kulturalnog tabua, njegov lirski kvalitet poziva gledatelja da 
temi pristupi sa razumijevanjem i saosjećanjem. 

Jay Rosenblatt snima filmove pre-
ko 25 godina. Dobitnik je Guggen-
heimove i Rockfellerove stipendije. 
Njegovi filmovi su osvojili brojne 
nagrade, i doživjeli projekcije u 
cijelom svijetu. Izbor iz njegovih 
filmova imao je jednosedmični 
ciklus prikazivanja na Njujorškom 
filmskom forumu, i širom Sjedinje-
nih Američkih Država. O njegovom 
radu pisali su The New York Times, 
LA Times, Sight & Sound, Film-
maker i The Village Voice. Neki 
od njegovih poznatijih filmova su: 
Četiri pitanja za rabina (2008) koji 
je režirao sa Stacey Ross, Početi 
snimati filmove (2008), Samo sam 
htio biti neko (2006), Bojim se da 
jest (2006), Fantomski Limb (2005), 
Ja sam Charlie Chaplin (2005), Svi-
đa mi se mnogo (2004), Nekoć sam 
bio filmaš (2003), Molitva (2002), 
Devet života (Vječnost sadašnjeg 
trenutka) (2001), Crv (2001) zajed-
no sa Caveh Zahedi, Kralj Židova 
(2000), Zabranjen (1999), Breme-
niti moment (1999) sa Jennifer 
Frame, Ljudski ostaci (1998), Miris 
spaljenih mrava (1994), Bez daha 
(1990), Pariz X 2  (1988).

Jay Rosenblatt  
| SAD | 2009 | 26’

Izvorni jezik: engleski
Producent, Reditelj, Scenario, 
Montaža: Jay Rosenblatt
Originalna muzika: Erik Ian Walker
Kontakt: Jay Rosenblatt Film Library
Transit Media
P.O. Box 1084, Harriman, NY 10926
T. 800-343-5540 / F. 845-774-2945
jim@transitmedia.net 

Festivals / Awards	   Festivali / Nagrade
Tampere Film Festival, Finland / Best Documentary •
It’s All True Documentary Festival, Brazil / Best Short Docu-
mentary
Krakow Film Festival, Poland / Best Short Documentary
Play Doc Film Festival, Spain / Best Short Documentary
USA Film Festival  / Best Experimental Film
Punto De Vista, Spain  / Special Mention
Dokufest International Documentary and Short Film Festival, 
Kosovo / Special Mention
Telluride Film Festival
International Documentary Film Festival Amsterdam (IDFA)
True/False Documentary Film Festival
Full Frame Documentary Film Festival
San Francisco International Film Festival
Oberhausen Short Film Festival
IndieLisboa
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The Marina Experiment is the result of over 10,000 photo-
graphs, super 8 home footage and reel to reel audiotape 
interrogations that director Marina Lutz’s father made of 
her during her upper class upbringing in 1960s and 1970s 
Manhattan. That is an eerie and infinitely fascinating arc-
hive that she herself has now sorted out and reassembled. 
Her father’s transgressive voyeurism is turned against 
himself, while at the same time a courageous self por-
trait grows out of the almost incestuously intimate ‘home 
movies’. The result is a family exposé that can’t be shaken 
off that easily, and which in an intelligent and absolutely 
unique way raises the question about the right to not be 
seen - a question that has become even more relevant in 
the present day. 

Eksperiment Marina je nastao od preko 10.000 fotografija, 
kućnih 8-milimetarskih snimaka i magnetofonom snimlje-
nih ispitivanja rediteljice Marine Lutz koje je načinio njen 
otac, dok je odrastala, šezdesetih i sedamdesetih godina 
prošlog stoljeća, u bogatoj porodici na Manhattanu. To je je-
ziva i beskrajno fascinantna arhiva koju je ona lično sredila 
i presložila. Voajerizam njenog oca, koji prelazi sve granice, 
okreće se protiv njega samog, dok iz gotovo incestuozno in-
timnih ‘kućnih snimaka’ izrasta jedan hrabar autoportret. 
Rezultat je porodični exposé kojeg se ne možemo tako lako 
riješiti, a koji na inteligentan i apsolutno jedinstven način 
postavlja pitanje prava da nas ne vide – pitanje koje je u 
današnje vrijeme postalo još relevantnije. 

Director’s statement

“I like to think of my awards as 
‘rewards’ for my greatest personal 
accomplishment, the many years I 

have devoted to dark and difficult 
psychotherapy. It has become 

apparent that unleashing my pain 
artistically is helping me as well as 

others with ‘my life’s work,’ which 
I think is about survival. The film-
making is a fortunate side effect, 

a stroke of serendipity that brings 
with it a great deal of pleasure.” 
The film won around 40 interna-

tional film festivals awards. 

Marina Lutz  
| USA | 2009 | 18’

Original language:  
English, Italian

Directed by: Marina Lutz 
Music: Mick Harvey

Production: Christophe Arnaud
Contact: Christophe Arnaud

3, boulevard St Martin, 75003 Paris
T.+33 (0) 6 82 76 28 92

christophe.arnaud@le-standard.fr 

The Marina Experiment  / Eksperiment Marina
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Izjava rediteljice

Marina Lutz kaže: “Svoje nagrade 
volim promatrati kao nagrade za 
moje najveće lično postignuće, 
duge godine koje sam posvetila 
mračnoj i teškoj psihoterapiji. 
Postalo mi je jasno da oslobađanje 
boli putem umjetnosti pomaže i 
meni i drugima tako što stva-
ra moje ‘životno djelo’, koje, ja 
mislim, govori o preživljavanju. 
Snimanje filmova je dobrodošla 
nuspojava, jedna sretna slučajnost 
koja donosi ogromno zadovolj-
stvo.” Film je osvojio 40 nagrada 
na međunarodnim filmskim 
festivalima.

Marina Lutz  
| SAD | 2009 | 18’

Izvorni jezici: 
engleski, talijanski
Rediteljica: Marina Lutz
Muzika: Mick Harvey 
Produkcija: Christophe Arnaud
Kontakt: Christophe Arnaud
3, boulevard St Martin, 75003 Paris
T.+33 (0) 6 82 76 28 92
christophe.arnaud@le-standard.fr 

Festivals / Awards	   Festivali / Nagrade
Super Shorts International Film Festival / Best Documentary
Melbourne Underground Film Festival / Best Short Film
Atlanta Underground Film Festival / Best Short Documentary
Sydney Underground Film Festival / Taboo Short Film
Wild Rose Independent Film Festival / Best Short Documentary
Levante International Film Festival / Best Screenplay 
The Accolade Competition / Award of Excellence
CurtoCircuito International Short Film Festival, Spain
CLERMONT-FERRAND International Short Film Festival, 
France
SAN SEBASTIAN International Film Festival, Spain
CPH:DOX International Documentary Film Festival, Denmark
DOK LEIPZIG International Documentary Film Festival,  
Germany
CANNES Independent Film Festival, France
STEPS International Rights Protection Film Festival, Ukraine
PUNTO DE VISTA International Doc Film Festival of Navarra, 
Spain
PLAY-DOC International Documentary Film Festival, Spain
COURTISANE Festival 2010, Belgium
DOCUMENT 7 International Human Rights Documentary  
Festival
KASSEL Documentary Film & Video Festival, Germany
International Film Festival Ireland
NEW YORK UNITED Film Festival
International Women’s Film Festival of Barcelona
17th Granada International Young Filmmakers Festival, Spain
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Mümine is 14 years old and lives with her family in the to-
bacco farming regions in the mountains in the south ea-
stern parts of Macedonia. Tobacco is the only source of in-
come in this region, nothing but tobacco will grow here and 
people say, it is the best tobacco in the world. Natives to the 
region also call it the “black gold.“ Mümine is to marry and 
be sold to her future husband. One kilo of tobacco costs 3 
Euro – a girl is worth about 3000 Euro. That’s the tradition 
amongst the Yoruk people. But Mümine refuses to accept 
this. She would rather escape, if that means she can marry 
the one she loves. 
The film accompanies Mümine on her path, in her quest 
to find her spot in life, between tradition and modernity. It 
also provides a touching glimpse of the culture of the Yörüks, 
a minority almost forgotten and certainly unknown, who up 
to this date inhabit the mountain regions of Macedonia.

Biljana Garvanlieva (Skopje, Mac-
edonia), after finishing Philology 

Faculty and Faculty of Drama Arts 
in Skopje, received a DAAD schol-

arship and continued studying in 
Tübingen and Berlin (Germany). 

After working as a Radio Journal-
ist and Play writer for theatre, 

she acted as director. Her debut 
film “Macedonia Dream – A girl 

and her Accordion” won the most 
important German Short Film 

Award “Goldene Lola” as well as 
the German Axel-Springer-Award 

for young Journalists. 

Biljana Garvanlieva  
| Germany, Macedonia | 2009 | 29’

Original language: Macedonian
Directed and written by:  

Biljana Garvanlieva 
Director of photography:  

Susanne Schüle
Editor: André Nier

Music: Oliver Josifovski
Production: Christian Beetz, 

Gebrueder Beetz Filmproduktion
Contact: gebrueder beetz filmproduktion

Heinrich Roller Strasse 
15 10405 Berlin, Germany

T. +49. 30. 695. 669. 10 
info@gebrueder-beetz.de 

Tobacco Girl / Duhan djevojka
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Mümine ima 14 godina i živi sa svojom porodicom u plani-
nama jugoistočne Makedonije, gdje se uzgaja duhan. Du-
han je jedini izvor prihoda u toj regiji, gdje osim njega ne 
raste ništa i gdje ljudi kažu da je njihov duhan najbolji na 
svijetu. Starosjedioci ga nazivaju “crnim zlatom“. Mümine 
se treba udati, to jest, bit će prodata svom budućem mužu. 
Kilo duhana košta 3 eura – a djevojčica oko 3000. To je tra-
dicija naroda Juruk.  Ali Mümine to ne prihvata. Radije će 
pobjeći, ako će joj to omogućiti da se uda za onog kojeg voli.
Film prati Mümine na njenom putovanju, u njenoj potrazi za 
vlastitim mjestom u životu, između tradicije i moderniteta. 
On, također, predstavlja dirljiv pogled na kulturu Juruka, 
gotovo zaboravljene i sigurno nepoznate manjine, čiji pri-
padnici i danas nastanjuju planinske dijelove Makedonije.

Biljana Garvanlieva rođena 
je u Skoplju. Nakon studija na 
Filološkom fakultetu i akademiji 
dramskih umjetnosti u Skoplju, 
dobila je DAAD stipendiju i nastavi-
la studije u Tübingenu i Berlinu 
(Njemačka). Radila je kao radijski 
novinar i dramaturg u pozorištu, 
pa se počela baviti režijom. Njen 
prvi film Makedonski san – Dje-
vojka i njen Accordion osvojio je 
najvažniju njemačku nagradu za 
kratke filmove Goldene Lola kao i 
nagradu Axel-Springer za mlade 
novinare.

Biljana Garvanlieva  
| Njemačka, Makedonija | 2009 | 29’

Izvorni jezik: makedonski
Scenario i režija:  
Biljana Garvanlieva 
Kamera: Susanne Schüle
Montaža: André Nier
Muzika: Oliver Josifovski
Produkcija: Christian Beetz, 
Gebrueder Beetz Filmproduktion
Kontakt: gebrueder beetz filmproduktion
Heinrich Roller Strasse 
15 10405 Berlin, Germany
T. +49. 30. 695. 669. 10
info@gebrueder-beetz.de

Festivals / Awards	   Festivali / Nagrade
Krakow Film Festival 2010 
Zagreb Dox 2010, Regional Competition 
One World - Human Rights Documentary Film Festival, Prague 2010
Palm Springs International Film Festival 2010
DokuFest 2010 International Documentary and Short Film Festival, Prizren / special mention, 
Best Balkan newcomer; special mention Human Rights Award
NAFA Film Festival 2010, Aarhus, Denmark
Ljubljana International Short Film Festival 2010, Slovenia
12th Thessaloniki International Documentary Festival 2010
Gottingen International Ethnographic Film Festival 2010
Ankara International Film Festival, Turkey 2010
Festival de Films de Femmes de Créteil, France 2010
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Pod haubom: Bosna i Hercegovina
Programme Selector / Programski selektor:

Kumjana Novakova

Nela / Nela
Posttraumaticstresssyndrome / Posttraumatskistressindrom
What Remains  / Šta ostaje

In the 
hub:
Bosnia  
and  
Herzegovina



98 in the hub: Bosnia and Herzegovina / pod haubom: Bosna i Hercegovina

Nela is an experimental documentary by the award-
winning video artist and Amherst College faculty member 
Wendy Woodson. This film is about the Bosnian composer 
Nela Trifkovic who was granted refugee status in Australia 
after narrowly escaping her place of birth.  As the camera 
follows Ms. Trifkovic and other anonymous travelers thro-
ugh the streets of Melbourne in Australia, questions and 
images of belonging and displacement are brought into fo-
cus through Ms. Trifkovic’s personal story and her original 
music.

Wendy Woodson, choreographer, 
writer/director and video artist 

has created eighty-five works for 
the stage which have been pre-

sented throughout the US, Europe, 
Australia and New Zealand.  Her 

video works have been exhibited at 
festivals all over the US, Australia, 

Germany and at the DeCordova 
Museum.  She has received multi-
ple awards for her work including 

fellowships and grants in choreog-
raphy, playwriting and video from 

the National Endowment for the 
Arts, the Massachusetts Cultural 
Council, the D.C. Commission on 
Arts & Humanities and the Mid-

Atlantic Arts Consortium among 
others.

Wendy Woodson  
| Australia | 2010 | 35’

EUROPEAN PREMIERE

Original language: English
Directed and produced by:  

Wendy Woodson
Music: Nela Trifkovic, Wendy Woodson

Contact: Wendy Woodson 
& Present Company Inc.

340 S. Pleasant St., Amherst, MA 01002, 
USA

T.: 001-413-256-0948
wwoodson@amherst.edu 

Nela / Nela
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Nela je eksperimentalni dokumentarac nagrađivane vi-
deo-umjetnice i predavačice na Amherst College-u, Wendy 
Woodson. Film govori o bosanskoj kompozitorici Neli Trif-
ković, kojoj je odobren izbjeglički status u Australiji, nakon 
što je uspjela pobjeći iz svog rodnog mjesta.  Dok kamera 
prati Trifkovićevu i druge anonimne putnike kroz ulice Mel-
bournea, njena lična priča i muzika u centar dovode pitanja 
slike pripadanja i raseljenja. 

Wendy Woodson, koreografkinja, 
scenaristica/rediteljica i video-
umjetnica, autorica je osamdeset 
i pet scenskih djela predstavljenih 
širom SAD-a, te u Europi, Au-
straliji i na Novom Zelandu. Njeni 
video-radovi izlagani su u SAD-u, 
Australiji, Njemačkoj, te u muzeju 
DeCordova. Za svoj rad dobila je 
više nagrada, uključujući stipendi-
je i grantove za dramu, koreogra-
fiju i video, od Nacionalne zaklade 
za umjetnost, Vijeća za kulturu 
Massachusettsa, Komisije za 
umjetnost i humanistiku Distrikta 
Washingon i Srednjeatlantskog 
umjetničkog konzorcija. 

Wendy Woodson  
| Australija | 2010 | 35’ 
evropska premijera

Izvorni jezik: engleski
Rediteljica i producentica:  
Wendy Woodson
Muzika: Nela Trifkovic, Wendy Woodson 
Kontakt: Wendy Woodson & Present 
Company Inc.
340 S. Pleasant St., Amherst, MA 01002, 
USA
T. 001-413-256-0948
wwoodson@amherst.edu
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“My name is Izet Kalkan. Back in Sarajevo I was a journa-
list. Sometimes I feel like I am the unhappiest person in 
the world, despite the fact that we now live in a beautiful 
country called The Netherlands. I miss Sarajevo like hell. 
I long for her, like one can long for a woman. I don’t know 
who is having the hardest time. Is it Sarajevo or me?” 
After more than fifteen years in Holland, Izet still returns 
to Sarajevo in his dreams every night. He holds on to the 
past. It has caught him and keeps him from moving on. His 
wife Biserka goes out, talks with people, goes to therapy 
and tries to deal with the past. Izet is still anxious to go 
out. Posttraumaticstresssyndrome is a short documentary 
portrait that shows how Izet and Biserka try to move on in 
their new country, fifteen years after the war.

Niels grew up in Belgium. At the 
age of seventeen, he moved to the 

Netherlands to attend the National 
Film Academy in Amsterdam and 

eventually become a documentary 
film director. For his first project, 

he ended up in Bosnia making a 
documentary on youngsters leav-

ing Sarajevo. Ever since he first 
visited Sarajevo, the city and its 

people found a place in his heart 
and he visited Bosnia many times 

in the last couple of years. Sub-
jects of his films, documentary as 

well as fiction, are often based
on stories or people of the Balkan 

region. After his first documentary 
The city that I loved, he made the 
short fiction Vremena and he has 
just finished a portrait documen-
tary about a Bosnian, living in the 
Netherlands and dealing with the 
past. Hibernation in Lukomir is a 

mid-length documentary about the 
Bosnian village Lukomir, fighting 

its way through the winter. 

Niels van Koevorden  
| Netherlands | 2010 | 13’

WORLD PREMIERE

Original language: 
Dutch, Bosnian

Directed by: Niels van Koevorden
Producer: Ivo Wever
Contact: FERMFILM

Bos en Lommerweg 131, 3H
1055DR Amsterdam, Netherlands

niels.vankoevorden@gmail.com

Posttraumaticstresssyndrome / 
Posttraumatskistressindrom
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“Zovem se Izet Kalkan. U Sarajevu sam bio novinar. Pone-
kad mi se čini da sam najnesretniji čovjek na svijetu, mada 
sad živim u lijepoj zemlji Holandiji. Jako mi nedostaje Sa-
rajevo. Čeznem za njim, kao što bih neko čeznuo za ženom. 
Ne znam kome je teže, meni ili Sarajevu.”
I nakon više od petnaest godina u Holandiji, Izet se još uvi-
jek svake noći u snovima vraća u Sarajevo. Drži se svoje 
prošlosti, a ona ga sapliće, i ne da mu da krene dalje. Nje-
gova žena Biserka izlazi, razgovara s ljudima, ide na te-
rapiju i pokušava izići na kraj sa prošlošću. Izet još uvijek 
nerado izlazi. Posttraumatskistressindrom je kratki doku-
mentarni portret koji prikazuje kako Izet i Biserka poku-
šavaju krenuti dalje u svojoj novoj zemlji, petnaest godina 
nakon rata. 

Niels je odrastao u Belgiji. U seda-
mnaestoj godini života preselio se 
u Holandiju da studira dokumen-
tarnu režiju na Državnoj filmskoj 
akademiji u Amsterdamu. U sklopu 
svog prvog projekta našao se u Bo-
sni, praveći dokumentarac o mla-
dima koji odlaze iz Sarajeva. Još 
kad je prvi put došao u Sarajevo, 
grad i njegovi stanovnici prirasli su 
mu srcu i on se u zadnjih nekoliko 
godina puno puta vraćao u Bosnu. 
Njegovi filmovi, dokumentarni kao 
i igrani, često su bazirani na priča-
ma ljudi sa Balkana. Nakon svog 
prvog dokumentarca Grad koji 
sam volio, snimio je kratki igrani 
film Vremena, a upravo je završio 
dokumentarni portret Bosanca 
koji živi u Holandiji i pokušava 
izići na kraj sa svojom prošlošću. 
Hibernacija u Lukomiru je njegov 
dokumentarac, srednje minutaže, 
o bosanskom selu Lukomir, čiji 
stanovnici se bore da prežive zimu. 

Niels van Koevorden  
| Holandija | 2010 | 13’
SVIJETSKA PREMIJERA

Izvorni jezici:  
holandski, bosanski
Reditelj: Niels van Koevorden
Producent: Ivo Wever
Kontakt: FERMFILM
Bos en Lommerweg 131, 3H
1055DR Amsterdam, Netherlands
niels.vankoevorden@gmail.com
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What remains is a film about the empty spaces left behind in 
the wake of war and violence. The film is composed of long sta-
tic wide shots of places and land¬scapes in present-day Bosnia 
and Herzegovina. The banality and ordinary beauty of the places 
shown are contrasted to the fact that atrocities were committed 
at all of these sites during the war in Bosnia and Herzegovina 
from 1992 until 1995.

What remains is a filmic memorial beyond ordinary limits of 
representation and understanding. The places in the film are 
present for their own sake. They do not explain themselves to 
us. They throw back the answers we ask of them. The film had 
a world premiere at Berlinale in 2010, in the Forum Expanded 
programme. It was also screened at the festivals Diagonale 
2010 in Graz and Marathon Dok in Copenhagen, at a festival in 
Cameroon, and the NGBK exhibition in Berlin.

Clarissa Thieme read Cultural 
Studies, and Art and Media Stud-

ies at the University of Arts, 
Berlin, with professors Thomas 

Arslan (Narrative Film) and Heinz 
Emigholz (Experimental Film). She 

graduated with honours. 

In addition to her own film 
projects, she works as an assist-
ant direc¬tor, editor and curator. 

Since 2007 she is a member of 
the independent artist collec-
tive WERKSTATT in Berlin; in 

2008 she was awarded a media 
art scholarship by the Heinrich-
Böll-Foundation, Germany.  She 

also directed Home (2010), Cruise 
(2010), the center (2008), s_eight 

zero_one_WATCH (2008), scan. 
(2007), Final (2007). 

Clarissa Thieme  
| Germany, Bosnia and Herzegovina  

| 2009 | 30’

No dialogue
Directed by: Clarissa Thieme

Cinematography: Eldar Emrić
Sound Editor & Rerecording 

Mixer: Christian Obermaier, Jochen 
Jezussek, Lars Ginzel

Producers:  Sabine Derflinger 
& Andrea Figl, gegenfilm, Wien 

Jasmila Žbanić & Christine A. Maier, 
Deblokada, Sarajevo

Contact: Clarissa Thieme, Werkstatt
Adalbertstr. 71, D-10997 Berlin, Germany

cthieme@gmx.de 

What Remains / Šta ostaje

Festivals / Awards	   Festivali / Nagrade
Berlinale, Forum Expanded programme, Berlin, Germany 2010
Diagonale, Graz, Austria 2010
Document 8, International Documentary Human Rights Film 
Festival, Glasgow, Scotland 2010
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Šta ostaje govori o prazninama koje za sobom ostavljaju rat i 
nasilje. Film se sastoji od dugih, statičnih, širokokutnih kadrova 
mjesta i pejzaža u današnjoj Bosni i Hercegovini. Običnost, ba-
nalnost i ljepota prikazanih mjesta stoje u kontrastu sa činjeni-
com da su za vrijeme bosanskog rata od 1992. do 1995. na svim 
tim lokacijama počinjena zvjerstva.

Radi se o filmskom spomeniku, s onu stranu uobičajenih gra-
nica reprezentiranja i razumijevanja. Lokacije u filmu prisutne 
su radi njih samih. One nam se ne objašnjavaju, već nam bacaju 
odgovore koje od njih tražimo. Svjetska premijera filma održa-
na je u okviru Berlinskog film festivala 2010., u programu Fo-
rum Expanded. Također, prikazan je na festivalima Diagonale 
2010. u Gratzu i Marathon Dok u Copenhagenu, te na festivalu 
u Cameroonu i NGBK izložbi u Berlinu.

Clarissa Thieme studirala je 
kulturologiju prije nego što je 
upisala studij umjetnosti i medija 
na Umjetničkom univerzitetu u 
Berlinu, u klasi Thomasa Arslana 
(narativni film) i Heinza Emigholza 
(eksperimentalni film). Bila je 
student generacije. 

Pored vlastitih filmskih projeka-
ta, radi kao pomoćnica reditlja, 
urednica i kuratorica. Od 2007. 
član je nezavisnog umjetničkog 
kolektiva WERKSTATT u Berlinu, a 
2008. dobila je stipendiju njemačke 
fondacije Heinrich-Böll-Foundati-
on za medije i umjetnost.  Režirala 
je filmove Dom (2010), Krstarenje 
(2010), centar (2008), s_eight 
zero_one_WATCH (2008), scan. 
(2007), Finale (2007). 

Clarissa Thieme  
| Njemačka, Bosna i Hercegovina  
| 2009 | 30’

Bez dijaloga
Rediteljica: Clarissa Thieme
Kamera: Eldar Emrić
Zvuk: Christian Obermaier, Jochen 
Jezussek, Lars Ginzel
Producenti:  Sabine Derflinger 
i Andrea Figl, Gegenfilm, Beč
Jasmila Žbanić i Christine A. Maier, 
Deblokada, Sarajevo
Kontakti: Clarissa Thieme, 
Werkstatt Adalbertstr. 71,  
D-10997 Berlin, Germany
cthieme@gmx.de 
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Projecting Scotland / Projekcija Škotske: 
Document 8, International Human Rights  
Documentary Film Festival, Glasgow
Programme Selector / Programski selektor:

Neill Patton

Making a Difference / Načiniti promjenu 
	 Tae Sail on Them is No Their Faith
	Y ou Always Think There’s Nothing There
	 The Templehall Project

Sighthill Stories / Sighthill priče
The New Ten Commandments / Deset novih zapovjesti 
The Shutdown / Zatvaranje

Pro-
jecting 
Scot-
land 
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Document, International Human Rights Film 
Festival has been projecting films from around 
the world to its audience in Glasgow for nearly 
8 years. 

Pulling together a programme for Project-
ing Scotland, I considered a number of 
questions: How could we represent a country 
of such contrasts and contradictions in four 
hours of programming? How could we choose 
from the many brilliant Scottish films we have 
screened at Document over the years? What 
resulted is more a reflection of my own expe-
rience of Scotland and the work and ethos of 
Document.  

The New Ten Commandments reflects Scot-
land, and Scottish documentary in particular, 
as well as I could have hoped. The ten films 
provide a glimpse at the many human rights 
and social justice issues apparent in Scotland 
today, and of the moral conscience at the heart 
of Scottish documentary.

Sighthill Stories is one of my favorite Scottish 
documentaries of recent times; its warm, em-
pathic portrayal of young people in Glasgow 
stands out against the backdrop of the majority 
of documentary produced for television in the 
UK. 

While The Shutdown transports me back to 
my youth… to the mythology that surrounded 
Grangemouth, an oil refinery close to where I 
grew up. Rumored to be a target for Soviet Rus-
sia if the Cold War ever heated up, this strange, 
sprawling beacon connected an area of Scot-
land with ever-increasing unemployment as 
mines and industry closed, with the biggest 
conflict of the 20th century. 

Document, međunarodni filmski festival po-
svećen ljudskim pravima već osam godina 
prikazuje filmove iz cijelog svijeta publici u 
Glasgowu.

Sastavljajući program za Projekciju Škotske, 
razmotrio sam određeni broj pitanja: kako da 
predstavimo zemlju do te mjere punu protur-
ječnosti i kontrasta u četiri sata programa? 
Koje od mnogih briljantnih škotskih filmova 
koje smo zadnjih godina prikazivali na Docu-
mentu da odaberemo? Ono što je nastalo kao 
rezultat je više odraz mog vlastitog iskustva 
Škotske, te rada i etosa festivala Document.  

Novih deset zapovijesti odražava Škotsku, 
a naraočito škotski dokumentarni film, na 
način koji se samo može poželjeti. Tih deset 
fimova pružaju uvid u mnoga pitanja ljudskih 
prava i socijalne pravde koja su danas vidlji-
va u Škotskoj, te u moralnu savjest koja je u 
osnovi škotskog dokumentarnog filma. 

Sighthill priče je jedan od meni najdražih no-
vijih škotskih dokumentaraca; taj topao, em-
patičan portret mladih ljudi u Glasgowu ističe 
se među većinom dokumentaraca producira-
nih za televiziju u Ujedinjenom Kraljevstvu. 

A Zatvaranje me vraća u mladost… u mitove 
vezane za Grangemouth, rafineriju nafte bli-
zu koje sam odrastao. Zbog glasina koje su 
kolale, o tome da će rafinerija biti meta So-
vjetskog Saveza ako se Hladni rat rasplamsa, 
taj čudni, ogromni svjetionik povezivao je kraj 
u Škotskoj obilježen sve većom nezaposle-
nošću, još od vremena kad su se zatvarali 
rudnici i gasila industrija, sa najvećim kon-
fliktom dvadesetog stoljeća. 

Projecting Scotland 
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Na kraju, Načiniti promjenu – Priče iz bor-
be protiv siromaštva u Škotskoj je projekt u 
koji sam bio intenzivno uključen, od samog 
početka. To je nova teritorija, kako za Docu-
ment, tako i za mene; ne samo da je zajed-
nici pružio priliku da da doprinos festivalu, i 
uključi se u širu debatu o siromaštvu – već je 
meni lično osvježio i ojačao stavove koje sam 
imao o barijerama sa kojima se suočavaju 
pojedinci i zajednice u Škotskoj, te o ponosu i 
vedrini s kojom ih nadvladavaju. 

Nadam se da će naša razmjena sa festivalom 
Pravo ljudski stvoriti prostor u kojem će oba 
festivala i njihova publika učiti i nadograđivati 
razmijenjena iskustva, u kojem ćemo dijeliti i 
razumijevati naše sličnosti i razlike, i u kojem 
će jačati vitalnost i relevantnost obaju festi-
vala, kao mjesta na kojima se razvijaju kri-
tička shvatanja svijeta u kojem danas živimo.

Neill Patton
Koordinator programa
Document International Human Rights  
Documentary Film Festival
Glasgow, Scotland

Finally, Making a Difference – Stories from the 
fight against poverty in Scotland is a project I 
was closely involved in, from its inception. It 
represents new territory for both Document 
and for me; not only was it an opportunity for 
a community to make a contribution to Docu-
ment festival, and the wider poverty debate – 
but, also on a personal level it energized and 
reinforced my views about the barriers people 
and communities face in Scotland, and the 
pride and good humour with which they stand 
up to these.

I hope our exchange with Pravo Ljudski pro-
vides a space where two festivals and their 
audiences can learn from and build on each 
other’s experience. Where difference and 
similarities can be shared and understood, and 
where the vitality and relevance of both festi-
vals as places where critical understandings of 
the world we live in today can be developed, is 
reinforced.

Neill Patton
Programme Coordinator
Document International Human Rights  
Documentary Film Festival
Glasgow, Scotland

Projekcija Škotske
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Three films were made to raise awareness about poverty in 
Scotland from the perspective of the young, adults and older 
people. The filmmakers worked with high school students 
making a film about Templehall, adults from the Clydebank 
Independent Resource Centre and The Damned Rebel Bitches, 
Edinburgh. 
Through a series of workshops, members of each group rese-
arched, planned and executed their films with filmmaker acting 
as creative and technical mentors. 
Making a Difference is collaboration between The Poverty Alli-
ance and Document Festival for 2010 European Year for Com-
bating Poverty and Social Exclusion, funded by the DWP. 

Tri filma snimljena su iz perspektive mladih, odraslih i starih 
ljudi, kako bi se podigla svijest o siromaštvu u Škotskoj. Filmaši 
su radili sa srednjoškolcima na filmu o Templehallu, odraslima 
iz centra Clydebank Independent Resource Centre i sa skupi-
nom The Damned Rebel Bitches iz Edinburgha. 
U sklopu niza radionica, učesnici su istraživali, te planirali i 
snimali svoje filmove, uz pomoć profesionalnih filmaša koji su 
igrali uloge kreativnih i tehničkih mentora. 
Načiniti promjenu je nastao u kolaboraciji organizacije The 
Poverty Alliance i festivala Document u sklopu projekta 2010. 
Evropska godina borbe protiv siromaštva i socijalne isključeno-
sti, pod pokroviteljstvom DWP-a. 

Stories from the Fight  
against Poverty in Scotland

| United Kingdom (Scotland), 2010  
Priče o borbi protiv siromaštva  

u Škotskoj | Ujedinjeno Kraljevstvo 
(Škotska), 2010

Contact/ Kontakt: 
Making A Difference
The Poverty Alliance

162 Buchanan Street
Glasgow G1 2LL, UK
T. + 44 141 353 0440

info@documentfilmfestival.org
www.makingadifferencescotland.co.uk 

Making a Difference / Načiniti promjenu 
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This film is the result of a series of workshops with a group of individuals from Clydebank In-
dependent Resource Centre. Drawing on the innate creative talents of the group in the fields of 
poetry and song, the authors used dialogue and memory to explore themes surrounding poverty. 
Employment, or rather the lack of it, became a key focus for the group and a catalyst to explore our 
own experiences and beliefs on a personal and political level.
Originally a town born out of industry, Clydebank’s population expanded as a result of the deve-
lopment of shipbuilding as well as being home to Singers Sewing Machine factory, the largest 
in Europe. The town provided employment for many thousands of people. Whilst deploring the 
erosion of these industries, the authors question the legacy of their eventual destruction and the 
harsh realities that exist as a result. What persists in the collective psyche is marked by sadness, 
regret, pride and anger but also resilience, inspired by experience and an understanding that the 
struggle for self-determination or “a decent living” for the working classes is ongoing. The authors 
also hope this film endures as a document, a small remnant of this struggle.
Tae Sail On Them Is No Their Fate is a quotation from the song The Broo Queue by Leo Coyle.

Ovaj film rezultat je niza radionica sa grupom štićenika centra Clydebank Independent Resource 
Centre. Oslanjajući se na njihove urođeni kreativni talent u poeziji i pjesmi, služili su se dijalogom i 
sjećanjem kako bi istražili teme vezane za siromaštvo. Posao, odnosno nezaposlenost, zauzela je 
centar pažnje članova grupe, i postala katalizator našeg nastojanja da istražimo svoja vlastita lična 
i politička iskustva i shvatanja.
Clydebank je gradić nastao zahvaljujući industriji, a narastao je razvojem brodogradnje, kao i zbog 
prisustva fabrike šivaćih mašina Singers, najveće te vrste u Europi. Hiljade ljudi su nalazile zapo-
slenje u gradu. Autori osuđuju eroziju industrije, ispituju naslijeđe njene konačne propasti i okrut-
ne stvarnosti koja je nastupila kao posljedica njenog uništenja. U kolektivnoj psihi istrajava tuga, 
žaljenje, ponos i bijes, ali i upornost, nadahnuta iskustvom i spoznajom da borba za samoodređe-
nje ili “život dostojan čovjeka“ za radničku klasu još uvijek traje. Autori se, također, nadaju da će 
ovaj film preživjeti kao dokument, mali ostatak te borbe. 
Tae Sail On Them Is No Their Fate je citat iz pjesme The Broo Queue Lea Coylea.

A film by / Autori: 
Pat Adams, Eamon Boyle, Lisa Garnham, 
Betty MacLean, Alex Scullion, Ann Vance
Language / Jezik: English
Contact / Kontakt: 
Making A Difference
The Poverty Alliance
162 Buchanan Street
Glasgow G1 2LL, UK
T.:+ 44 141 353 0440
info@documentfilmfestival.org
www.makingadifferencescotland.co.uk

Tae Sail On Them Is No Their Fate
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The Damned Rebel Bitches are a self-organised social history 
group of mature women based in Edinburgh who conduct rese-
arch into overlooked aspects of women’s history- be it individual 
women of achievement who have been undeservedly forgotten, 
or those ordinary women whose testimonies never made the 
official accounts.
Restoring such women to historical memory is in itself a mo-
rally significant act. The present is only built from the history we 
remember. We can only learn from the precedents it offers us, 
for better and worse, if we know them.
This applies as much to personal memory. Age has the advan-
tage of experience in its own memory banks, the chance to me-
diate the challenges of today through what you learned, maybe 
the hard way, in your own youth- which, after the age of forty, 
becomes itself a historical era.
In You Always Think There’s Nothing There, The Da-
mned Rebel Bitches have set out to recover memories and 
accounts of poverty that haven’t made the history books, as 
lived by themselves, their contacts, and the people they came 
across in making this:
The stories of individuals who, feeling themselves abandoned 
by institutional solutions or state initiatives, banded together to 
take on the problems in their own communities that come with 
poverty- poor environment, social neglect, lack of opportunity, 
and what follows, loss of hope.

A film by / Autori: 
The Damned Rebel Bitches  

& Chris Bowman
Language / Jezik: English

Contact / Kontakt: 
Making A Difference
The Poverty Alliance

162 Buchanan Street
Glasgow G1 2LL, UK
t.: + 44 141 353 0440

info@documentfilmfestival.org

You Always Think There’s Nothing There /
Uvijek misliš da tamo nema ništa

The Damned Rebel Bitches je samoorganizirano udruženje starijih žena iz Edinburgha, koje se 
bavi društvenom historijom i istraživanjem zanemarenih aspekata ženske historije – bilo da se 
radi o uspješnim ženama koje su nazasluženo zaboravljene, ili običnim ženama, čija svjedočan-
stva nisu dospjela u zvaničnu historiju.  
Vraćanje tih žena u historijsko pamćenje je samo posebi moralno značajan čin. Sadašnjost čini 
samo historija koju pamtimo. Od historijskih presedana možemo učiti, u dobru i zlu, samo ako 
ih znamo.
To se u jednakoj mjeri odnosi i na lično pamćenje. Starost nudi prednost iskustva pohranjenog u 
vlastitu riznicu sjećanja, priliku da se izazovi sadašnjice savladaju onim što smo naučili – možda i 
na teži način – u vlastitoj mladosti, koja poslije četrdesete i sama postaje historijska epoha. 
U filmu Uvijek misliš da tamo nema ništa, udruženje The Damned Rebel Bitches nastoji 
povratiti sjećanja i pripovijesti o siromaštvu koja nisu našla svoje mjesto u historijskim knjigama, 
sjećanja koja su proživjele one same, njihovi poznanici, i svi oni na koje su naišle dok su pravile film. 
To su priče osoba koje su se udružile, pošto su se osjećale izostavljenima iz institucionalnih rje-
šenja i državnih inicijativa, kako bi se uhvatile u koštac sa problemima u svojim zajednicama, a 
koji idu ruku pod ruku sa siromaštvom – loša životna sredina, društvena isključenost, manjak 
perspektive, i ono što dođe na kraju, gubitak nade. 
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Filmmakers worked with a group of young people from Kirkcal-
dy High School using their day-to-day environment to chall-
enge their understanding of poverty and encourage them to 
think about it more critically. Through an investigation of and 
re-acquaintance with Templehall, an area of Kirkcaldy with 
high levels of deprivation, they gained a deeper understanding 
of poverty and what it means to them and their peers, and be-
gan to re-understand and challenge received stereotypes of 
those living in poverty. In their investigation the young people 
interviewed a wide range of people from the local area including 
councilors, community campaigners, residents of a homeless 
hostel, members of the public and their local Member of Parli-
ament, ex-prime minister Gordon Brown.

Filmaši su radili sa grupom mladih ljudi, učenika srednje ško-
le Kirkcaldy, upotrijebivši njihovo svakodnevno okruženje kako 
bi ih potakli na propitivanje njihovog shvatanja siromaštva, i na 
kritičko razmišljanje o toj temi. Kroz istraživanje i ponovno upo-
znavanje sa Templehallom, četvrti u Kirkcaldyju sa visokom sto-
pom siromaštva, mladići i djevojke produbili su svoje poimanje 
siromaštva,  shvatili šta ono znači njima i njihovim vršnjacima, 
te počeli  mijenjati svoja shvatanja i naslijeđene stereotipe o lju-
dima koji žive u siromaštvu. U sklopu svog istraživanja, djevojke i 
mladići intervjuirali su različite na koje se odnosi tema, uključu-
jući općinske vijećnike, predvodnike raznih lokalnih kampanja, 
stanovnike hostela za beskućnike, građane i svog zastupnika u 
Parlamentu, bivšeg premijera Gordona Browna. 

A film by / Autori: Harry Brown, Jamie 
Clunie, Leigh Clunie, Chevonne Leggat
Language / Jezik: English
Contact / Kontakt: Making A Difference
The Poverty Alliance
162 Buchanan Street
Glasgow G1 2LL, UK
T.:+ 44 141 353 0440
info@documentfilmfestival.org
www.makingadifferencescotland.co.uk

The Templehall Project /  
Projekat Templehall
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Sighthill Primary school in Glasgow stands in the sha-
dow of the high-rise towerblocks that house most of the school’s 
pupils. The flats are about to be demolished, leaving hundreds 
of families, many of them migrants, feeling all the more insecu-
re and anxious about what tomorrow will bring. Grierson award 
winning filmmaker Darren Hercher takes an alternative look at 
the optimistic and powerful harmony which exists in Glasgow’s 
communities as he follows some of the students in the lead-up 
to the demolition. The sensitivity to their stories and arresting 
visual style are both relaxed, and probing to reveal links in their 
everyday experiences that transcend politics.

Darren Hercher studied docu-
mentary photography at New-

port School of Art in Wales and 
graduated in 1999. He worked as a 

freelance cameraman in London 
for several years before directing 
his own films. His first film ‘Send 

Me Somewhere Special’ won Best 
Newcomer 2005 at the Grierson 

Awards and Best Documentary at 
Britspotting 2006.  His next film 
‘The Downhill Racer’ went on to 

win the Best Documentary Feature 
at the Celtic Media Awards 2007.  
In 2008 he moved to Glasgow to 

make Sighthill Stories, which won 
the Scottish Bafta for Best Factual 
Programme in 2009. He continues 

to live and work in Glasgow.

Darren Hercher  
| UK | 2009 | 58’

Language: English
Directed by: Darren Hercher

Editing: Reva Childs
Executive producers: 

Tracey Gardiner, Ewan Angus
Contact: Darren Hercher
d.hercher@btinternet.com 

Sighthill Stories / Sighthill priče
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Osnovna škola Sighthill u Glasgowu stoji u sjeni ne-
bodera koji su dom većini učenika škole. Neboderi će uskoro 
biti srušeni, a stotine porodica, od kojih su mnoge imigrant-
ske, mučit će još veći osjećaj nesigurnosti i nervoze zbog onog 
što će budućnost donijeti sa sobom. Darren Hercher, dobitnik 
Griersonove nagrade, iz drukčijeg kuta promatra moćnu, op-
timističnu harmoniju koja vlada u zajednicama u Glasgowu, 
dok prati neke od učenika kroz period pred rušenje nebodera. 
Pažnja koju poklanja njihovim pričama i upečatljiv vizuelni stil 
čine film opuštenim, ali mu i pomažu da zagrebe ispod površi-
ne i prikaže kako su njihova svakodnevna iskustva povezana na 
način koji nadilazi politiku.

Darren Hercher studirao je doku-
mentarnu fotografiju na akadmiji 
Newport School of Art u Walesu, 
diplomiravši 1999. Nekoliko godina 
radio je kao nezavisni kamerman 
u Londonu, a zatim počeo režirati 
vlastite filmove. Njegov prvi film, 
Send Me Somewhere Special, bio 
je 2005. prvi u kategoriji najboljeg 
debitanta, na dodjeli Grierso-
novih nagrada, i u kategoriji za 
najbolji dokumentarac na festivalu 
Britspotting 2006.  Njegov naredni 
film, The Downhill Racer, pobijedio 
je u kategoriji najboljeg doku-
mentarnog film na dodjeli Celtic 
Media Awards  2007. Godine 2008. 
preselio se u Glasgow, kako bi 
snimio Sighthill Stories, za kojeg 
je 2009. dobio nagradu za najbolji 
dokumentarac, od škotskog ogran-
ka BAFTA-e. I dalje živi i radi u 
Glasgowu.

Darren Hercher  
| UK | 2009 | 58’

Jezik: English
Režija: Darren Hercher
Montaža: Reva Childs
Izvršni producenti:  
Tracey Gardiner, Ewan Angus
Kontakt: Darren Hercher
d.hercher@btinternet.com
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To celebrate the 60th anniversary of the Universal Declaration 
of Human Rights, Lansdowne Productions and the Scottish Do-
cumentary Institute gathered some of the most talented film-
makers and visual artists based in Scotland today. Collectively 
they created the feature length documentary, The New Ten 
Commandments.
United by a single theme – Human Rights in Scotland – the film 
communicates a variety of artistic visions whilst exploring the 
real life stories of those for whom the Universal Declaration 
has intimate meaning. With testimony of human rights abuses 
sitting alongside tales of human rights recognition, the film is 
both an emotionally powerful journey and an exercise in passio-
nate filmmaking of the highest calibre.

Nick Higgins is an award winning 
documentary filmmaker and 

lecturer at the University of Edin-
burgh. His work as a director and 
producer has resulted in several 

awards, including; the Best Docu-
mentary Award in Berlin 2005 for 

Hidden Gifts: The Mystery of Angus 
MacPhee, the WACCS/SIGNIS 

Best Human Rights Documentary 
Award for 2007 for A Massacre 
Foretold and most recently the 

Best Broadcast Production 2009 
for The New Ten Commandments. 
He has worked with many interna-
tional broadcasters including; YLE 
(Finland), VPRO (the Netherlands) 

and ZDF (Germany) and his films 
continue to be screened at festi-

vals throughout the world.

Collaborative project  
| Scotland | 2008 | 105’

Directors:  
Doug Aubrey, Sana Bilgrami,  

Mark Cousins, Kenny Glenaan, Douglas 
Gordon, Nick Higgins, Anna Jones,  
Alice Nelson, David Graham Scott,  

Tilda Swinton and Irvine Welsh.
Producer: Nick Higgins and Noe Men-

delle, Lansdowne Productions /  
SDI Productions

Music: Jim Sutherland
Contact: Lansdowne Productions

T./F.: 00 44 141 334 2480
info@lansdowneproductions.co.uk

The New Ten Commandments / 
Deset novih zapovjesti 
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U čast šezdesete godišnjice Univerzalne deklaracije o ljudskim 
pravima, producentska kuća Lansdowne Productions i Škotski 
dokumentarni institut okupili su neke od najtalentiranijih fil-
maša i vizuelnih umjetnika koji danas žive u Škotskoj. Oni su 
zajedno snimili dugometražni dokumentarac Deset novih 
zapovjesti.
Tema filma – ljudska prava u Škotskoj – povezuje cijelu paletu 
umjetničkih vizija koje film nastoji prenijeti, istodobno istražu-
jući priče iz stvarnog života ljudi za koje Univerzalna deklaracija 
ima lično značenje. U filmu su uporedo prikazana svjedočan-
stva o kršenjima ljudskih prava, i priče o priznanju ljudskih 
prava. On predstavlja poduhvat nabijen emocijama, i vrhunski 
iskaz kinematografske strasti. 

Nick Higgins je nagrađivani autor 
dokumentarnih filmova i predavač 
na Univerzitetu u Edinburghu. 
Njegov rediteljski i producentski 
rad donio mu je nekoliko nagrada, 
kao što je nagrada za najbolji 
dokumentarac u Berlinu 2005., 
za film Hidden Gifts: The Mystery 
of Angus MacPhee, nagrada za 
najbolji dokumentarac o ljudskim 
pravima na WACCS/SIGNIS 2007 
za film A Massacre Foretold te za 
najbolju televizijsku produkciju 
2009., za The New Ten Comman-
dments. Radio je s mnogim 
međunarodnim emiterima, kao što 
su YLE (Finska), VPRO (Holandija) 
i ZDF (Njemačka), a njegovi se 
filmovi prikazuju na festivalima 
širom svijeta.

projekat suradnje  
| Scotland | 2008 | 105’

Reditelji:  
Doug Aubrey, Sana Bilgrami, Mark Cous-
ins, Kenny Glenaan, Douglas Gordon, Nick 
Higgins, Anna Jones, Alice Nelson, David 
Graham Scott, Tilda Swinton  
i Irvine Welsh.
Producenti: Nick Higgins and Noe 
Mendelle, Lansdowne Productions /  
SDI Productions
Muzika: Jim Sutherland
Kontakt: Lansdowne Productions
T./F. 00 44 141 334 2480
info@lansdowneproductions.co.uk

Festivals / Awards	   Festivali / Nagrade
The Cambridge Film festival 2008
The Document Human Rights Film Festival, Glasgow 2008
The Sheffield Documentary Film Festival 2008



116 Projecting Scotland / Projekcija Škotske:

Alan Bissett recalls the intense experience of growing up next to 
one of Europe’s largest petrochemical plants and the harrowing 
experience of an explosion that temporarily deformed his father.

Adam Stafford is a filmmaker and 
musician from Falkirk, Central 

Scotland. After studying Film and 
Photography at Napier University, 

he formed the band Y’all is Fantasy 
Island who have, to date, issued 

four critically lauded albums.

In 2007 he toured with the author 
Alan Bissett providing musical ac-

companiment to Bissett’s spoken 
readings. The Shutdown is an 

extension of that collaboration and 
Stafford’s first film as a director 

(he also composed the score). 
The film is currently competing at 

major film festivals internationally 
and has won the Jim Poole Scot-

tish Short Film Awards as well as 
a nomination for a BAFTA Scotland 

New Talent Award.

Adam Stafford  
| Scotland | 2009 | 10’

Original language: English
Director: Adam Stafford
Written by: Alan Bissett

Cinematographer: Leo Bruges
Editing: Peter Gerard, 

Leo Bruges, Adam Stafford
Music: Adam Stafford 

Production: Peter Gerard, Leo Bruges
Contact: Accidental Media 

109/1 Swanston Road, Edinburgh,  
EH10 7DS, UK 

T. +44 7859008643
production@accidental.tv

The Shutdown / Zatvaranje

Festivals / Awards	
San Francisco International Film Festival 2010 / Best Short Doc
Palm Springs International Shortfest 2010 / Best Short Doc
Jim Poole Awards 2009 / Jury Prize for Best Scotish Short Film 
& Audience Award
BAFTA Scotland / Nomination for New Talent Award
Edinburgh International Film Festival
IDFA 2009, Shorts Competition 2009
Encounters Short Film Festival 2009
SilverDocs 2009
Go Short Film Festival 2010
Oberhausen Short Film Festival 2010
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Alan Bissett sjeća se teškog iskustva odrastanja uz jedno od 
najvećih petrohemijskih postrojenja u  Europi, i mučnog isku-
stva eksplozije koja mu je privremeno obogaljila oca.

Adam Stafford je reditelj i muzičar 
iz Falkirka, Škotska. Nakon studija 
filma i fotografije na Univerzitetu 
Napier osnovao je band Y’all is 
Fantasy Island, koji je do danas 
izdao četiri od kritike nahvaljena 
albuma.

Sa Alanom Bissettom je 2007. 
išao na turneju, stvarao muzičku 
podlogu za Bissettova čitanja. Van 
pogona je film nastao kao pro-
dužetak te saradnje, i Staffordov 
prvi rediteljski uradak (također 
je napisao muziku za film). Taj 
dokumentarac trenutno se takmiči 
na filmskim festivalima širom 
svijeta; osvojio je prvu nagradu na 
konkursu Jim Poole Scottish Short 
Film Awards, kao i nominaciju za 
nagradu za nove talente škotskog 
ogranka BAFTA-e.

Adam Stafford  
| Škotska | 2009 | 10’

Izvorni jezik: English
Režija: Adam Stafford
Scenario: Alan Bissett 
Kamera: Leo Bruges
Montaža: Peter Gerard, Leo Bruges, 
Adam Stafford
Muzika: Adam Stafford 
Produkcija: Peter Gerard, Leo Bruges
Kontakt: Accidental Media 
109/1 Swanston Road, Edinburgh,  
EH10 7DS, UK 
T. +44 7859008643
production@accidental.tv

Festivali / Nagrade
San Francisco International Film Festival 2010 / Best Short Doc
Palm Springs International Shortfest 2010 / Best Short Doc
Jim Poole Awards 2009 / Jury Prize for Best Scotish Short Film 
& Audience Award
BAFTA Scotland / Nomination for New Talent Award
Edinburgh International Film Festival
IDFA 2009, Shorts Competition 2009
Encounters Short Film Festival 2009
SilverDocs 2009
Go Short Film Festival 2010
Oberhausen Short Film Festival 2010





Introducing the 5th Human Rights Film 
Festival PRAVO LJUDSKI…
Očekujući 5. Filmski festival o ljudskim 
pravima PRAVO LJUDSKI predstavljamo…

Guillermo Carreras – Candi

Duplex/Galerija10m2
Opening: 07th November 2010 – doors open 18.00 to 22.00
07.11.2010 – 17.11. 2010. - every day from 14.00 to 19.00 (except Wednesday and Sunday)

Echoes of 
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Just as waves, created by the reflection of an original sound and 
changed by their own flow and our listening, form a completely 
different sound: the videos that compose this exhibition echo 
with the viewer’s perception. Echoes of the Tragovi, a do-
cumentary film on post-war Bosnia and Herzegovina signed by 
Guillermo Carreras-Candi.  
Each echo is a symbolic and emotional departure, a way thro-
ugh which it is possible to enter the universe of tragovi (traces) 
and invite viewers to begin their own journey through the ma-
king of the film. 
Echoes continuously enter our visual field and vibrate with the 
full, evoking, creative narrative force.
Echoes resonate and invoke different fragmented forms that 
shape the physical and spiritual reconstruction of one country. 
It is a matter of different fibers of the same texture, fragments 
formed in the process of creation of the film.
Echoes as a glance. 
Echoes of tragovi.
The narrative structure of each video feeds on the contrast 
between the shown and the latent; each fragment is composed 
of the visible and the unseen, said and the unspoken. More than 
obviously, echoes insinuates and suggests number of questi-
ons: how and in which manner did the projected images and 
sounds arrive here? Why were they filmed? What meaning do 
they convey? Memories, experiences, dreams, fears, desires… 
The spectator is invited to let the echoes of her own memories 
meet someone else’s traces… To let her own intimate worldvi-
ew shed light on the relation between the echoes, the film and, 
why not, her own life.

Born in Barcelona in 1979. He 
studies film at the University of 

Barcelona (ESCAC-UB) from 2002 
until 2006. Previously he had studied 

in other fields such as history and 
sound. He builds a close relation-
ship with the countries of former 

Yugoslavia, where he travels con-
stantly for five years, and therefore 

in 2005 he starts developing the 
cinematic project Tragovi. Between 

2006 and 2009 he contributes 
continuously to numerous projects 
including exhibitions, documentary 

cinema or new audiovisual art forms 
for the Internet.  Currently he is the 

director of PlayTV, the audiovisual 
section of the international music 

portal Playgroundmag.
Filmography 

Tragovi (97min). 2010. World Pre-
miere: Documenta Madrid 2010.

Snagga Shee (32min) 2007. World 
Premiere Festival Internacional de 

cine de Girona, 2007
Exhibitions 

Moments of winter blossom (12min) 
2007. With Alma Hosic. Part of 

the exhibition Ars Bosnae 2007. 
Kulturkirche St. Stephani Bremen, 

2007.

EXHIBITION 
Guillermo Carreras – Candi

Duplex/Galerija10m2
Opening: 07th November 2010

 – doors open 18.00 to 22.00
07.11.2010 – 17.11. 2010. 

 - every day from 14.00 to 19.00  
(except Wednesday and Sunday)

Echoes of Tragovi / Eho Tragova
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Poput valova, nastalih refleksijom izvornog zvuka, njihovo stru-
janje i naše osluškivanje stvaraju jedan sasvim drugačiji zvuk; 
ovaj izložbeni projekat, objedinjen mnoštvom zvukova sačinje-
nih od fragmentiranih video-zapisa, naprosto odjekuje gle-
daočevom percepcijom. Riječ je o video radu Eho tragova, 
dokumentarnog uradka Tragovi, filmu o postratnom periodu 
u Bosni i Hercegovini koji potpisuje Guillermo Carreras-Candi.
Svaki eho nudi simbolički i emocionalni otklon putem kojeg se 
može kročiti u univerzum tragova, te pozvati gledaoca da se i 
sam otisne na put stvaranja filma. 
Eho kontinuirano uplovljava u naše vidno polje, vibrira cje-
lokupnom evocirajućom, kreativnom i narativnom snagom. 
Eho odjekuje i doziva različite fragmentarne forme koje 
oblikuju fizičku i duhovnu rekonstrukcije jedne zemlje. U 
pitanju su različite niti jednog tkanja, dijelovi nastali u pro-
cesu stvaranja filma. 
Eho kao jedna od mogućih tački gledišta.
Eho tragova.
Narativna struktura svakog video zapisa se hrani suprotnošću 
između pokazanog i latentnog; njeni neizostavni dijelovi su 
sačinjeni od vizuelnih ali i nevidljivih, izgovorenih i prešuće-
nih komponenti. Više od očiglednog, Eho insinuira i sugeriše 
mnoštvo pitanja: kako i na koji način su prikazane slike i zvuci 
stigli do svog odredišta? Zbog čega su zabilježeni? Koja znače-
nja prenosi video? Sjećanja, iskustva, snove, strahove, želje?! 
Promatrač je pozvan da odjeke vlastitog sjećanja prepusti su-
sretu sa nekim tuđim tragovima. U tom smislu, neka njegova 
intimna slika svijeta osvijetli igru odnosa između eha, filma i 
zašto da ne, njegovog vlastitog života. 

Rođen u Barceloni 1979. Studirao 
film na Univerzitetu u Barceloni 
(ESCAC-UB) od 2002. do 2006. Pri-
je toga studirao je historiju i zvuk. 
Održava bliske veze sa zemljama 
bivše Jugoslavije, u koje unazad 
pet godina redovno putuje, pa je 
2005. počeo razvijati filmski pro-
jekt pod nazivom Tragovi.
Od 2006. do 2009. davao je svoj do-
prinos brojnim projektima, kao što 
su izložbe, dokumentarni filmovi 
ili nove audiovizuelne umjetničke 
forme namijenjene prikazivanju na 
internetu. 
Trenutno je direktor PlayTV, audio-
vizuelne rubrike međunarodnog 
muzičkog portala Playgroundmag.
Filmografija
Tragovi (97min), 2010. Svjetska 
premijera - Documenta Madrid 
2010.
Snagga Shee (32min), 2007. Svjet-
ska premijera Festival Internacio-
nal de cine de Girona, 2007.
Izložbe
Postavka Moments of winter 
blossom (12min), 2007, sa Almom 
Hošić, u sklopu izložbe Ars Bosnae 
2007, Kulturkirche St. Stephani 
Bremen, 2007.

Izložba 
Guillermo Carreras – Candi

Duplex/Galerija10m2
Otvorenje: 07. novembar 2010. 
– naša vrata su otvorena od 
18:00h do 22:00h
07.11.2010 – 17.11. 2010. 
- svakim danom od 14.00h do 19.00h 
(osim srijede i nedjelje)
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Producing a documentary film: First Aid Kit /  
Produkcija dokumentarnog filma: Prva pomoć

Going Digital / Digitalizirajmo se
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You have a great idea for a documentary, research is com-
pleted and everything is ready to kick off. 
How to get funding and how to approach funders? How to 
deal with locations, crew and schedules? How to build a 
sustainable budget, manage various locations, partners, and 
reach the final goal of a successful documentary film that 
will enter film festivals and find its way to the spectators?
This master class builds on a case study – the creative do-
cumentary Planet of Snail, a locally oriented project gat-
hering partners from USA, Finland, Germany, Korea and 
Japan.
Focusing on international co-producing and co-financing, 
the producer will share his experience on how he started, 
developed, pitched and got the project financed from diffe-
rent funders, including thoughts on how the various agents 
involved worked together with different people from diffe-
rent countries.

Min-Chul Kim has built up a strong 
track record uniquely as a global 
producer based in Seoul. He has 

been involved in a number of 
projects many of them co-produc-

tion with Europe. Min-Chul studied 
journalism and mass communi-
cation in Seoul (1996-1998) and 

communication management in 
Amsterdam (2002-2005). 

Filmography
My barefoot friend (2010, Producer) - IDFA 2010 (Feature length competition) 
Iron Crows (2009, Producer) - IDFA 2009 (Best mid-length documentary), Asian Film Festival of Dallas 2010 
(Best documentary feature), Moscow International Film Festival 2010, SXSW 2010, One World IFF 2010, TIDF 
2010, Lemesos International Doc Festival 2010, Zagreb Dox 2010, DMZ doc 2010 and more 
The Surviors – Days in Zhari police station (2009, Marketing producer)  - IDFA, One World IFF, DMZ documen-
tary festival 
Another perfect world-in search of virtual paradise (2008, local producer)  - Guangzhou Int’l doc festival 
(Jury’s award), Hotdocs 
Made in Korea: One way ticket Seoul-Amsterdam (2009, local producer) - Pusan int’l film festival, Int’l film 
festival Rotterdam, San Francisco Asian film festival, Dutch film festival, Guangzhou Int’l doc festival 

Min-Chul Kim (producer)
13 November, 11.00h – 13.00h. 

Ars Aevi Art Depo,  
Dom Mladih,  

Centar Skenderija,  
Sarajevo

Producing a documentary film: First Aid Kit / 
Produkcija dokumentarnog filma: Prva pomoć
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Imate izvrsnu ideju za dokumentarni film, istraživanje je 
dovršeno i sve je spremno za početak. Kako dobiti sredstva 
i kako pristupiti vlasnicima sredstava uopće? Kako riješiti 
lokacije, filmsku ekipu i rasporede? Kako ostvariti dostatan 
budžet, upravljati različitim lokacijama, partnerima i dose-
gnuti krajnji cilj, uspješan dokumentarni uradak koji će biti 
uvršten na filmske festivale i pronaći svoj put do gledatelja?
Ova napredna radionica nastala je iz studije slučaja – krea-
tivnog dokumentarnog filma Planet of Snail, lokalno orijen-
tiranog projekta, koji objedinjuje partnere iz SAD-a, Finske, 
Njemačke, Koreje i Japana. 
Fokusirajući se na internacionalnu koprodukciju i sufinan-
siranje, producent će podijeliti svoje iskustvo o tome kako 
je počeo, razvio, te do kraja doveo svoj projekt, i uspio obe-
zbjediti finansijska sredstva od različitih vlasnika fondova, 
kao i svoja razmišljanja o tome kako su različiti agenti radili 
zajedno sa različitim ljudima, iz različitih zemalja.

Filmografija
My Barefoot Friend (2010., producent) - IDFA 2010. (dugometražni takmičarski program) 
Iron Crows (2009, producent) - IDFA 2009. (najbolji srednjemetražni dokumentarac), Asian Film Festival of 
Dallas 2010. (najbolji dugometražni dokumentarac), Moscow International Film Festival 2010, SXSW 2010, One 
World IFF 2010., TIDF 2010., Lemesos International Doc Festival 2010, Zagreb Dox 2010, DMZ doc 2010., i drugi.  
The Surviors – Days in Zhari Police Station (2009.,marketing producent)  - IDFA, One World IFF, DMZ festival 
dokumentaraca.
Another Perfect World - In Search Of Virtual Paradise (2008., local producer)  - Guangzhou Int’l doc festival 
(nagrada žirija), Hotdocs 
Made in Korea: One Way Ticket Seoul-Amsterdam (2009., lokalni producent) - Pusan int’l film festival, Int’l film 
festival Rotterdam, San Francisco Asian film festival, Dutch film festival, Guangzhou Int’l doc festival.

Min-Chul Kim je ostvario snažan 
jedinstven utjecaj kao globalni 
producent, sa sjedištem u Seoulu. 
Sudjelovao je u različitim pro-
jektima, od kojih su mnogi bili u 
evropskoj koprodukciji. Min-Chul 
je studirao novinarstvo i masovne 
komunikacije u Seoulu (1996-
1998.) i komunikacijski menad-
žment u Amsterdamu (2001-2005.)

Min-Chul Kim (producent)
13. novembar, 11.00 – 13.00 sati

Ars Aevi Art Depo,  
Dom Mladih,  
Centar Skenderija,  
Sarajevo
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Practical approach to developing and producing independent 
films and video projects, with an overview of the whole process 
of digital film-making, with tips on reaching a professional pro-
duct: both in audio and visual terms. This master class builds on 
screenings of numerous short digital films and videos.

Considered as the father of Philip-
pine digital filmmaking, Khavn De 

La Cruz has made twenty-eight 
features and more than a hundred 

short films, most of which have 
received prizes, given retrospec-

tives, and presented in interna-
tional film festivals. He has served 
as a jury member in the Clermont-

Ferrand (France), Copenhagen 
(Denmark), Jeonju (Korea), Jihlava 

(Czech Republic), & Berlinale 
(Germany) film festivals. He is 

the president of the independent 
film company Filmless Films and 

the festival director of Movfest, 
the first digital film festival in the 

Philippines.

He has also won for his poetry and 
fiction in the Don Carlos Palanca 
Memorial Awards, where he has 

also served in the jury. He has 
been selected twice in the Uni-

versity of the Philippines National 
Writers Workshop as a Writing 
Fellow. Khavn has received the 

Dean’s Award for Literature from 
his alma mater, the Ateneo De 

Khavn de la Cruz (film-maker). 
14 November 11.00h – 12.00h  

& 15 November 14.00h – 15.00h. 

Ars Aevi Art Depo,  
Dom Mladih,  

Centar Skenderija,  
Sarajevo

Going Digital / Digitalizirajmo se

Manila University, where he also 
has lectured. His books of poetry 
and fiction are published by the 
University of Santo Tomas Pub-
lishing and the University of the 
Philippines Press.
Khavn is an acclaimed composer, 
songwriter, singer & pianist who 
has performed all over the world 
and has made several albums, in-
cluding soundtracks for interna-
tionally-renowned films. He has 
written & composed several rock 
operas staged at the Cultural 
Center of the Philippines and the 
Ateneo De Manila. Khavn garnered 
awards in the Yamaha Electone 
Festival and has also received 
citations from the Metropop Song 
Festival, the Ateneo Songwriting 
Fest, and the John Lennon Song-
writing Contest (New Jersey). He is 
the bandleader of The Brockas and 
has also been part of the jury of 
the Awit Awards.
Khavn owned and managed Oraca-
fe, a cultural hub for Philippine 
writers, musicians, filmmakers, 
and other artists in the late 90s. 
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Praktični pristup razvoju i 
produkciji nezavisnih filmova 
i video projekata, sa pregle-
dom cijelog procesa digitalnog 
snimanja filmova, sa uputama 
kako postići profesionalan re-
zultat, u zvučnom, kao i vizu-
elnom smislu. Ova napredna 
radionica oslanja se se na pro-
jekcije brojnih kratkih digital-
nih filmova i videa.

Khavn de la Cruz smatra se 
ocem filipinskog digitalnog filma, 
a napravio je dvadeset i osam 
dugometražnih, te više od stotinu 
kratkih filmova, od kojih je većina 
dobila nagrade te bila prikazivana 
u retrospektivama, a filmovi su 
predstavljani i na međunarodnim 
filmskim festivalima. Bio je član 
žirija na festivalima u Clemont-
Ferrandu (Francuska), Kopenha-
genu (Danska), Jeonju (Koreja), 
Jihlava (Češka Republika) i na 
Berlinaleu (Njemačka). 
Predsjednik je nezavisne filmske 
kompanije Filmless Films i 
director Movfesta, prvog festivala 
digitalnog filma na Filipinima. 

Za poeziju i prozu osvojio je nagra-
de Don Carlos Palanca Memorial 
Awards, u kojima je također bio 
član žirija. Dvaput je odabran 
za National Writers radionicu 
Univerziteta na Filipinima, kao 
tutor. Khavn je dobitnik Deanove 
nagrade za književnost od svog 
matičnog univerziteta Ateneo De 

Khavn de la Cruz (sineast)
14. novembar 11.00 – 12.00 sati i  
15 novembar 14.00 – 15.00 sati. 

Ars Aevi Art Depo,  
Dom Mladih,  
Centar Skenderija,  
Sarajevo

Manila, gdje je također i predavao. 
Njegove knjige poezije i proze 
objavio je Univerzitet Santo Tomas, 
kao i štamparija Univerziteta na 
Filipinima. 
Khavn je priznati kompozitor, 
tekstopisac, pjevač i pijanist, koji je 
nastupao širom svijeta, te snimio 
nekoliko albuma, uključujući i 
muziku za međunarodno priznate 
filmove. Skladao je i napisao 
nekoliko rock-opera, koje su 
postavljene na scenu u Kulturnom 
centru Filipina i na Ateneo De Ma-
nila univerzitetu. Khavn je primio 
nagrade i na festivalu Yamaha 
Electone, a dobivao je i ponude od 
Metropop Song Festivala, Ateneo 
Songwriting Festa i John Lennon 
Songwriting natječaja (New 
Jersey). Frontmen je benda The 
Brockas, a bio je i član žirija Awit 
Awardsa. 
Khavn je bio vlasnik i upravitelj 
Oracafea, kulturnog centra fili-
pinskih pisaca, muzičara, filmaša 
i drugih umjetnika, tokom kasnih 
devedesetih godina.
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Domestic Violence /  
Predstavljanje filmske radionice:  
Nasilje u porodici. 
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During a one week workshop 6 students from the following co-
untries: Macedonia, Croatia and The Netherlands, worked to-
gether under the guidance of the accomplished actress from 
Belgrade  Mirjana Karanović and  Macedonian actress Sinolička 
Trpkova.
The workshop focuses on presentation, analysis, debate of sce-
nes around domestic violence given in cinema in the context of 
the respective home culture, mentality and social behavior. It in-
cludes practical work in mixed groups at finding alternative ways 
of interpreting certain violent, disturbing and painful scenes. 
Another mixed group of film students of directing, camera, 
production and editing, 2 students from each country: Albania, 
Bosnia and Herzegovina, Bulgaria and Serbia, has given the-
ir contribution in putting this intriguing workshop on video as 
well as being active participants in all student debates and film 
analyses.
Special master class to this group of students was given by the 
great Dutch actress Willeke van Ammelrooy.
The video material from the workshop was presented on the 
last day of the Eastern Neighbousr Film Festival 2010 in Utre-
cht. The presentation is also scheduled at several locations in 
The Netherlands as well as in Germany, Albania, Macedonia, 
Croatia, Bosnia and Herzegovina, Bulgaria and Serbia. For 
more information you can always check on www.culturalaid.
com and www.enff.nl.

Participants
Čosić Dado, Croatia 

Kovačević Anica, Croatia
Milardović Sanja, Croatia

Vukelić Petra, Croatia
Kačan Matija, Croatia

Simić Damjan, Croatia 
Vujošević Slagana, Macedonia 

Stepanuleski Aleksandar, Macedonia 
Nastoski Nikola, Macedonia 
Kafkaleska Ana, Macedonia 
Gazmend Izairi, Macedonia 
Bejkova Marija, Macedonia 

Bronsgeest David-Jan, Netherlands
Vlogman Roos, Netherlands

Kreso Una, Netherlands
de Lijser Anne-May Isabelle, Netherlands

Westen Marcella, Netherlands
Pesch Marco, Netherlands

Hulusić Nejra, Bosnia and Herzegovina 
Begović Sabrina, Bosnia and Herzegovina 

Ismajli Rron, Albania
Gjonbalaj Arianit, Albania 

Abadjiev Ivan, Bulgaria 
Botev Ivan, Bulgaria 

Dimitrijevi ć Stefan, Serbia 
MarkovićJelena, Serbia

	
Partners

Stichting Cultural Aid, Utrecht
Public Room, Skopje 

Croatian Audiovisual Centre, Zagreb
Foundation Kriterion, Sarajevo

Balkan Documentary Center, Sofia
Film Academy MARUBI, Tirana

Human Rights Film Festival, Sarajevo 
Pravo Ljudski

Art Academy - “Braca Karic” 
University, Belgrade

Project is made possible by: 

Informal film workshop for young telents

Theme: Domestic violence and the fight against it 
18 – 26 October 2010, Louis Hartlooper Complex, Utrecht

NEW INITIATIVE
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Učesnici
Čosić Dado, Hrvatska
Kovačević Anica, Hrvatska
Milardović Sanja, Hrvatska
Vukelić Petra, Hrvatska
Kačan Matija, Hrvatska
Simić Damjan, Hrvatska  
Vujošević Slagana, Makedonija 
Stepanuleski Aleksandar, Makedonija 
Nastoski Nikola, Makedonija 
Kafkaleska Ana, Makedonija 
Gazmend Izairi, Makedonija 
Bejkova Marija, Makedonija 
Bronsgeest David-Jan, Holandija
Vlogman Roos, Holandija
Kreso Una, Holandija
de Lijser Anne-May Isabelle, Holandija
Westen Marcella, Holandija
Pesch Marco, Holandija
Hulusić Nejra, Bosna i Hercegovina 
Begović  Sabrina, Bosna i Hercegovina 
Ismajli Rron, Albanija
Gjonbalaj Arianit, Albanija 
Abadjiev Ivan, Bugarska 
Botev Ivan, Bugarska 
Dimitrijević Stefan, Srbija 
MarkovićJelena, Srbija

Partneri
Stichting Cultural Aid, Utrecht
Public Room, Skoplje 
Croatian Audiovisual Centre, Zagreb
Foundation Kriterion, Sarajevo
Balkan Documentary Center, Sofia
Film Academy MARUBI, Tirana
Human Rights Film Festival, Sarajevo – 
Pravo Ljudski
Art Academy - “Braca Karic” University, 
Beograd

Neformalna filmska radionica za mlade talente

Tokom jednosedmične radionice, šest studenata iz Makedonije, 
Hrvatske i Holandije radilo je zajedno, pod vodstvom renomira-
ne glumice iz Beograda, Mirjane Karanović, i makedonske glu-
mice Sinoličke Trpkove.
Radionica se fokusira na predstavljanje, analizu i debate o sce-
nama porodičnog nasilja u filmu, u kontekstu prikazane kulture 
stanovanja, mentaliteta i socijalnog ponašanja. Uključuje prak-
tičan rad u mještovitim grupama, u cilju pronalaženja alterna-
tivnih načina tumačenja određenih nasilnih, uznemirujućih i 
bolnih scena.
Druga mješovita grupa studenata filmske režije, kamere, 
produkcije i montaže, iz Albanije, Bosne i Hercegovine, Bu-
garske i Srbije (po dvoje studenata iz svake od tih zemalja), 
dala je svoj doprinos pri snimanju ove intrigantne radionice 
na video, a također su bili aktivni učesnici u svim debatama 
i anallizama filmova. 
Posebnu, naprednu radionicu ovoj grupi studenata održala je 
velika holandska glumica Wileke van Ammelrooy. 
Video material iz radionice je predstavljen posljednjeg dana 
filmskog festivala Istočni sudjedi 2010. U Utrechtu. Predstavlja-
nje je također planirana na različitim lokacijama u Holandiji i 
Njemačkoj, Albaniji, Makedoniji, Hrvatskoj, Bosni i Hercegovini, 
Bugarskoj I Srbiji. 
Za više informacija, uvijek možete posjetiti web stranice: 
www.culturalaid.com i www.enff.nl.

Tema: Nasilje u porodici i borba protiv njega
18 – 26. oktobar 2010., Louis Hartlooper Complex, Utrecht

NEW INITIATIVE
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Manilanimal is a mash-up. 
Ode to Jean Vigo. Haunted by 
Dziga Vertov. Khavn is the man 
with the movie camera. The 
images are his. Lovely and tro-
ubling. Odd and familiar. Ma-
nila as beast of burden to the 
love that the six brokenhearts 
of Vigo wear like a wound.
Manilanimal is not a film. It is 
not a story. And yet it is both. 30 
truths per second. The story of 
the city. Indifferent and in de-
cay. The city to whom the man 
with the movie camera is both 
lover and infidel. 

Post Festum Pravo Ljudski Film Concert / 
Post Festum Pravo Ljudski film koncert

Khavn De La Cruz 

Considered as the father of Philip-
pine digital filmmaking, Khavn De 

La Cruz has made twenty-eight 
features and more than a hundred 

short films, most of which have 
received prizes, given retrospec-

tives, and presented in interna-
tional film festivals. He has served 
as a jury member in the Clermont-

Ferrand (France), Copenhagen 
(Denmark), Jeonju (Korea), Jihlava 

(Czech Republic), & Berlinale 
(Germany) film festivals. He is 

the president of the independent 
film company Filmless Films and 

the festival director of Movfest, 
the first digital film festival in the 

Philippines.

He has also won for his poetry and 
fiction in the Don Carlos Palanca 
Memorial Awards, where he has 

also served in the jury. He has 
been selected twice in the Uni-

versity of the Philippines National 
Writers Workshop as a Writing 
Fellow. Khavn has received the 

Dean’s Award for Literature from 
his alma mater, the Ateneo De 

Manila University, where he also 
has lectured. His books of poetry 
and fiction are published by the 
University of Santo Tomas Pub-
lishing and the University of the 
Philippines Press.
Khavn is an acclaimed composer, 
songwriter, singer & pianist who 
has performed all over the world 
and has made several albums, in-
cluding soundtracks for interna-
tionally-renowned films. He has 
written & composed several rock 
operas staged at the Cultural 
Center of the Philippines and the 
Ateneo De Manila. Khavn garnered 
awards in the Yamaha Electone 
Festival and has also received 
citations from the Metropop Song 
Festival, the Ateneo Songwriting 
Fest, and the John Lennon Song-
writing Contest (New Jersey). He is 
the bandleader of The Brockas and 
has also been part of the jury of 
the Awit Awards.
Khavn owned and managed Oraca-
fe, a cultural hub for Philippine 
writers, musicians, filmmakers, 
and other artists in the late 90s. 
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Manilanimal je miks. Oda Jean Vigou. Progonjen Dziga Ver-
tovom. Khavn je čovjek s filmskom kamerom. Vizualni prikazi 
su njegovi. Divni i zabrinjavajući. Neobični i poznati. Manila kao 
zvijer tereta ljubavi koju šest Vigoovih slomljenih srca nosi po-
put rane.
Manilanimal nije film. To nije priča. A ipak je oboje. 30 istina po 
sekundi. Priča o gradu. Ravnodušnom i propadajućem. Grad u 
kojem je čovjek s filmskom kamerom istovremeno i ljubavnik 
i nevjernik.

Khavn de la Cruz smatra se 
ocem filipinskog digitalnog filma, 
a napravio je dvadeset i osam 
dugometražnih, te više od stotinu 
kratkih filmova, od kojih je većina 
dobila nagrade te bila prikazivana 
u retrospektivama, a filmovi su 
predstavljani i na međunarodnim 
filmskim festivalima. Bio je član 
žirija na festivalima u Clemont-
Ferrandu (Francuska), Kopenha-
genu (Danska), Jeonju (Koreja), 
Jihlava (Češka Republika) i na 
Berlinaleu (Njemačka). 

Predsjednik je nezavisne filmske 
kompanije Filmless Films i 
director Movfesta, prvog festivala 
digitalnog filma na Filipinima. 

Za poeziju i prozu osvojio je nagra-
de Don Carlos Palanca Memorial 
Awards, u kojima je također bio 
član žirija. Dvaput je odabran 
za National Writers radionicu 
Univerziteta na Filipinima, kao 
tutor. Khavn je dobitnik Deanove 
nagrade za književnost od svog 
matičnog univerziteta Ateneo De 
Manila, gdje je također i predavao. 
Njegove knjige poezije i proze 
objavio je Univerzitet Santo Tomas, 
kao i štamparija Univerziteta na 
Filipinima. 
Khavn je priznati kompozitor, 
tekstopisac, pjevač i pijanist, koji je 
nastupao širom svijeta, te snimio 
nekoliko albuma, uključujući i 
muziku za međunarodno priznate 
filmove. Skladao je i napisao 
nekoliko rock-opera, koje su 
postavljene na scenu u Kulturnom 
centru Filipina i na Ateneo De Ma-
nila univerzitetu. Khavn je primio 
nagrade i na festivalu Yamaha 
Electone, a dobivao je i ponude od 
Metropop Song Festivala, Ateneo 
Songwriting Festa i John Lennon 
Songwriting natječaja (New 
Jersey). Frontmen je benda The 
Brockas, a bio je i član žirija Awit 
Awardsa. 
Khavn je bio vlasnik i upravitelj 
Oracafea, kulturnog centra fili-
pinskih pisaca, muzičara, filmaša 
i drugih umjetnika, tokom kasnih 
devedesetih godina.
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Documentary film festivals, in particular ones 
that tackle human rights, do not represent a 
novelty, a gesture of innovation, both on the 
global and local maps of corporativized and 
festivalized culture. There is indeed nothing 
revolutionary, brave, yet original when it comes 
to public gatherings around works of art that 
creatively engage in depicting reality, warning 
us that without being ready to show and articu-
late an interest for Otherness we also won’t 
find our true self.
Asserting this rejects the idea of being another 
media driven carnival (a spectacle of market 
exchange of cultural goods presenting itself as 
a supposedly benevolent cultural event, usu-
ally advised by public relations officers as well 
as marketing stakeholders, both occupied in 
passivization of public).   Moreover, having no 
intention to imprison ourselves in self-content 
consumption, we focused on demonstrating 
our belief that pro-active production and dis-
tribution of culture, regardless of  the festival 
platform, is doable (although not probable) just 
through a straightforward renunciation of the 
pressure that comes from a notion that bud-
gets always has to precede action. Giving up 
waiting, naively hoping that this is as equally 
obvious to others as it was to us, Pravo ljud-
ski experienced a continuum of organizing the 
public event primarily counting on the benefits 
of the gift economy concept, which is diametri-
cally opposed to the psychology and logic of 
the market: no entrance fees or accredita-
tions, commercial sponsoring, dull media at-
tention, PR taxation, surely no income projec-
tions. Through a simple and real invitation to 
all Pravo ljudski FREE screenings we released 
ourselves from the burden of trading for media 
recognition over and above taxpayers scorn.
How and when we recognized this is less im-
portant. What’s significant is that the market 
trade of cultural goods indeed leads to con-
cealment, since the practice of spending cul-
tural funds is mainly used to create an even 

Filmski festival dokumentarnog filma, i to još 
s akcentom, “o ljudskim pravima“ svakako da 
ne predstavlja nikakav novitet, inovativan potez, 
kako na globalnoj, tako i lokalnoj, mapi korpo-
rativne, festivalizirane kulture. Nema ničega 
revolucionarnog, hrabrog, pa ni iznimno origi-
nalnog, kada su u pitanju okupljanja oko autor-
skih djela koji na kreativan način predstavljaju 
dijelove stvarnosti upozoravajući nas da bez 
spremnosti da pokažemo i artikuliramo interes 
za Drugog nema drugog puta do onog na kojem 
se možemo susresti sa vlastitom savješću.  
Ne želeći postati novi medijski karneval (spek-
takl tržišne razmjene kulturnih dobara, tobože 
dobronamjerni festivalski happening na ko-
jem se “mora biti“ jer tako, uzurpirajući našu 
pozornost, kažu, marketing odgojitelji, PR ča-
snici, kao i sponzorski sudioničari u pasivizaciji 
javnosti), ali se ni zatvarati u krhku ljusku sa-
modovoljnosti, okrenuli smo se djelovanju koje 
bi moglo svjedočiti kako je aktivna proizvodnja 
i distribucija kulture, bez obzira na festivalsku 
platformu, moguća (premda i malo vjerovat-
na) tek s oslobađanjem od pritiska da budžeti 
moraju prethoditi akciji. Odustajući od čeka-
nja, te naivno se nadajući kako je drugima to 
jednako očigledno (manifestirano) kao i nama 
samima, u proteklim smo godinama svojim po-
stojanjem pokazali kako je moguće istrajavati 
u organiziranju višednevnog javnog događaja, 
opredjeljujući se za koncept ekonomije dariva-
nja dijametralno oprečan logici i psihologiji tr-
žišne ekonomije. Bez pozivnica, komercijalnih 
sponzorstava, banalizirajuće medijske pažnje, 
PR oporezivanja, ukratko, bez očekivanja - lišili 
smo sebe tereta medijske kupovine odobrava-
nja javnosti, kao i prezira poreskih obveznika 
budući da je ulaz na sve naše projekcije i doga-
đaje: slobodan.
Kako i kada smo prepoznali da tržišna razmje-
na kulturnih dobara jeste svojevrsna ne-komu-
nikacija, vjerovatno nije toliko ni bitno, ono što 
je ostalo u ovih pet godina iza nas jeste spozna-
ja da se sredstva koja svi festivali, na ovaj ili onaj 

The ethic ties of festival culture and/or  
the benefits of for-giving
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more comfortable position, in which culture is 
cited as the alibi for pursuing profit. Last year’s 
Pravo ljudski opening was therefore imagined 
as a clear announcement of our commitment 
to denounce the parasitism of patriarchal capi-
talism that functions and perpetuates itself by 
discrediting and controlling of the economy of 
giving, asserting instead an alternative model 
of redistribution of wealth, which Genevieve 
Vaughan describes as a model that lets gifts cir-
culate among society with no interest attached, 
a model that satisfies needs for creating, cher-
ishing, and sustaining community bonds. Giv-
ing instead of exchanging in language, com-
munication, socialization, art transmission, 
culture production and dissemination should 
not only remind us on commercialization of the 
public sphere by means of cultural and media 
management, but antagonize as well. We are 
assured that only by free access to information, 
culture, art, and knowledge, sharing and col-
laborating could be response to “crisis” as just 
another method for oppressive capitalist main-
tenance. Manifesting such antagonism “Pravo 
ljudski” tests consumers’ habits as well as its 
own limitations in an environment where dem-
onstration of self-satisfying public expenditure 
is perceived as a peak of emancipation. 
Commercialization of public space and the 
commodification of culture and communication 
is an old story. A fact that its metanarrative core 
splits into multitude of identitary fragments, “a 
multitude in which we are not either for, nor 
with, but simply here”, as Zygmunt Bauman 
asserted, further strengthened our enthu-
siasm to insist on a differentiation in order to 
recreate festivals’ autonomy quests, using it as 
a platform for a broader repolitization of cul-
ture. In using openness as a core principle of 
our identity Pravo ljudski insist on antagonizing 
the closed, elitist, industrial model of exploita-
tion of culture that dominates in public spaces 
in order to reconstruct authenticity of culture. 
No wonder than that this type of festival is ig-

način dobijaju, uglavnom troše na isti način: da 
se do slijedeće festivalske godine osigura još 
bolja pozicija za unosan biznis, generiranje 
profita sa “punim ustima“ kulture. Stoga smo 
prošlogodišnje otvaranje, Pravo ljudski Manife-
stom, zamislili kao svojevrsnu najavu prokazi-
vanja parazitarnosti patrijarhalnog kapitalizma 
koji funkcionira i opstaje diskreditovanjem i 
kontroliranjem alternativne ekonomije dariva-
nja, gift economy modela koji, prema riječima 
Genevieve Vaughan, dozvoljava cirkuliranje 
darova unutar društva bez interesnog recipro-
citeta čime se zadovoljavaju potrebe za stvara-
njem, njegovanjem i održavanjem društvenih 
veza zajednice. Darivanje (namjesto razmjene) 
u jeziku, komunikaciji, socijalizaciji i konačno 
umjetnosti odnosno proizvodnji i diseminaciji 
kulture, nam se stoga čini idealnim sredstvom 
antagoniziranja, a ne tek skretanja pažnje na 
komercijalizaciju javne sfere, svojevrsni kultur-
ni, medijski management. Uvjereni da se tek 
slobodnim pristupom informacijama, kulturi, 
umjetnosti i znanju, slobode mogu umnožavati 
i umrežavati, a ne isključivo trošiti, na retoriku 
“krize“ nismo gledali drugačije do još jedno 
podmetanje opresivnog kapitalizma. Manifesti-
ranjem ovih suprotnosti, atipičnost “pravo ljud-
ski“ forme za isprobane “navike konzumiranja“ 
tako ujedno postaje ispit vlastitih mogućnosti, 
test granica održivosti u okruženju gdje javna 
potrošnja vlastitog (samo)zadovoljstva pred-
stavlja vrhunac emancipacije.
Komercijalizacija javnog prostora, komodifika-
cija kulture kao direktna posljedica pretvaranja 
komunikacija u robu, uveliko je stara priča. To 
što se njezin metanarativni centar rasprsnuo 
u gomilu fragmentiranih identiteta, “gomilu u 
kojoj više nismo za, niti sa, već samo tu“, kako 
to ističe Zygmunt Bauman, samo je još više 
osnažio našu opredjeljenost da izbjegavanjem 
festivalizacijskih zamki, razlikama insistiramo 
na rekreiranju neovisnosti. Koristeći se festi-
valskim konceptom kao platformom za repo-
litizaciju kulture, Pravo ljudski, ustrajavajući 

Etički čvorovi festivalske kulture i/ili  
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nored by dominant forces of mercantilization 
and its policies and practices that only legiti-
mize access to culture that can be controlled 
as a post-political, deideologized market nar-
rative. Our refusal to stick to the standards of 
“festival building” (moreover to act subversive-
ly, either in negotiating screening conditions or 
spending our budget to buy screening rights 
for documentary films that would later be de-
commodified in cinema) dares to challenge the 
market logic of global production, distribution, 
and festival food chains by claiming and de-
fending its nonprofit character as (information 
and cultural) commons. Obvious or not, this is 
how Pravo ljudski persists in its naïve defiance 
to processes that absorb even those more de-
termined and stronger than we are. Hence, the 
persistent belief in the viability of such coun-
tercultural, anti-festival ethics (voluntary ac-
cepted having no other interest but making the 
“art of impossible” without coquetry with stan-
dards imposed from “above”) now humanely 
ties us in concentric circles of responsibility. 
Operating from the semiperiphery, we offer 
our misfitting model to the community with 
no other quarantines but inducing new misun-
derstandings. Is it because we avoid plain dis-
course of (human) rights, or something we are 
not aware of, will be judged, as always, by those 
who if not having a stone in its hands surely 
hide one in a pocket. A malady of contempo-
rariness visible in distancing from Otherness 
(an alienation that prevents the recreation of 
closeness needed for intervening to social 
“reality”, reinvention of solidarity required for 
responding to the instrumentalization of cul-
ture) paradoxically, on the flow of transitional 
liberalization and democratization at the same 
time enables distancing from the politics of 
the “center” that parade with human rights 
agendas, while exploiting its concepts. Keep-
ing in mind that imported view of “freedoms” 
(that takes even the context of documentarism 
we are, to certain extent, dedicated to as well 
as our activist dead-end) with its fluidity and 
instability could easily sell efforts of precise 
articulation of resistance, ultimate destabili-
zation of existing hierarchies of cultural and 

na modelu otvorenosti kao suštinskom odred-
nicom svoga identiteta stoga i dalje nastoji na-
glašavati antagonizam zatvorenog, elitističkog, 
industrijskog modela eksploatacije kulture, 
koji dominira javnim prostorom, i otvorene 
rekonstrukcije njezina izvornog smisla. Kako 
naše postojanje u javnog prostoru kontroliraju 
kulturne politike i prakse spektakla, karne-
valizacije i profita, ovaj festival i nije drugo do 
incident čijim se prešučivanjem legitimizira do-
minacija “velike“ umjetnosti, kao post-politički, 
deideologizirani narativ za tržišno konzumira-
nje “kulturnog“. Odbacivanjem ubičajenih pra-
vila programiranja, organiziranja, promoviranja 
i oglašavanja svojih aktivnosti, svjesno idući u 
susret odgovornosti za subverzivnost akcija ko-
jima otkupljujemo dokumentarne filmove kao 
robu sa globalnog festivalskog, distributerskog 
i produkcijskog marketa da bismo je u javnom 
prostoru ponudili je kao javno, zajedničko dobro, 
Pravo ljudski se, pomalo djetinje, inati sa pro-
cesima koji gutaju i mnogo hrabrije i dosljed-
nije od nas. Vjerujući u održivost “umjetnosti 
nemogućeg“ bez koketiranja sa standardima 
nametnim “odozgo“, kontrakulturni, antifesti-
valski, etički čvor koji smo bez prisile, računice 
i interesa, prebacili sebi oko vrata sada se, sve 
se jače, poput koncentričnih krugova ljudskog, 
steže oko naših grla. Ipak, čini se kako pozicija 
ovakve neprilagođenosti tkivu zajednice zara-
žene odsustvom odgovornosti - djelovanje s 
poluperiferije - može ponuditi, ako ništa drugo, 
onda barem vedrinu novih nerazumijevanja. Da 
li tu uopće ima mjesta za govor o pravima ili 
pak o nečemu posve drugom, prosudit će, kao 
i obično, svi koji, ako već nemaju kamen u ruci, 
sigurno ga imaju u džepu. Bolest suvremeno-
sti vidljiva u udaljavanju od Drugog, razdvaja-
nju koje spriječava obnavljane bliskosti neop-
hodne za interveniranje u društvenu realnost, 
solidarnosti bez koje nema mogućnosti da se 
(is)komunicira instrumentalizacija kulturnog, 
paradoksalno, upravo “na krilima“ tranzicijske 
liberalizacije i demokratizacije, istovremeno 
omogućava i distanciranje od politika “centra“ 
koje tek paradiraju konceptom ljudskih prava, 
eksploatirajući ga. Svjesni da uvezeni koncept 
“sloboda“ (koji atribuira i donekle usmjerava 
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political establishment is not aimed. The alien 
figure of our existence by which we operate 
own ambitions and fears in public spaces could 
undoubtedly be blinding, although we continu-
ally ask for the broadening of the operating 
context through documentary film screenings 
that suggests recurrent recuperation of totality 
via shattered human and authors’ autonomy. In 
that light, the risk of semiperiphery position-
ing (as Marina Blagojević points out, is not only 
in its ambivalence and paradoxicality but in a 
constant danger either to reach the ‘center’ or 
‘incline’ to the periphery) also bears the risk of 
not being understood or recognized at all. For 
that reason, even stronger articulation of Pravo 
ljudski exclusivity seen in fateful belonging to 
a domain of refusal of any kind of suitability 
becomes a solution for walksing thin lines of 
political, cultural, and economic offensiveness. 
It asks for skills of identity shaping that could 
approach the public in freedoms we are short 
of. If it’s true that “proximity makes unique-
ness of ethical stance”, as Bauman suggests, 
then only an empty cinema hall may preclude 
our readiness to count on responsibility over 
expectations of those who trusted us. Without 
such affiance communication will not happen, 
communication of that which is missing or tak-
en away in this world of cultural, political and 
knowledge entrepreneuring. To abandon open 
access strategies as for-giving Pravo ljudski 
ethos would equal semiperiphery impotence to 
cope with its defamation.
To tolerate it, from the inside as well as outside, 
could lead to long lasting friendship.

MARIO HIBERT

kontekst dokumentarzima kojim se i sami ba-
vimo, nerjetko dovodeći odabrani model našeg 
djelovanja pred aktivistički ćorsokak) svojom 
fluidnošću i nestabilnošću veoma lako može 
iznevjeriti napore jasnog artikuliranja otpora, 
destabiliziranje i subvertiranje postojećih hije-
rarhija kulturno-političkog establišmenta se ne 
nameće kao konačni cilj. Figura stranca kojom 
Pravo ljudski u javnom prostoru operira vlastite 
strahove i ambicije, nipošto nije lišena sljepila, 
pravida sužene saznajne vizure vlastitog dje-
latnog konteksta kojim pokušavamo razumjeti 
onaj širi, globalni (filmskim projekcijama koje 
sugeriraju uvid u cjelinu preko raskomadane, 
kako autorske, tako i ljudske autonomije). Sto-
ga nas iskušenja poluperiferije (rizik sustizanja 
‘centra’ kao i ‘naginjanje’ ka periferiji, kako to 
pojašnjava Marina Blagojević) upozoravaju da u 
svojoj ambivalentnosti i paradoksalnosti, Pravo 
ljudski, ne samo da može ostati lišen javnog ra-
zumijevanja i prepoznavanja, već se kao jedino 
moguće rješenje nameće još snažnija artikula-
cija isključivosti: pripadanje domenu izbjegava-
nja bilo koje vrste podobnosti. Hodati po užetu 
političke, ekonomske i kulturne nekorektno-
sti, vještina je darivanja oblika, kako vlastitom 
identitetu, tako i ideji slobode kojom se želimo 
približiti javnosti. Ako je istina da je “blizina ono 
što čini jedinstvenost etičke situacije“, kako to 
tvrdi Baumann, onda nas tek prazne sale mogu 
spriječiti da prestanemo računati sa odgovor-
nošću spram očekivanja onih koji su nas do 
sada zaodijevali svojom bliskoću, povjerenjem 
i potrebama za komunikacijom, pomažući nam 
tako da istrajemo poticati darivanje, dijeljenje 
onog čega mislimo da odavno nema ili ne može 
više ni biti u svijetu kulturnog, političkog i znan-
stvenog poduzetništva: otvorene razmjene (sa)
znanja. Tvrditi suprotno bilo bi jednako izjed-
načavanju nemoći poluperiferije da se nosi sa 
stidom vlastite rasustosti.
Tolerirati ovu neovisnost, iznutra i izvana, zače-
tak je svakog (pravog) prijateljstva.

MARIO HIBERT
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Kumjana Novakova, Olja Latinovic

A Punk cannot Ride a motorbike / Klošar ne može voziti motor
Addicted in Afghanistan / Ovisni u Afganistanu
Garbage Dreams / Snovi sa smetljišta
Male Domination / Muška dominacija
Six Dollar Fifty Man / Čovjek zvani Šest i pol dolara
Sons of Perdition / Sinovi prokletstva
The Girls of Phnom Penh / Djevojke iz Phnom Penha
Tobacco Girl / Duhan djevojka
Which Way Home / Kojim putem kući
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The special inside of us

Once upon a time, when mountains were no 
longer green and seas were no longer blue, 
when rivers did no longer exist and the oce-
an was nothing but an image revived from 
the old stories, in the last country of all co-
untries, lived a special boy and a special girl 
with special powers. 
	
They could love the tree as all the trees 
loved them. They could love flowers as all 
flowers loved them. They could love the sea 
as all seas loved them. They could love the 
mountains as all mountains loved them. 
They could love the ocean as all oceans lo-
ved them. 

…And they could take care of the tree, as all 
trees were taking care of them. They could 
take care of the flower, as all flowers were 
taking care of them. They could take care 
of the river, as all rivers were taking care of 
them…

They could listen to each other and ask to 
be listened. They could look after each other 
and asked to be looked after. They could pro-
tect each other and not be ashamed asking 
protection from each other. They could feel 
frightened and fear not sharing their fears 
with each other.

They had feelings for each other and felt no 
less heroic showing their feelings to each 
other.

They loved each other and felt no less heroic 
expressing their love to each other.

Ono posebno u nama

Nekada davno, kada planine više nisu bile 
zelene a mora nisu više bila plava, kada rije-
ke nisu više postojale a okean nije bio ništa 
do slike oživljene starim pričama, u posljed-
njoj zemlji svih zemalja, živjeli su poseban 
dječak i posebna djevojčica sa posebnim 
moćima.

Mogli su voljeti drvo kao što je njih voljelo 
svo drveće. Mogli su voljeti cvijeće kao što je 
njih voljelo svo cvijeće. Mogli su voljeti more 
kao što su njih voljela sva mora. Mogli su vo-
ljeti okean kao što su njih voljeli svi okeani.

...I mogli su se brinuti o drvetu, kao što se 
svo drveće brinulo o njima. Mogli su se bri-
nuti o cvijetu, kao što se svo cvijeće brinulo 
o njima. Mogli su se brinuti o rijeci, kao što 
su se sve rijeke brinule o njima...

Mogli su slušati jedno drugo i tražiti da budu 
slušani. Mogli su se brinuti jedno o drugom 
i tražiti da se o njima brine. Mogli su zaštititi 
jedno drugo i ne stidjeti se da traže da budu 
zaštićeni. Mogli su se osjećati zastrašeno i 
ne plašiti se da jedno drugom odaju svoje 
strahove. 

Imali su osjećaje jedno prema drugom i 
osjećali su se nimalo manje odvažnim poka-
zujući osjećanja jedno drugom.

Voljeli su jedno drugo i osjećali su se nima-
lo manje odvažnim iskazujući ljubav jedno 
drugom.
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Each portrayed boy, girl, flower, tree, family, 
city, love, friend, has no higher or lower in-
tention here than to wake up the special boy 
and the special girl inside all of us.
	
We all have special power to protect the na-
ture and let the nature protect us.
	
We all have special power to love the sky 
and let the sky love us.
	
We all have special power to respect each 
other and feel not ashamed of respecting 
each other.

We all have special power to feel for each 
other, and feel no less heroic for having feel-
ings for each other.

We all have a special power to love our-
selves and to love others.

Kumjana Novakova

Svaki prikazani dječak, djevojčica, drvo, po-
rodica, grad, ljubav, prijatelj, nema veće ili 
manje namjere osim da probudi posebnog 
dječaka i posebnu djevojčicu unutar svih 
nas.

Svi mi imamo posebnu moć da zaštitimo 
prirodu i dopustimo prirodi da nas zaštiti.

Svi mi imamo posebnu moć da volimo nebo 
i dopustimo nebi da nas voli.

Svi mi imamo posebnu moći da poštujemo 
jedno drugo i da nas nije stid uzajamnog po-
štovanja.

Svi mi imamo posebnu moć da imamo osje-
ćaje jedno prema drugom, i da se ne osje-
ćamo manje odvažnim zbog uzajamnih osje-
ćaja.

Svi mi imamo posebnu moć da volimo sebe i 
da volimo druge.
	
	
Kumjana Novakova
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A Punk Cannot Ride a Motorbike is a documentary about bikers, 
people who face a lot of prejudice; a biker is supposed to be a 
guy on a motorbike, dressed in black leather most of the time, 
who doesn’t bother with speed limits, has a penchant for alco-
hol and drugs, loves women, beer and fast life in the fast lane. 
This documentary shows bikers, members of the clubs Grunf 
and Single Wings in Brčko, who are completely “normal”: they 
are family men, non-alcoholics, non-smokers, blood-donors, 
and well-off, every one of them owns a private business, while 
motorbikes are just a hobby. The aim of this film is to decon-
struct the prejudice about people who ride motorbikes for sport 
or a hobby.  

Enthusiasmos is a multimedia youth club at Brčko District Secondary School of Technology, 
led by Nusreta Džinić M.A., democracy and human rights teacher. The current permanent 
members are: Stefan Savčić, Predrag Stančić, Fatima Džinić, Nada Stjepanović, Stefan 
Marjanović, Saša Gvozdenović and Jovan Tomić. The club has been active for a year now, 
and has already met with a lot of success: first prize at a regional contest for the docu-
mentary film I Will be a Kid When I Grow Up, screened at Sarajevo Film Festival as well 
as Film Festival in Napoli this year; first prize for the video Waiting for Better Times at the 
OIA contest, European First Prize for the photograph A Gaze Into the Future, semi-finals 
at a competition in Washington D.C. with the short clip To Live in Peace about peaceful 
coexistence in Brčko. Their documentary A Punk Cannot Ride a Motorbike was screened at 
a youth film festival in Bihać and met with sympathies of the audience; it is to be sent to two 
international festivals. They had a photo exhibition at the cultural festival “Savski Cvijet” in 
August this year.

All the films and photos Enthusiasmos has produced are connected with research on hu-
man rights, politics, tolerance and democracy.

Nusreta Džinić  
| Bosnia and Herzegovina | 2010 | 14’

Original language: bosnian
Directed by: Nusreta Džinić

Camera: 
Nada Stjepanović, Bogdan Tomičić

Editing: Stefan Savčić, Fatima Džinić
Production: Enthusiasmos, Brčko

Contact: Nusreta Džinić
dzinicnusreta@yahoo.com

A Punk cannot Ride a motorbike / 
Klošar ne može voziti motor
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Film Klošar ne može voziti motor je dokumentarac o osobama 
koje danas nazivaju “bajkeri” a za koje su vezane razne predra-
sude - bajker je “onaj koji vozi i voli motore najčešće u crnom 
kožnom odijelu, ne poštuje brzine, sklon je alkoholu i narko-
maniji, voli žene, pivu i brz život”. Dokumentarni film pokazuje 
bajkere, članove klubova Grunf i Silver Wings u Brčkom koji su 
sasvim “normalni”, porodični ljudi koji su antialkoholičari, ne 
piju, ne puše, koji daju krv i koji su prilično imućni - svi se bave 
privatnim biznisom a motori su im hobi.. Cilj filma je da razbije 
predrasude o ljudima kojima je motor sport ili hobi.

Enthusiasmos je multimedijalna sek-
cija i klub mladih koji djeluje u okviru 
JU Tehnička škola Brčko distrikt. Vodi 
je mr.sc Nusreta Džinić, profesorica 
Demokratije i ljudskih prava. Sadašnji 
stalni članovi su: Stefan Savčić, 
Predrag Stančić, Fatima Džinić, Nada 
Stjepanovič, Stefan Marjanović, Saša 
Gvozdenović i Jovan Tomić. Sekcija 
djeluje godinu dana, tačnije osnovana 
je prošle godine a već je ostvarila niz 
uspjeha. Prvo mjesto na regionalnom 
takmičenju sa dokumentarcem Kad 
porastem biću dijete, koji je prikazan 
na Sarajevo film festivalu i na festiva-
lu kratkog filma u Napulju ove godine, 
prvo mjesto sa video klipom Čekam 
bolje vrijeme u organizaciji OIA, 
Prvo mjesto u Evropi sa fotografijom 
Pogled u budućnost, TO live in peace 
- kratki spot o suživotu u Brčkom 
ušao je u polufinale na takmičenju u 
Vašingtonu. Dokumentarac Klošar ne 
može voziti motor, prikazan je u Biha-
ću na festivalu omladinskog filma ove 
godine i osvojio sve pohvale publike a 
isti se šalje još na dva međunarodna 
festivala.. U avgustu ove godine u 
okviru kulturne manifestacije “Savski 
cvijet” imali su samostalnu izložbu 
fotografija.

Svi filmovi i fotografije koje je 
radio Enthusiasmos su povezani za 
istraživanje ljudskih prava, politike, 
tolerancije i demokratije.

Nusreta Džinić  
| Bosna i Hercegovina | 2010 | 14’

Izvorni jezik: bosanski
Rediteljica: Nusreta Džinić
Kamera: Nada Stjepanović, Bogdan 
Tomičić
Montaža: Stefan Savčić, Fatima Džinić
Produkcija: Enthusiasmos, Brčko
Kontakt: Nusreta Džinić
dzinicnusreta@yahoo.com

Festivals / Awards	   Festivali / Nagrade
Youth film festival, Bihać, Bosnia and Herzegovina 2010
Festivalu omladinskog filma, Bihać, Bosna i Hercegovina, 2010
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Afghanistan is a country devastated by the horrors of war, cri-
me, violence and poverty.  It is also a country blighted with the 
cultivation and supply of opium. Although it is estimated that 
95% of all heroin on the streets of the UK & Europe comes from 
Afghanistan, few talk of the drugs that stay within the country 
and the devastating effects it is having on its children - the yo-
uth & future of Afghanistan. After the war on Terror and the 
fall of the Taliban, what future is there for the next generation?  
Jabar and Zahir are two 15 year old friends, whose own sisters, 
mothers and fathers are also addicted to heroin and opium.  
Addicted in Afghanistan is an intimate and uncompromi-
sing portrayal, filmed over a year, of the day to day struggles of 
a new generation of children addicted to heroin, trying to find 
their way in the new Afghanistan.   

Jawed Taiman was born in Kanda-
har, Afghanistan and now lives in 

London.  Jawed made his first short 
non-fiction film Zendan  (Prison) in 
his native country. The film is about 
Allam, a teacher who secretly edu-
cated girls in his home in Kabul. It 
was broadcast on Tapesh TV in the 
USA and was awarded Best Short 
Film, at EICAR Film School, Paris 

2006.  Zendan was also screened at 
the Short Film Corner Cannes 2007. 

Addicted in Afghanistan is his first 
feature documentary.

Jawed Taiman | Afghanistan,  
England | 2009 | 75’

Original languages: 
Dari, Farsi, Pashto 

Directed and filmed by: 
Jawed Taiman 

Production: Sharron Ward, Katalyst 
Productions Ltd & Film FX Zone Ltd, with 

the support of Jan man Fund, IDFA
Written by: 

Jawed Taiman & Sharron Ward
Music: Elias Shahna 

& Deen Mohammed Ghamkhwar
Contact: Sharron Ward 

Katalyst Productions Ltd 200 Lionel Road 
North London TW8 9QU, UK

sharron@katalystproductions.co.uk 

Addicted in Afghanistan  / Ovisni u Afganistanu 
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Afganistan je zemlja razorena užasima rata, kriminala, nasilja 
i siromaštva. Također, to je zemlja koju muči pošast uzgajanja i 
izvoza opijuma. Mada se procjenjuje da 95% heroina na ulicama 
Ujedinjenig Kraljevstva i Europe potječe iz Afganistana, malo se 
govori o drogi koja ostaje u zemlji i njenom razornom utjecaju 
na djecu – mladost i budućnost Afganistana. Nakon rata protiv 
terorizma i svrgavanja Talibana, kakva budućnost čeka nove 
generacije?  Jabar i Zahir su prijatelji, petnaestogodišnjaci, čije 
su sestre, majke i očevi također ovisnici o opijumu i heroinu.  
Ovisni u Afganistanu, sniman preko godinu dana, prisan je 
i beskompromisan portret svakodnevne borbe nove generacije 
djece ovisne o heroinu, koja pokušavaju naći svoj put u novom 
Afganistanu. 

Festivals / Awards   Festivali / Nagrade
World Premiere, Sheffield Doc/Fest 2009 •  International Premiere, IDFA - First Appearance 
Competition 2009 • Watchdocs Human Rights Film Festival Poland 2009 • Asian First Film Festi-
val December 2009 / Best Director of Documentary Awardv Documentary Fortnight Museum of 
Modern Art New York City 2010 • Thessaloniki Documentary Festival March 2010 • ECU - Euro-
pean Independent Film Festival, Paris March 2010 / Best European Documentary Feature Award
Honolulu International Film Festival 2010 / Aloha Accolade Award for Excellence in Filmmaking
Al Jazeera International Documentary Film Festival, Doha Qatar April 2010 • The Norwegian Do-
cumentary Film Festival April 2010 • DokFest Munich, May 2010 • Documenta Madrid May 2010
Milan International Film Festival May 2010 / Nominated Best Documentary Film • The Las Vegas 
International Film Festival June 2010 / Golden Ace Award for Excellence in Filmmaking • Mexico 
International Film Festival 2010 / Golden Palm Award

Jawed Taiman rođen je u Kanda-
haru, u Afganistanu, a danas živi u 
Londonu. Svoj prvi kratki doku-
mentarni film pod nazivom Zendan 
(Zatvor) Jawed je snimio u svojoj 
rodnoj zemlji. Film govori o Allam, 
učitelju koji krišom podučava 
djevojčice u svom domu u Kabulu. 
Film je prikazan na Tapesh TV u 
SAD-u, i dobio je nagradu za najbolji 
kratki film na filmskoj školi EICAR 
2006. u Parizu. Također je prikazan 
na kanskom festivalu 2007. Ovisni 
u Afganistanu je Jawedov prvi 
dugometražni dokumentarac.

Jawed Taiman | Afganistan,  
Engleska | 2009 | 75’ 

Izvorni jezici: dari, farsi, paštunski 
Režija i kamera: Jawed Taiman 
Produkcija: Sharron Ward, Katalyst 
Productions Ltd & Film FX Zone Ltd/Uz 
podršku fondacije Jan Vrijman, IDFA
Scenario: Jawed Taiman i Sharron 
Ward
Muzika: Elias Shahna i Deen Moham-
med Ghamkhwar
Kontakt: Sharron Ward 
Katalyst Productions Ltd
Lionel Road North London TW8 9QU 
United Kingdom  
sharron@katalystproductions.co.uk 
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Garbage Dreams follows three teenage boys born into the 
trash trade and growing up in the world’s largest garbage villa-
ge, a ghetto located on the outskirts of Cairo. It is home to 60,000 
Zaballeen (or Zabbaleen), Egypt’s “garbage people.” For genera-
tions, the residents of Cairo have depended on the Zaballeen to 
collect their trash, paying them only a minimal amount for their 
garbage collection services. The Zaballeen survive by recycling 
the city’s waste. These entrepreneurial garbage workers recycle 
80% of all the garbage they collect, creating what is arguably the 
world’s most efficient waste disposal system.  When the city they 
keep clean suddenly decides to replace the Zaballeen with multi-
national garbage disposal companies, the Zaballeen community 
finds itself at a crossroads. Face to face with the globalization of 
their trade, each of the teenage boys is forced to make choices 
that will impact his future and the survival of his community. 

Mai Iskander is a producer, direc-
tor and cinematographer based in 
New York.  As a cinematographer, 

Mai has worked on TV shows for 
A&E, PBS, LOGO and has filmed 

numerous dramatics and commer-
cials. She has had the privilege of 

working with the legendary Albert 
Maysles on the documentary 

Profiles of a Peacemaker.  
Mai started her career working as 

a camera assistant for the Acad-
emy Award Nominated cinema-

tographer Miroslav Ondricek. As a 
camera assistant, Mai has worked 
on over a dozen features, such as 

Preacher’s Wife, Men in Black and 
As Good As It Gets, and on over a 

hundred commercials. She gradu-
ated from New York University, 
Tisch School of the Arts, with a 

BFA in Film Production and a BA in 
Economics.

Mai Iskander  
| USA | 2009 | 79’

Original languages: 
Arabic, English

Directed and produced by:  
Mai Iskander

Cinematography: Mai Iskander
Music: Raz Mesinai

Contacts: Iskander Films 
338 Prospect Pl. #4G Brooklyn,  
New York 11238, United States 

T. +1 608 630 0649
info@garbagedreams.com

Garbage Dreams / Snovi sa smetljišta 
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Snovi sa smetljišta prati tri adolescenta koji od rođenja pre-
rađuju i skupljaju smeće, rastući u najvećem selu koje se nalazi 
na najvećoj deponiji na svijetu: u getu, po rubnim dijelovima Ka-
ira. To je dom 60.000 Zabaleena, egipatskih “smećara“. Stanov-
nici Kaira generacijama ovise o Zaballeenima, koji im kupe sme-
će, a kojima za tu uslugu plaćaju minimalne svote. Zaballeeni 
preživljavaju reciklirajući gradski otpad. Ti poduzetni komunalni 
radnici recikliraju 80% sveg smeća koje skupe, stvarajući tako 
nešto što je vjerovatno najefikasniji sistem odlaganja otpada na 
svijetu. Kad grad koji održavaju čistim iznenada odluči zamijeniti 
Zaballeene multinacionalnim kompanijama koje se bave odla-
ganjem otpada, Zaballeenska zajednica nađe se na raskršću. 
Suočeni s globaliziranjem njihovog zanata, trojica mladića prisi-
ljeni su donositi odluke koje će se odraziti na njihovu budućnost i 
na opstanak njihove zajednice. 

Festivals / Awards Festivali / Nagrade
World Premiere, South by Southwest Film Festival SXSW, Austin, Texas • International Premiere, IDFA 
2009 • Nominee for Director Guild of America for Best Director • Al Gore Reel Current Award, Nashville 
Film Festival • IDA Humanitas Award, International Documentary Association • Dubai Film Festival / 
Special Jury Prize • Hollywood Film Festival / Best Documentary • Bermuda International Film Fe-
stival / Best Documentary • Landlocked Film Festival / Best Documentary • Vail Film Festival / Best 
Documentary • Lone Star Film Festival / Best Documentary • Phoenix Film Festival / World Cinema 
Best Director • Phoenix Film Festival / World Cinema Audience Award • Woodstock Film Festival / Best 
Editing • Connecticut Film Festival / Best Green • Nevada Film Festival / Silver Screen Award • Mon-
tana CINE International Film Festival / Special Jury Award • Mexico International Film Festival / Gol-
den Palm Award • Ojai-Ventura Film Festival / Human Spirit Award • Rhode Island International Film 
Festival / Best Cinematography (2nd place) • Sebastopol Film Festival / Best Documentary • Sguardi 
Altrove Film Festival / Youth Prize and Special Mention • Ashland Independent / Best Documentary • 
Santa Cruz Film Festival / Best International Film • Cinemambiente / Student Council Provincial Award 
• Eco Films Rodos / First Prize, Feature Length Film •DokuFest Kosovo Film Festival / Best Green Doc

Mai Iskander je producentica, redi-
teljica i snimateljica iz New Yorka.  
Kao snimateljica, Mai je radila na TV 
emisijama različitih producentrskih 
firmi, kao što su A&E, PBS, LOGO, 
itd., te snimala brojne reklame i 
igrane filmove. Imala je čast i privi-
legiju raditi s legendarnim Albertom 
Mayslesom na dokumentarcu Profi-
les Of A Peacemaker.  
Mai je započela karijeru radeći kao 
pomoćnica snimatelja Miroslava 
Ondriceka, koji je bio nominiran za 
Oskara. Kao pomoćnica snimatelja, 
Mai je radila na preko deset filmova, 
kao što su Preacher’s Wife, Men 
In Black i As Good As It Gets, te na 
preko sto reklama.  Diplomirala je 
filmsku umjetnost i ekonomiju na 
Akademiji Tisch pri Univerzitetu u 
New Yorku. 

Mai Iskander  
| USA | 2009 | 79’

Izvorni jezici: arapski, engleski
Reditelj i producent:  
Mai Iskander
Kamera: Mai Iskander
Muzika: Raz Mesinai
Kontakt: Iskander Films 
338 Prospect Pl. #4G Brooklyn,  
New York 11238, United States 
T. +1 608 630 0649
info@garbagedreams.com
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A man murders 14 women, because they’ve taken the place of 
men in society. Through this
extreme case and other stories, the narrator subjectively sets 
out in search of that which defines patriarchy in the Western 
World, of that which enables, organises or justifies injustice 
and violence against women. Through both funny and heart-
wrenching situations, Male Domination explores without tabo-
os the world of the here and now. 
It takes us through several different countries (Belgium, Cana-
da, France), sketching the outline of male domination, which is 
only partly questioned, and in which men nevertheless struggle 
to find their rightful place, and in which women still suffer all 
too often.

Patric Jean (Belgium, 1968) 
studied theatre, literature and 

cinema at the Brussels University, 
conservatoire and cinema school. 

He first directed short fiction, 
then began making documenta-

ries, starting with Les enfants du 
Borinage – lettre à Henri Storck, 

a film about social problems in 
the south of Belgium (under the 

socialist party), causing a political 
stir in the country. In 2003, Jean 
directed La raison du plus fort. 

The film has been broadcasted in 
15 countries and screened in 40 

cinemas throughout France. Fol-
lowing this he directed the docu-

mentary feature D’un mur l’autre. 
Jean lives in Paris and Belgium.

Patric Jean  
| Belgium, France | 2009 | 99’

Original language: French
Director: Patric Jean

Cinematography: Patrick Jean 
Editing: Fabrice Rouaud

Production: Denis Carot, 
Marie Monsmonteil /Elzevir Films

Patric Jean/Black moon
Contact: Wallonie Image Production

Cécile Hiernaux, Quai des Ardennes 16/17
B-4020 Liège, Belgium

T. + 3243401040
cecile.hiernaux@wip.be

Male Domination / Muška dominacija 
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Jedan čovjek ubio je 14 žena, jer su zauzele društvene pozicije 
koje pripadaju muškarcima. Kroz ovaj ekstremni slučaj, kao i 
neke druge priče, pripovjedač subjektivno započinje potragu za 
onim što definira patrijarhat u zapadnom svijetu, za onim što 
omogućuje, organizira ili opravdava nepravdu i nasilje nad že-
nama. Kroz duhovite i tegobne situacije, film Muška dominacija 
istražuje, bez tabua, svijet današnjice. Vodi nas na put kroz ne-
koliko zemalja (Belgija, Kanada, Francuska), i crta obrise muš-
ke dominacije, koja je samo djelomično dovedena u pitanje, a u 
kojoj se i muškarac mora izboriti za mjesto koje mu pripada, i u 
kojoj žene i dalje prečesto stradaju.

Festivals / Awards    Festivali / Nagrade
DOXA Documentary Film Festival 2010, Canada
Recontres Internationales du Documentaire de Montreal 2010
Cinema Politica 2010

Patric Jean rođen je 1968 u Belgiji. 
Studirao je teatar, književnost i 
kinematografiju na Univerzitetu 
u Briselu, u konzervatoriju, i na 
filmskoj akademiji.  Prvo je režirao 
kratke igrane filmove, a zatim 
i dokumentarce; prvi mu je bio 
Les enfants du Borinage – lettre 
à Henri Storck, film o socijalnim 
problemima na jugu Belgije (pod 
vlašću socijalističke partije), koji je 
izazvao politički skandal u zemlji. 
Jean je 2003 režirao film La Raison 
du plus fort, koji je prikazan na 
televiziji u 15 zemalja, te u 40 kino-
dvorana u Francuskoj. Nakon toga 
uslijedio je dokumentarac D’un 
mur l’autre.  Jean živi u Parizu i 
Belgiji.

Patric Jean  
| Belgijum, Francuska | 2009 | 99’

Izvorni jezik: francuski
Reditelj: Patric Jean
Kamera: Patrick Jean 
Montaža: Fabrice Rouaud
Produkcija: Denis Carot, 
Marie Monsmonteil /Elzevir Films
Patric Jean/Black moon
Kontakt: Wallonie Image Production
Cécile Hiernaux, Quai des Ardennes 16/17
B-4020 Liège, Belgium
T.: + 3243401040
cecile.hiernaux@wip.be
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It’s hard to look after yourself in the playground when you’re di-
fferent. Set in 1970s New Zealand, The Six Dollar Fifty Man 
follows Andy, a gutsy eight year-old boy who lives in a make-
believe superhero world where his imagination allows him to 
perform extraordinary physical feats, to deal with playground 
bullies.  But when Andy gets in trouble with the headmaster, he 
realises that to save himself & his only friend Mary, he must face 
up to the real world. The Six Dollar Fifty Man is the third short 
film that Mark & Louis have collaborated on and the first that 
they have officially co-directed. It continues a body of work built 
on tales exploring the depths of the human spirit.

Teško je paziti na sebe na igralištu kad si drukčiji. Smještena u 
sedamdesete godine prošlog stoljeća na Novom Zelandu, rad-
nja ovog filma prati Andyja, odvažnog osmogodišnjeg dječaka, 
koji živi u izmišljenom svijetu superjunaka, u kojem, nošen ma-
štom, pravi nevjerovatne podvige da bi izišao na kraj sa nasilni-
cima sa igrališta. Ali kad se Andy namjeri na direktora škole, on 
shvata da se mora suočiti sa stvarnim svijetom kako bi spasio 
sebe i svoju jedinu prijateljicu Mary. Čovjek zvani Šest i pol 
dolara je treći kratki film na kojem su Mark Albiston i Louis 
Sutherland sarađivali, i prvi koji su zvanično zajedno režirali. 
Film spada u djela zasnovana na pričama o istraživanju dubina 
ljudskog duha.

Mark Albiston and Louis Suth-
erland grew up together in a 

small west coast village called 
Raumati Beach. There they both 

began working together for a cable 
TV network that began its early tri-

als in their home town. Louis then 
went to Drama school and Mark 
to film school, where they both 

developed their skills in produc-
tion and performance. The two 

have now worked together in the 
industry for over 15 years creating 

a strong language through their 
many shared experiences, breath-
ing an authenticity into their films. 

Run, their earlier short film was 
awarded an Honourable Mention at 
Festival de Cannes Shorts Compe-
tition 2007 and First Place at Best 
of Shorts Film Festival, Marseille, 

as well as a Golden Horseman 
Audience Award at the Filmfest 

Dresden International Short Film 
Festival 2008.  

Mark Albiston & Louis Sutherland  
| New Zealand | 2009 | 15’

Original language: English
Directed by:  

Mark Albiston and Louis Sutherland
Writen by: Mark Albiston

Production:  
Wendy Cuthbert , Sticky Pictures

Contact: Juliette Veber, 
NZ Film Commission
juliette@nzfilm.co.nz

Six Dollar Fifty Man / Čovjek zvani Šest i pol dolara
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Mark Albiston i Louis Sutherland 
odrasli su zajedno u malom selu 
Raumati Beach na zapadnoj obali 
Novog Zelanda. Tu su se zajedno 
zaposlili u kablovskoj TV mreži koja je 
vršila probna emitiranja u njihovom 
selu. Louis je upisao dramske studije, 
a Mark filmske; na studiju su razvili 
producentske i glumačke vještine. 
Zajedno rade u filmskoj industriji već 
preko petnaest godina, i kroz svoja 
mnogobrojna zajednička iskustva 
stvorili su snažan izraz kojim udah-
njuju autentičnost svojim filmovima. 
Trka, jedan od njihovih ranijih kratkih 
filmova, žiri je nagradio počasnim 
spominjanjem, na takmičenju kratkih 
filmova pri festivalu u Kanu 2007., 
a osvojio je prvo mejsto na festivalu 
Best of Shorts, Marseille, i nagradu 
publike Golden Horsman na među-
narodnom festivalu kratkih filmova 
Filmfest Dresden 2008.

Mark Albiston & Louis Sutherland  
| Novi Zeland | 2009 | 15’

Izvorni jezik: engleski
Reditelji: 
Mark Albiston i Louis Sutherland
Scenarij: Mark Albiston
Produkcija: 
Wendy Cuthbert , Sticky Pictures
Kontakt:  
Juliette Veber, NZ Film Commission 
 juliette@nzfilm.co.nz

Festivals / Awards	   Festivali / Nagrade
62nd Festival De Cannes, France 2009 / Special Distinction • 
Expresion en Corto, Mexico 2009 / Best International Short Fic-
tion Film • Middle East International Film Festival, United Arab 
Emirates 2009 / Black Pearl 09 for Best Narrative Short- 55th  
Valladolid International Film Festival, Spain 2009 / Silver Spike 
• Flickerfest, Australia 2010 / Coopers Award for Best Short 
Film • Sundance Film Festival, USA 2010 / Jury Prize in Inter-
national Short Filmmaking • 60th Internationale Filmfestspiele 
Berlin– Generation Kplus, Germany 2010 / Special Mention • 
20th Annual Cinequest Film Festival, USA 2010 / Best Narrative 
Short • NY Children’s International Film Festival, USA 2010 / 
Special Jury Award • Aspen Shortsfest, USA / 2010 Best Dra-
ma • 2010 Aspen Shortsfest, USA / British Academy of Film 
and Television Arts (BAFTA), Los Angeles Prize for Excellence 
• Magma Short Film Festival, N.Z. 2010 / Best Short Film • BFI 
53rd London Film Festival, U.K. 2009 • Stockholm International 
Film Festival, Sweden 2009 • Zinebi 51, International Festival 
of Documentary and Short Films of Bilbao, Spain 2009 • 32nd 
Clermont-Ferrand Short Film Festival, France 2010, In-Com-
petition • 34th Hong Kong International Film Festival, China 
2010 • Nashville Film Festival, USA 2010 • IndieLisboa, Portu-
gal 2010 • Internationale Kurzfilmtage Oberhausen, Germany 
2010 • Munich International Short Film Festival, Germany 2010 
• Short Shorts Japan 2010 • Images That Matter – Internatio-
nal Short Film Festival, Ethiopia 2010 •Dokufest 2010, Kosovo 
2010 • ICFF 31 Manaki Brothers, Republic of Macedonia 2010
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Sons of Perdition follows three boys after they leave the 
isolation of Colorado City and join an underground network of 
exiled FLDS (Fundamentalist Church of Jesus Christ of Latter 
Day Saints) teens. Condemned to hell by their community, 
many of the boys turn to drugs and alcohol. With limited edu-
cations and rarely a stable address, the obstacles are enor-
mous. All the boys have big dreams - starting with the hope of 
attending high school - but what they want most is contact with 
their families. For one teen in the film, this means numerous 
attempts to help his fourteen-year-old sister escape before 
an arranged marriage. With unprecedented access, Sons of 
Perdition takes audiences on a three-year-journey into the 
lives of these remarkable teens, providing the inside analysis to 
make this intimate portrait a big story - a timely, critical look at 
faith, family and religious exile in mainstream America.

For the past ten years, Tyler Mea-
som has managed Left Turn Films. 
He is the producer of the nationally 
released independent feature film, 

Take, starring Minnie Driver and 
Jeremy Renner. He has written, 

produced and directed nearly one 
hundred commercials, short docu-

mentaries and industrials for a wide 
range of national and international 

clients. His award-winning short 
films have played worldwide at doz-
ens of film festivals. Tyler currently 
lives in a Salt Lake City home under 

the shade of giant oak tree.

Jennilyn Merten is a partner in 
Left Turn Films and has produced, 
directed and edited commercials, 

industrials and mini-documentaries 
for a variety of corporate clients. 
She is a producer on the feature-

length documentary First Position 
currently in production. She has re-
cently finished a short documentary 
titled Tasteless. A PhD. candidate in 

American Studies at the University 
of Utah, Jennilyn writes about 20th 

Century American culture, the West, 
and film. Jennilyn currently resides 

in Brooklyn, NY.

Tyler Measom & Jennilyn Merten  
| USA | 2010 | 87’

Original language: English
Directed by:  

Tyler Measom and Jennilyn Merten
Production:  

Leftturn Films/Motto Pictures
Contact: Julie Goldman
julie@mottopictures.com

Sons of Perdition / Sinovi prokletstva
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Sinovi prokletstva prati trojicu dječaka nakon što oni po-
bjegnu iz izolacije u kojoj su živjeli u Colorado Cityju i priklju-
če se podzemnoj mreži tinejdžera koji su pobjegli iz zajednica 
Fundamentalističke crkve Isusa Krista i Svetaca. Nakon što ih 
zajednica osudi na pakao, mnogi od njih okreću se drogi i alko-
holu. Kako su slabo obrazovani i rijetko imaju stalnu adresu, 
prepreke s kojima se susreću su ogromne. Svi oni sanjaju veli-
ke snove — za početak, nadaju se da će ići u srednju školu — ali 
ono što žele više od svega je kontakt s porodicom. Za jednog 
od njih to podrazumijeva brojne pokušaje da pomogne svojoj 
četrnaestogodišnjoj sestri da pobjegne prije nego što stupi u 
dogovoreni brak. 
Sinovi prokletstva publiku vodi na trogodišnje putovanje u 
živote tih izuzetnih mladića. Uz dosad neviđenu blizinu pristu-
pa životima protagonista, film problematiku analizira iznutra, 
kako bi od  jednog intimnog portreta nastala velika priča – bla-
govremen, kritički pogled na vjeru, porodicu, i problem egzila iz 
vjerske zajednice u američkom mainstream društvu.

Festivali / Nagrade
Tribeca Film Festival, New York, USA 2010 
Silver Docs Documentary Festival (AFI/Discovery Channel Docu-
mentary Festival), Silver Spring, USA 2010
Telluride Mountain Film Festival, Portsmouth, USA 2010 - Winner 
Sheffield Doc Fest, Sheffield, UK 2010
Salt Lake City Film Festival, Salt Lake City, USA 2010
IDFA 2010, Amsterdam

U zadnjih deset godina, Tyler Me-
asom je menadžer kuće Left Turn 
Films. Producirao je nezavisni 
igrani film, Take, s Minnie Driver 
i Jeremy Rennerom u glavnim 
ulogama, prikazan širom zemlje. 
Napisao je producirao i režirao 
gotovo stotinu reklama, kratkih 
dokumentaraca i filmova za inter-
nu upotrebu, za veliki broj klijenata 
u zemlji i inostranstvu. Njegovi na-
građivani kratki filmovi prikazivani 
su širom svijeta na desetinama 
filmskih festivala. Tyler živi u svom 
domu u Salt Lake Cityju, u sjeni 
ogromnog hrasta.

Jennilyn Merten je ortak u firmi 
Left Turn Films. Producirala je, 
režirala i montirala reklame, 
filmove za internu upotrebu i 
mini dokumentarce za razne 
firme. Producira dugometražni 
dokumentarac First Position koji je 
trenutno u fazi produkcije. Nedav-
no je završila kratki dokumentarac 
pod naslovom Tasteless. U sklopu 
doktorata iz oblasti amerikanisti-
ke na Univerzitetu države Utah, 
Jennilyn piše o američkoj kulturi u 
20. stoljeću, Zapadu, i filmu. 
Jennilyn trenutno živi u Brooklynu, 
New York.

Tyler Measom i Jennilyn Merten  
| SAD | 2010 | 87’

Izvorni jezik: engleski
Reditelji:  
Tyler Measom i Jennilyn Merten
Produkcija: 
Leftturn Films/Motto Pictures
Kontakt: Julie Goldman
julie@mottopictures.com
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Each year thousands of girls from Cambodia’s poorest famili-
es are sold into the country’s growing sex industry, many fin-
ding themselves in the bleakest quarters of the capital, Phnom 
Penh.  The exact scale of the problem is not known.  What is 
known is that as many as 50% of commercial sex workers in 
Cambodia are HIV-positive and that brothel workers do not 
even have the right to insist that customers wear condoms.  A 
large proportion of girls are unconscious, drunk or drugged 
when their virginity is taken and a significant number are un-
der the age of 15.
It is also known that the virginity of many of these young girls 
is sold by their own parents and can fetch ‘as much as $1,200’.  
With many Cambodians living on less than $1 a day, it is an 
‘opportunity’ few can afford to turn down.  
An old Khmer adage runs, ‘Men are gold, and women are 
cloth.’  That is to say, gold can be dropped in mud and washed 
good as new, but cloth will be permanently sullied.
The film paints a portrait of ordinary girls, little more than chil-
dren, who share the same preoccupations, insecurities and va-
nity of teenagers the world over, yet nightly make the greatest 
of sacrifices.  In the clutches of an unforgiving spiral of debt 
and ignominy, it is a mark of the girls’ strength as well as their 
desperation that they each maintain they would do the same, 
given their time over again.  

Matthew Watson has directed, 
produced and edited music videos 

for bands like Goldfrapp, Eskimo 
Jo and Depeche Mode, TV com-
mercials for clients and prime-

time television programmes such 
as Top Gear. In 2007 Matthew 

produced and directed a feature 
length documentary called Cam-

bodia: The Virginity Trade detailing 
the problems of the trade in virgin 

girls in Cambodia. Matthew’s 
second feature documentary is 
The Girls of Phnom. The film is 

featuring an original score by Nick 
Cave and Warren Ellis.

Matthew Watson  
| UK | 2010 | 64’

EUROPEAN PREMIERE

Original languages: 
English, central Khmer

Produced and directed by:  
Matthew Watson/ZEALOT Film Produciton

Camera: Khem Sophal
Music: Nick Cave and Warren Ellis

Contact: Matthew Watson, Zealot Films
T. +0044 7957 355692

matt@zealotfilms.co.uk

The Girls of Phnom Penh / Djevojke iz Phnom Penha
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Svake godine hiljade djevojčica iz najsiromašnijih kambodžan-
skih porodica budu prodane za rad u rastućoj seksualnoj indu-
striji u toj zemlji, a mnoge od njih se nađu u najsumorni-
jim četvrtima glavnog grada, Pnom Pena.  Tačne razmjere 
problema nisu poznate. Poznato je, međutim, da je do 50% 
seksualnih radnica u Kambodži HIV pozitivno i da radnice 
u bordelima čak nemaju niti pravo insistirati da mušterije 
koriste kondome.  Većina djevojaka su nesvjesne, pijane ili 
drogirane dok ih razdjevičavaju, a zantan broj njih ima ma-
nje od 15 godina.
Također je poznato da djevičanstvo velikog broja tih djevoj-
čica prodaju njihovi vlastiti roditelji, po cijeni koja ‘doseže 
i do $1,200’.  Kako mnogi Kambodžanci žive s manje od 
jednog dolara dnevno, to je ‘prilika’ koju malo ko može pri-
uštiti da propusti. 
Stara kmerska izreka kaže: “Muškarci su zlato, a žene su plat-
no“.  Što će reći, zlato može pasti u blato, ali kad se opere bit će 
kakvo je i bilo, dok će platno biti trajno ukaljano.
Film slika portret običnih djevojaka, do jučer djece, koje imaju 
iste preokupacije, pate od iste nesigurnosti i taštine kao i nji-
hove vršnjakinje širom svijeta, no one noću podnose ogromne 
žrtve.  Znak je njihove snage i očaja, u kandžama nemilosrdne 
spirale dužništva i bruke, to što svaka tvrdi da bi uradila istu 
stvar, kad bi se vrijeme moglo vratiti.

Festivals / Awards   Festivali / Nagrade
Sheffield Documentary Festival, Sheffield, UK 2010
IDFA 2010, Docs for Sale

Matthew Watson je režirao i pro-
ducirao muzičke spotove bendova 
kao što su Goldfrapp, Eskimo Jo 
i Depeche Mode, TV reklame, te 
prime-time TV programe, kao 
što je Top Gear.  Matthew je 2007. 
producirao i režirao dugometražni 
dokumentarac pod nazivom Cam-
bodia: The Virginity Trade, u kojem 
je detaljno prikazao problem trgo-
vine djevicama u Kambodži. The 
Girls of Phnom Penh je njegov dru-
gi dugometražni dokumentarac. 
Originalnu muziku za fim napisali 
su Nick Cave i Warren Ellis.

Matthew Watson  
| UK | 2010 | 64’
EVROPSKA PREMIJERA

Izvorni jezici: engleski, centralni kmerski
Režija i produkcija: Matthew Watson/
ZEALOT Film Produciton
Kamera: Khem Sophal
Muzika: Nick Cave i Warren Ellis
Kontakt: Matthew Watson, Zealot Films
+0044 7957 355692
matt@zealotfilms.co.uk
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Mümine is 14 years old and lives with her family in the tobacco 
farming regions in the mountains in the south eastern parts of 
Macedonia. Tobacco is the only source of income in this regi-
on, nothing but tobacco will grow here and people say, it is the 
best tobacco in the world. Natives to the region also call it the 
“black gold.“ Mümine is to marry and be sold to her future hu-
sband. One kilo of tobacco costs 3 Euro – a girl is worth about 
3000 Euro. That’s the tradition amongst the Yoruk people. But 
Mümine refuses to accept this. She would rather escape, if that 
means she can marry the one she loves. 
The film accompanies Mümine on her path, in her quest to find 
her spot in life, between tradition and modernity. It also provi-
des a touching glimpse of the culture of the Yörüks, a minority 
almost forgotten and certainly unknown, who up to this date in-
habit the mountain regions of Macedonia.

Biljana Garvanlieva (Skopje, Mac-
edonia), after finishing Philology 

Faculty and Faculty of Drama Arts 
in Skopje, received a DAAD schol-

arship and continued studying in 
Tübingen and Berlin (Germany). 

After working as a Radio Journal-
ist and Play writer for theatre, 

she acted as director. Her debut 
film “Macedonia Dream – A girl 

and her Accordion” won the most 
important German Short Film 

Award “Goldene Lola” as well as 
the German Axel-Springer-Award 

for young Journalists. 

Biljana Garvanlieva  
| Germany, Macedonia | 2009 | 29’

Original language: Macedonian
Directed and written by:  

Biljana Garvanlieva 
Director of photography:  

Susanne Schüle
Editor: André Nier

Music: Oliver Josifovski
Production: Christian Beetz, 

Gebrueder Beetz Filmproduktion
Contact: gebrueder beetz filmproduktion

Heinrich Roller Strasse 
15 10405 Berlin, Germany

T. +49. 30. 695. 669. 10 
info@gebrueder-beetz.de 

Tobacco Girl / Duhan djevojka



161Zoom Rights / Zumiraj Prava

Mümine ima 14 godina i živi sa svojom porodicom u planinama 
jugoistočne Makedonije, gdje se uzgaja duhan. Duhan je jedini 
izvor prihoda u toj regiji, gdje osim njega ne raste ništa i gdje 
ljudi kažu da je njihov duhan najbolji na svijetu. Starosjedioci 
ga nazivaju “crnim zlatom“. Mümine se treba udati, to jest, bit 
će prodata svom budućem mužu. Kilo duhana košta 3 eura – a 
djevojčica oko 3000. To je tradicija naroda Juruk.  Ali Mümine to 
ne prihvata. Radije će pobjeći, ako će joj to omogućiti da se uda 
za onog kojeg voli.
Film prati Mümine na njenom putovanju, u njenoj potrazi za 
vlastitim mjestom u životu, između tradicije i moderniteta. On, 
također, predstavlja dirljiv pogled na kulturu Juruka, gotovo za-
boravljene i sigurno nepoznate manjine, čiji pripadnici i danas 
nastanjuju planinske dijelove Makedonije.

Biljana Garvanlieva rođena 
je u Skoplju. Nakon studija na 
Filološkom fakultetu i akademiji 
dramskih umjetnosti u Skoplju, 
dobila je DAAD stipendiju i nastavi-
la studije u Tübingenu i Berlinu 
(Njemačka). Radila je kao radijski 
novinar i dramaturg u pozorištu, 
pa se počela baviti režijom. Njen 
prvi film Makedonski san – Dje-
vojka i njen Accordion osvojio je 
najvažniju njemačku nagradu za 
kratke filmove Goldene Lola kao i 
nagradu Axel-Springer za mlade 
novinare.

Biljana Garvanlieva  
| Njemačka, Makedonija | 2009 | 29’

Izvorni jezik: makedonski
Scenario i režija:  
Biljana Garvanlieva 
Kamera: Susanne Schüle
Montaža: André Nier
Muzika: Oliver Josifovski
Produkcija: Christian Beetz, 
Gebrueder Beetz Filmproduktion
Kontakt: gebrueder beetz filmproduktion
Heinrich Roller Strasse 
15 10405 Berlin, Germany
T. +49. 30. 695. 669. 10
info@gebrueder-beetz.de

Festivals / Awards	   Festivali / Nagrade
Krakow Film Festival 2010 
Zagreb Dox 2010, Regional Competition 
One World - Human Rights Documentary Film Festival, Prague 2010
Palm Springs International Film Festival 2010
DokuFest 2010 International Documentary and Short Film Festival, Prizren / special mention, 
Best Balkan newcomer; special mention Human Rights Award
NAFA Film Festival 2010, Aarhus, Denmark
Ljubljana International Short Film Festival 2010, Slovenia
12th Thessaloniki International Documentary Festival 2010
Gottingen International Ethnographic Film Festival 2010
Ankara International Film Festival, Turkey 2010
Festival de Films de Femmes de Créteil, France 2010
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Mommy, I hope that this letter finds you well. […] I 
love you very much and I don’t like to see you suffe-
ring with all these problems. So I have decided to 
find work in the United States so that you and my 
siblings will be all right and never want for anyt-
hing. Tell my siblings that I love them a lot. When I 
return, we will go to the river. 
Juan Carlos, 13 years old, Guatemala

Among thousands of illegal migrants who ride Mexican freight 
trains towards the US border, 5% are kids covering the 1450-
mile track from Central America alone. Some 100 000 children 
are apprehended by the US border patrol every year. 
This documentary tells the stories of Kevin and Fito, Juan Car-
los, Jairo and Yurico, Olga, and many others who have decided 
to undertake this treacherous journey, driven by the hope of 
what is waiting on the other side. 

In 2003, Rebecca Cammisa found-
ed Documentress Films, teamed 

up with Mr. Mudd Productions, and 
began developing the 2010 Oscar-

nominated documentary, Which 
Way Home, for which she received 

a 2006 Fulbright Fellowship for 
Filmmaking.

Ms. Cammisa co-directed, co-
produced, and shot the feature 

documentary film, Sister Helen, 
which aired on HBO, and won the 

Sundance Film Festival’s 2002 
Documentary Directing Award, 
was nominated for both a 2004 

Emmy Award for Outstanding 
Cultural and Artistic Program-

ming. Rebecca has worked on 
various films and television series 

for IFC, A&E Films, and the History 
Channel.

In 2010, Rebecca was honored 
with a John Simon Guggenheim 
Fellowship for Filmmaking, and 

the Robert F. Kennedy Journalism 
Awards’ Grand Prize.

Rebecca Cammisa  
| Mexico, USA | 2009 | 82’

Original languages:  
English, Spanish

Directed by: Rebecca Cammisa
Directors of photografy:  

Lorenzo Hagerman, Eric Goethals
Editors: Pax Wassermann,  

Madeleine Gavin
Production: Mr. Mudd Production in 
association with Documentress Films

Contact: info@whichwayhome.net

Which Way Home / Kojim putem kući
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Mama, nadam se da si dobro. […] Mnogo te volim i  žao 
mi je što patiš zbog svih ovih problema. Odlučio sam 
da pronađem posao u Sjedinjenim Američkim Drža-
vama kako biste ti i moji rođaci bili dobro i imali sve 
što trebate. Reci mojim rođacima da ih mnogo vo-
lim. Kada dođem kući, ići ćemo zajedno na rijeku. 
Juan Carlos, 13 godina, Gvatemala

Među hiljadama ilegalnih imigranata koji putuju meksičkim te-
retnim vozovima u Sjedinjene Američke Države, nalazi se i 5% 
djece koja putuju sama, 1450 milja dugom prugom, iz Central-
ne Amerike. Svake godine američke granične patrole uhapse 
oko 100.000 djece. 
Ovaj dokumentarac nam donosi priču o Kevinu, Fitou, Juan 
Carlosu, Jairo, Yurico, Olgi i brojnim drugima koji su se odlučili 
na ovo opasno putovanje, vođeni nadom koja ih čeka na drugoj 
strani.

Godine 2003. Rebeca Cammisa je 
osnovala Documentress Films, 
udružila se sa kućom Mr. Mudd 
Productions, i počela raditi na do-
kumentarcu Kojim putem kući, koji 
je 2010. nominiran za Oskara, i za 
kojeg je 2006. dobila Fulbrightovu 
stipendiju za film.
Cammisa je bila korediteljica, 
koproducentica i snimateljica 
dokumentarnog filma Sestra He-
len, koji se prikazivao na HBO-u, i 
osvojio nagradu za najbolje režiran 
dokumentarac na Sundance Film 
Festivalu 2002. Dokumentarac 
je nominiran i za Emmy 2004. 
(Outstanding Cultural and Artistic 
Programming). Rebecca je radila 
na na različitim filmskim i televizij-
skim projektima i serijama, za IFC, 
A&E Films, kao i History Channel. 
2010. počašćena je John Simon 
Guggenheim Fellowhip stipendi-
jom za filmaše i Robert F. Kennedy 
nagradom za novinarstvo. 

Rebecca Cammisa  
| Meksiko, SAD | 2009 | 82’

Izvorni jezici: engleski, španjolski
Rediteljica: Rebecca Cammisa
Kamera: Lorenzo Hagerman, 
Eric Goethals
Montaža: Pax Wassermann, 
Madeleine Gavin
Produkcija: Mr. Mudd Production u 
asocijaciji sa Documentress Films
Kontakt: info@whichwayhome.net

Festivals / Awards   Festivali / Nagrade
Academy Award Nominee 2010 Best Documentary Feature • 
EMMY Award Nominee 2010 for Outstanding Individual Achieve-
ment — Cinematography • EMMY Award Nominee 2010 for Out-
standing Individual Achievement — Editing • The Independent 
Spirit Award for Best Documentary Film – Nomination • The 2010 
EMMY Award for Outstanding Informational Programming • The 
Robert F. Kennedy Journalism Award Grand Prize • The American 
Heritage Award for Distinguished Public Service, the American Im-
migration Council • Special Jury Prize for Human Rights, Traverse 
City Film Festival, Michigan, USA 2010 • The UNICEF Award, Hava-
na International Film Festival, Cuba 2010
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ONEWORLD 
2011

Prague 

Czech Republic

8–17 March 2011

LATE 

SUBMISSION 

DEADLINE 

30 NOVEMBER 2010

One World

People in Need

Safarikova 24, Prague 2

120 00, Czech Republic

www.oneworld.cz

program@oneworld.cz
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SPECIAL THANKS GOES TO /
SPECIJALNU ZAHVALNOST DUGUJEMO

all CIPS and ACIPS employees

Adis Memović
Alen Drljević
Alena Džebo
Amer Bećirbegović
Amer Kapetanović
Amila Ramović
Bong-Nam Park
Boris Smoje Gallery
Dalida Karić - Hadžiahmetović
Danilo Kreso
Darko Arsenovski
Emir Hadžihafizbegović
Goran Kujundžić
Guillermo Carreras – Candi
Hana Kulhankova
Imrana Kapetanović
Indira Hećimović
Isabel Retuerto Millán
Jantine G.M. van Bakel
Kent Johnson
Khavn de la Cruz
Mia Komljenović
Min-Chul Kim
Mirela Aldobašić
Miroslav Živanović
Neill Patton
Nejra Nuna Čengić
Nela Trifković
Nihad Kreševljaković
Pierre Courtin
Rada Šešić
Rahatlook
Restaurant Slick
Sabina Džapo
Sanel Huskić
Saša Madacki
Sara Nikolić
Stefan Pejović
Zilka Šiljak

...as well as to all the volunteers which selfless 
support made this festival edition of Pravo Ljudski 
possible.

…kao i svim volonterkama/ima čije je nesebično 
djelovanje omogućilo da se ostvari i ovo izdanje film-
skog festivala PRAVO LJUDSKI.



168 POETRY / POEZIJA

Kent Johnson

Lyric Poetry After Auschwitz, or: “Get the 
Hood Back On”
“…[T]he guard force should be ac-
tively engaged in setting the condi-
tions for successful exploitation 
of the internees… by MI (Military 
Intelligence).” — Maj. General Geoffrey 
Miller, Commanding officer of U.S. deten-
tion centers in Iraq, in internal policy rec-
ommendation report, August, 2003.

What’s up, Ramal, I’m an American boy, a 
father, two children, graduate of Whitman 
High, where I was a member of the Science 
Club and Student Council, then I got to be the 
youngest elected officer ever in the history 
of my town’s Rotary Chapter, I’m in charge 
of fund-raising, which hasn’t been easy the 
past few years, what with the economy and 
all, but we’re hanging in there. I hope you 
won’t take this the wrong way, because I 
don’t want to assault your sensibilities, or 
anything like that, but I want to be up front 
with you because I believe that honesty is 
the best policy: So, I’m going to put a point-
ed plastic hood on your black and blue head, 
and then I’m going to stand your caped body 
on a milk box, with live wires taped to your 
outstretched hands, and then I’m going to 
count to ten, you witch-like Arab freak, and 
maybe I’ll flip the switch and maybe not, it 
all kind of depends. By the time you get to 
MI, you’ll be softened up, and you’ll tell us 
where the terrorists are.
Hi there, Hazaj, I’m an American girl, for-
mer Vice-President of the Heartland High 
Young Democrats and Captain of our Re-
gional Championship pom-pom squad, 
which no one ever expected to even make it 
to the second round, it was just amazing, we 
had our pictures in all the papers and stuff, 
you should see my scrap book. I hope this 
isn’t awkward and uncomfortable for you, 
and I hope you don’t mind my starting out 
by just getting straight to the point and say-
ing so: But I’m going to fuck you in the ass 

KENT JOHNSON

Lirska poezija nakon Auschwitza ili „Na-
vuci natrag kukuljicu“
„Snage čuvara trebaju biti aktivno 
angažirane na pripremanju uvje-
ta za uspješno iskorištavanje rat-
nih zarobljenika... od strane vojne 
obavještajne službe.“ — maj. general 
Geofrrey Miller, zapovjedni oficir pritvornih 
centara SAD-a u Iraku, u internom izvješću 
o preporuci načina rada, kolovoz 2003.

Šta ima, Ramale, ja sam američki momak, 
otac dvoje djece, diplomirao u srednoj školi 
Withman, gdje sam bio član Prirodoslovnog 
kluba i Vijeća učenika, a onda sam postao 
najmlađi izabrani časnik u povijesti podruž-
nice Rotary kluba u mom gradu, rukovodim 
prikupljanjem dobrotvornih sredstava, što i 
nije lako zadnjih nekoliko godina s obzirom 
na ekonomiju i sve, ali držimo se. Nadam se 
da nećeš zamjeriti, jer ne želim povrijediti 
tvoje osjećaje niti bilo što slično, ali želim biti 
otvoren s tobom jer mislim da je iskrenost 
najbolji način: Pa, stavit ću šiljatu plastičnu 
kukuljicu na tvoju modricama obojenu glavu 
i tada ću postaviti tvoje tijelo prekriveno pla-
štom na kutiju od mlijeka s električnim ži-
cama priljepljenim na tvoje ispružene ruke, 
i onda ću brojati do deset, ti arapski čudaku 
vještičjeg izgleda, i možda uključim struju a 
možda i ne, sve nekako ovisi. Kad stigneš do 
Vojne obavještajne službe bit ćeš smekšan i 
reći ćeš nam gdje su teroristi.
Zdravo, Hazaje, ja sam američka djevojka, 
bivša potpredsjednica Mladih demokrata 
srednje škole Heartland i kapitenka navijač-
kog tima regionalnog prvenstva, kad nitko 
nije očekivao ni da stignemo do drugog kola, 
bilo je divno, naše slike su bile u svim novi-
nama i tako, trebao bi vidjeti moj spomenar. 
Nadam se da ovo nije čudno ili neugodno 
za tebe, i nadam se da ti ne smeta što ću, 
kao što rekoh, odmah preći na stvar: Pa ću 
te sada jebat u guzicu s fluorescentnom du-
guljastom sijalicom, ti jadni, primitivni gru-
bijane. Kad stigneš do Vojne obavještajne 
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now with a fluorescent light tube, you sorry-
assed, primitive thug. By the time you get to 
MI, you’ll be softened up, and you’ll tell us 
where all the hidden weapons of mass de-
struction are. 
Welcome, Kamil, I’m an American girl, 
nineteen, pregnant, my Dad is an alcoholic, 
but my Mother is in recovery, with her own 
Daycare, and I’ll be taking it over after the 
Army, I’ve always wanted to have my own 
business, and I’m going to expand beyond 
just one location, I’m not thinking small. 
And since I believe it is always important to 
say what one means and not beat around 
the bush, I want you to know something: I’m 
going to hold a pistol to your head and tell 
you to jack-off, while you recite the Koran 
as fast as you can, you heathen, Hell-bound 
fuck, and then I’m going to look at the cam-
era with a cigarette dangling from my sul-
try, teenage lips, giving the thumbs up. By 
the time you get to MI, you’ll be softened 
up, and you’ll tell us where the missing evil 
Baathists are.
A pleasure to meet you, Khafif, I’m an 
American boy, former Homecoming King 
and now Little League coach and Assistant 
Manager in-training at Wal-Mart, which is 
providing jobs and low prices for our de-
pressed area, which has been really hard 
hit ever since Maytag left town, life is tough 
sometimes. I hope you won’t mind my di-
rectness, but I strongly believe men should 
say what they mean, without pulling any 
punches, so here’s the deal: I’m going to 
shove a fifteen inch dildo down your mouth, 
while you crawl all over your naked com-
rades and they crawl all over you, as if you 
were all a pile of maggots crawling on the 
rotting body of a dead Imam—don’t whim-
per, motherfucker, or I’ll shove the rest of 
it in, you towel-headed, perverted piece of 
filth. By the time you get to MI, you’ll be soft-
ened up, and you’ll tell us where the gang-
ster friends of Saddam’s demonic sons are.

službe, bit ćeš smekšan i reći ćeš nam gdje 
su skrivena oružja za masovno uništenje.
Dobrodošao, Kamile, ja sam američka dje-
vojka, devetnaest godina, trudna, moj otac 
je alkoholičar, a moja majka je na rehabilita-
ciji s vlastitom kućnom njegom i tu ću ulogu 
preuzeti ja kad završim s vojskom, uvijek 
sam željela imati vlastiti biznis, i proširit ću 
se izvan samo jednog mjesta, ne razmišljam 
ograničeno. Budući da mislim da je uvijek 
važno kazati što misliš i ne okolišati, želim 
da znaš nešto: Držat ću ti pištolj uz glavu i 
reći ću ti da drkaš dok recitiraš Kur’an što 
brže možeš, ti poganine, prokleti jebivjetre, 
i onda ću gledati u kameru s cigaretom što 
visi s mojih zamamnih, tinejdžerskih usana, 
dižući palčeve. Kad stigneš do Vojne oba-
vještajne službe, bit ćeš smekšan i reći ćeš 
nam gdje su nestali zli arapski nacionalisti.
Zadovoljstvo mi je upoznati te, Khafife, 
ja sam američki momak, bivši kralj matu-
re, trener u maloj ligi i pripravnik za posao 
asistent menadžera u Wal-Martu, koji osi-
gurava radna mjesta i niskim cijenama op-
skrbljuje ekonomski ugrožene regije, koje 
su teško pogođene nakon što je Maytag na-
pustio grad, život je ponekad težak.  Nadam 
se da nećeš zamjeriti na mojoj izravnosti, ali 
čvrsto vjerujem da ljudi moraju kazati što 
misle bez izvođenja trikova, pa stoga stva-
ri stoje ovako: Gurnut ću ti 38 centimetara 
dug dildo u usta, dok pužeš preko svojih 
golih drugova i oni pužu preko tebe, kao da 
ste hrpa ličinki što puze po truhlom tijelu 
mrtvoga imama – ne jecaj, majku ti jebem, 
ili ću ti ugurati ostatak unutra, ti zamota-
no, perverzno smeće. Kad stigneš do Vojne 
obavještajne službe, bit ćeš smekšan i reći 
ćeš nam gdje su gangsterski prijatelji Sad-
damovih demonskih sinova.
Drago mi je, Tawile, ja sam slobodna dje-
vojka, s online diplomom socijalnog rada, 
članica kluba 700 i crkvenoga zbora, u pot-
punosti sam protiv evolucije, jer se to kosi 
sa svetom Biblijom, kao što možda znaš ili 
ne, ali u novom ćeš Iraku zasigurno dobiti 
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Nice to meet you, Tawil, I’m a single girl, 
with an on-line degree in Social Work, a 
member of the 700 Club and my church 
choir, and I’m completely against evolution, 
which goes against the Holy Bible, as you 
may or may not know, but in the new Iraq 
you’ll get a better chance to know it for sure, 
and maybe you’ll be saved. And because I 
believe people should always tell the truth 
to each other, no matter what their race or 
creed, I’m going to give it to you straight: 
I’m going to make you suck the cock of 
your comrade Wafir, until he comes in your 
mouth and you swallow it, unless you want 
to get packed in ice like all the other ones 
at all the other detention centers besides 
this one, and then I’m going to put a leather 
collar around your neck, because it’s come 
down the chain of command, a long, long 
ways, and then I’m going to clip a leather 
leash onto it, and then I’m going to make 
you follow me down the long hallway of Abu-
Ghraib, squirming like a slug, crying out in 
falsetto the names of your tent-wearing wife 
and your babbling, lice-ridden sons. By the 
time you get to MI, you’ll be softened up, and 
you’ll tell us where all the videos and photos 
of Saddam’s torture prisons are… We know 
they are somewhere, hidden in some deep, 
wet place, you Babylonian, porn-loving fag. 
And we’re going to get what we want and 
what we need, no matter how deep down we 
have to dig. Look at the camera when I talk 
to you, asshole, or I’ll go get the dog.
Hi there, Madid, I’m an American poet, 
twentyish, early to mid-thirtyish, fortyish 
to seventyish, I’ve had poems on the Poets 
Against the War website, and in American 
Poetry Review and Chain, among other 
magazines, and I have a blog, and I really 
dig Arab music, and I read Adorno and Spi-
vak, and I’m really progressive, I voted for 
Clinton and Gore, even though I know they 
bombed you a lot, too, sorry about that, and 
I know I live quite nicely off the fruits of a 
dying imperium, which include anti-war po-
etry readings at the Lincoln Center and the 
Poetry Project, with appetizers and wine 

bolju šansu da to naučiš i možda ćeš biti 
spašen. I jer ja vjerujem da ljudi trebaju uvi-
jek reći istinu jedni drugima, bez obzira koje 
su rase ili vjeroispovijesti, reći ću ti otvore-
no: Natjerat ću te da pušiš kurac svom dru-
gu Wafiru sve dok ti ne svrši u usta i dok ne 
progutaš, osim ako ne želiš da te strpaju u 
ledaru kao sve ostale u svim drugim pritvo-
rima pored ovoga, i onda ću ti staviti kožni 
ovratnik oko vrata, jer je tako naređeno s 
vrha, jako, jako visoko, i onda ću ti prikačiti 
kožni povodac pa te natjerati da me slijediš 
niz hodnik Abu-Ghraiba, dok se vučeš kao 
puž golać, zapomažući u visokim tonovima 
imena svoje u šator umotane žene i svojih 
blebetavih, ušljivih sinova. Kad stigneš do 
Vojne obavještajne službe, bit ćeš omekšan 
i reći ćeš nam gdje su sve snimke i fotogra-
fije Saddamovih zatvora mučenja... Znamo 
da su negdje, skriveni u nekom dubokom, 
vlažnom mjestu, ti babilonski, pornoljupski 
pederu. I dobit ćemo što želimo i trebamo, 
bez obzira koliko duboko morali kopati. Gle-
daj u kameru kad ti govorim, šupčino, ili ću 
dovesti psa.
Zdravo, Madide, ja sam američki pjesnik, 
nekih dvadesetak, ranih do srednjih tridese-
tak, četrdesetak do sedamdesetak godina, 
moje pjesme su bile na internetskoj stranici 
Pjesnici protiv rata i u American Peotry Re-
viewu i Chainu, među ostalim časopisima, a 
imam i svoj blog, strašno mi se sviđa arap-
ska muzika, čitam Adorna i Spivak i stvarno 
sam progresivan, glasovao sam za Clintona 
i Gorea, iako znam da su te i oni također do-
sta bombardirali, oprosti zbog toga, i znam 
da živim prilično lijepo na plodovima umiru-
će imperije, što uključuje proturatna čitanja 
poezije u centru Lincoln i Poetry Project, s 
predjelima, vinom, new world muzikom i 
puno trave. Zato jer ništa nije jednostavno u 
ovom životu i jer nitko ne ostaje netaknut, 
bit ću posve iskren s tobom: lupit ću te po 
ušima dvjema knjigama poezije, jedna je 
eksperimentalna a druga više obična, go-
voru slična, obje tvrdoga uveza i u izdanju 
vodećih akademskih izdavačkih kuća, i či-
nit ću to dok ti mozak ne otekne na veličinu 
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and New World Music and lots of pot. And 
because nothing is simple in this world, and 
because no one gets out unscathed, I’m go-
ing to just be completely candid with you: I’m 
going to box your ears with two big books of 
poems, one of them experimental and the 
other more plain speech-like, both of them 
hardbound and by leading academic press-
es, and I’m going to do it until your brain 
swells to the size of a basketball and you 
die like the fucking lion for real. You’ll never 
make it to MI because that’s the breaks; po-
etry is hard, and people go up in flames for 
lack of it everyday. By the time any investi-
gation gets to you, your grandchildren will 
have been dead over one thousand years, 
and poetry will be inhabiting regions you 
can’t even begin to imagine. Well, we did our 
best; sorry we couldn’t have done better… I 
want you to take this self-righteous poem, 
soak it in this bedpan of crude oil, and shove 
it down your pleading, screaming throat.
Now, get the hood back on.

from Lyric Poetry After Auschwitz: Nine 
Submissions to the War

košarkaške lopte i dok ne umreš kao jebeni 
lav, zastvarno. Nikad nećeš ni stići do Vojne 
obavještajne službe, jer tako je to: poezija 
je teška i ljudi sagorijevaju svaki dan zbog 
njenog nedostatka. Kad bilo kakva istraga 
stigne do tebe, tvoji unuci će biti mrtvi već 
tisućama godina, a poezija će nastanjivati 
područja koja ne možeš ni zamisliti. Eto, dali 
smo sve od sebe; oprosti što nismo mogli 
bolje... Želim da uzmeš ovu samodopadnu 
pjesmu, natopiš je u kahlici punoj nerafini-
rane nafte i zabiješ si je niz svoje preklinja-
juće, vrišteće grlo.
Sada, navuci natrag kukuljicu.

Iz zbirke pjesama Lirska poezija nakon Aus-
chwitza: Jedanaest podnesaka ratu

prijevod: Elvis Mujanović
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