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Ne travaille pas (1968-2018) /
Ne travaille pas (1968-2018)

2018 (88’)

César Vayssié produces films and
performances. At the intersection of visual
arts and dance, his work sidesteps all
classification. His artist status is emblematic
of a work permanently trying to find itself,
starting from intra and extra cinematographic
influences. After graduating from Beaux-
Arts (art school), he joined the Académie de
FRANCE / FRANCUSKA France - Villa Medici in Rome as a filmmaker.
Alongside UFE, he created UFE performance
at MuCEM - Actoral 15. During FIAC
2016 in Paris, Vayssié premiered his piece
“COPROUDUCTION?”, a series of improvised
duets with experienced performers.

Director / Rezija: César Vayssié

Elsa Michaud and Gabriel Gauthier are both students at the Beaux-
Arts school in Paris. They are in a relationship and conduct artistic ~ Césa¥ Vayssié je producent filmova i
performansa. U sprezi vizualnih umjetnosti
iplesa, njegov rad nadilazi sve poznate
footage, without dialogue, hypnotised by the music of the duo Avia  Kasifikacije. Njegov umjetnicki status amblem

X Orly, combines gestures, symbols, world events and the everyday ~J r2da ukojem se neprekidno trazi, pocinjuci
od nutarnjih i vanjskih filmskih uticaja. Nakon

life of the two students from March 2017 to March 2018. The film 4, je diplomirao pri Umjetnickoj skoli, upisao

harnesses the frenzy of the digital flow through a visual proposal.  je Francusku akademiju - Villa Medici u Rimu.
Nakon UFE-e, radio je na UFE performansu pri
MuCEM-u - Actoral 15. Tokom FIAC 2016 u
Parizu, Vayssié je predstavio svoj autorski rad,
“COPROUDUCTION?”, seriju improvizovanih
Elsa Michaud i Gabriel Gauthier studenti su Umjetnicke §kole —duetasaiskusnim performerima.

u Parizu. U vezi su i skupa rade umjetni¢ka istrazivanja. Postaju

research together. They become artists in chaotic times. The

It presents the paradoxes of a society celebrating the events of May
68, fifty years on.

umjetnici u nemirnom vremenu. Snimci liSeni dijaloga, kroz
hipnoti¢ku muziku dua Avia X Orly, kombinuju pokrete, simbole,
svjetska deSavanja i svakodnevni Zivot dva studenta od marta 2017.
do marta 2018. godine. Film bastini grozni¢avost digitalnog toka
kroz vizuelna prikazanja, i predstavlja paradokse drustva koje slavi
dogadaje iz maja '68. godine — 50 godina poslije.

FESTIVALS / FESTIVALI
GIFF, Switzerland, 2018
FID Marseille, France, 2018

Original language / Izvorni jezik:
French / francuski
Cinematographer / Kamera:

César Vayssié

Editor / Montaza:

César Vayssié

Producers / Producenti:

Thomas Ordonneau, Caroline Redy,
SHELLAC, SHELLAC Sud, AFE

Contact / Kontakt:
César Vayssié
W: cesarvayssie.com




CLOSING FILM / FILM ZATVARANJA
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Thirty Souls / Trideset dusa

2018 (80’)
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Diana Toucedo is a director and editor
who lives in Barcelona. To date she has
edited 16 feature-length films, the most
successful of which has been “La noche
que no acaba” (“All Night Long”), directed
by Isaki Lacuesta. The film premiered at
the 2010 San Sebastian film festival and
won numerous awards at international

SPAIN / SPANIJA festivals. As a director, she has made short
Director / Reilja Diana Toucedo documentaries and experimental films.

Diana Toucedo je reZiserka i montazerka
koja Zivi u Barceloni. Do sada je montirala
16 dugometraznih filmova, od kojih
Alba is twelve years old and wants to discover the mysterious, je najpoznatiji bio “Svu no¢” rezisera
Isaki Lacuesta. Film je imao premijeru
na San Sebastian FF i osvojio brojne
nagrade na internacionalnim festivalima.
villages and explores remote mountains that hide another parallel  Rezirala je veliki broj dokumentarnih
i eksperimentalnih filmova.

fascinating and unknown reality of death. With her best friend
Samuel, she enters abandoned houses, travels through forgotten

world. Hers is ajourney to reveal the unexplainable conflict between
the living and the dead.

Albaima 12 godinai zeli otkriti misterioznu, fascinantnuinepoznatu
stvarnost smrti. Sa svojim najboljim prijateljem Samuelom ulazi u
napustene kuce, putuje kroz zaboravljena sela i istrazuje udaljene
planine koje skrivaju drugi, paralelni svijet. Ovo je putovanje radi
otkric¢a neobjadnjivog sukoba izmedu Zivih i mrtvih.

FESTIVALS / FESTIVALI

Berlinale, Germany, 2018

San Sebastian FF, Spain, 2018

Festival de Cine Internacional de Ourense, Spain, 2018
Thilisi IFF, Georgia, 2018

Original languages / Izvorni jezici:
Galician, English / galicijski, engleski
Editors / Montaza:

Ana Pfaff, Diana Toucedo
Cinematographer / Kamera:

Lara Vilanova
Producers / Producenti:

Miguel A. Otero, CRTVG

Contact / Kontakt:
Diana Toucedo
E: dianatoucedo@gmail.com
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lan Soroka
USA, SLOVENIA, CROATIA / 2018 / 98’

Letters 1 & Letters 2/ Pisma 1 & Pisma 2
Ana lvanovié
DENMARK / 2018 / 67’, 28"

Momsy / Majci

Josip Lukié
CROATIA / 2018 / 51’

Taurunum Boy / Taurunum Boy
Jelena Maksimovié, Dudan Grubin
SERBIA / 2018 / 70’

'Wild Relatives / Divlja rodbina
Jumana Manna
LEBANON, NORWAY, GERMANY / 2018 / 66’

The Wolf and the Seven Kids /
Vuk i sedam jari¢a

Elena Gutkina, Genrikh Ignatov
RUSSIA / 2017 / 52’
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JURY / ZIRI
0

Christine Hiirzeler is a filmmaker
based in Zurich. She studied social
anthropology and sociology, and
collaborated on a range of research
projects in Melbourne and Berlin. She
switched from science to cinema in
2001, and has since then collaborated
on a variety of cinema documentaries
in research capacities, as Production Manager and Assistant
Director. Her shorts have screened at international festivals
such as Visions du Réel, DOK Leipzig or Molodist.

Christine Hiirzeler je filmska autorica iz Zuricha. Studirala
je socijalnu antropologiju i sociologiju, te suradivala na
velikom broju istrazivackih projekata u Melburnu i Berlinu.
Presla je sa nauke na film 2001. i od tada je saradnica u
istraziva¢kom smislu na mnoétvu dokumentarnih filmova,
te menadzZerica produkcije i asistentica reZije. Njeni kratki
filmovi su prikazivani na internacionalnim festivalima poput
Visions du Réel, DOK Leipzig ili Molodist.

Christophe Postic is an artistic co-
director of the “Etats généraux du film
documentaire”, International
Documentary Film Festival of Lussas
(France) since 2002. He is also a trainer
for documentary script writing
| workshop in Kazakhstan and Siberia
| for 10 years, occasional speaker at La
Femis French Cinema Scool for documentary program and a
member of the editorial team of Ténk, the new french
documentary SVOD website. Also, he is occasional
documentary producer.

Christophe Postic je kreativni ko-direktor “Etats généraux
du film documentaire” na Internacionalnom festivalu
dokumentarnog filma u Lussasu (Francuska) od 2002. Takoder
vodi radionice pisanja scenarija za dokumentarni film u
Kazahstanu i Sibiru ve¢ 10 godina; povremeni je predava¢ u
francuskoj Skoli dokumentarnog programa La Femis, i ¢lan
redakcije francuskog SVOD websitea dokumentarnog filma,
Ténk. Producent je dokumentarnih filmova.

Michal Madracki, together with
Maciej Madracki and Gilles Lepore is
creating experimental films and video
installations under the moniker of
MML collective since 2008. In their
films, MML focuses on ideology or

fantasy which have shaped and
A influenced the destiny of a specific
community. Their practice allows to grow an ongoing
videographic language which expands in different forms and
contexts. Their works have been shown in contemporary art
spaces and institutions as well as in major Film Festivals such
as MoMA Docfortnight u New Yorku, IDFA u Amsterdamu ili
FID u Marseilleu.

Michat Madracki, skupa sa Maciejom Madrackijem i Gillesom
Leporeom stvara eksperimentalne filmove i video instalacije
pod jednim imenom - MML collective - jo§ od 2008. MML se
u svojim filmovima fokusira na ideologiju i fantaziju koja je
oblikovala i utjecala na sudbinu specifi¢nih zajednica. Njihova
praksa omogucava stvaranje i rast razvijajuceg videografskog
jezika koji se §iri u razli¢itim formama i praksama. Njihovi
su radovi prikazivani u muzejima i institucijama savremene
umjetnosti, kao i velikim filmskim festivalima poput MoMA
Docfortnight u New Yorku, IDFA u Amsterdamu ili FID u
Marseilleu.

1 Ramiro Ledo is the president of the
cooperative NUMAX (Filmtheater,
Bookshop, Video&Graphic Lab,
Distributor), and is in charge of
Cinema NUMAX and NUMAX
Distribucién. NUMAX Distribucién
released in Spanish theatres “Horse

® Money” (Pedro Costa), “Mimosas”
(Oliver Laxe), “La idea de unlago” (Milagros Mumenthaler), “A
Women’s Revenge” (Rita Azevedo Gomes) or “The Lion Sleeps
Tonight” (Nobuhiro Suwa), among others.

Ramiro Ledo predsjednik je kooperacije NUMAX (film i kino,
knjizara, video & graficki laboratorij, distributer), a zaduzen je
i za filmsku produkciju i distribuciju NUMAX. Ova distribucija
pokrivala je sljedece filmove u $panskim kinima: “Horse
Money” (Pedro Costa), “Mimosas” (Oliver Laxe), “La idea de
un lago” (Milagros Mumenthaler), “A Women’s Revenge” (Rita
Azavedo Gomes” i “Lion Sleeps Tonight” (Nobuhiro Suwa),
izmedu ostalih.

EXTRA MUROS
2

Sepideh Farsi was born in Tehran and
then moved to Paris to study
mathematics, but soon drifted towards
cinema. After some short films, her
documentary “Homi Sethna,
Filmmaker” won several awards,
followed by “Harat” and “Tehran
Without Permission”, that both
premiered in Locarno. Her first two features “Dreams of Dust”
and “The Gaze” premiered in Rotterdam film festival. She then
directed “The House Under The Water”, followed by “Red
Rose”, premiere in Toronto film festival 2014, followed by
“Despo, Labros, Spyridoula & Papandreou”. Her last
documentary “7 veils” won the Grand Prix of the French
Competition in FID Marseille festival (2017).

Sepideh Farsi je rodena u Teheranu, a potom se preselila u
Pariz kako bi studirala matematiku. Medutim, vrlo brzo se
usmjerila ka filmu. Nakon nekoliko kratkih filmova, snimila je
dokumentarni film “Homi Sethna, Filmmaker” koji je osvojio
je nekoliko nagrada; nakon nega slijedi “Harat” i “Tehran
Without Permission”, oba sa premijerom na Locarno FE
Zatim je rezirala “The House Under The Water”, “Red Rose” sa
premijerom na Toronto film festivalu 2014, i “Despo, Labros,
Spyridoula & Papandreou”. Njen posljednji dokumentarni
film “7 veils” osvojio je Grand Prix u francuskoj selekciji FID
Marseilla (2017).



EXTRA MUROS AWARD / EXTRA MUROS NAGRADA

A Safe and Secure Way
to Store and Organize
Your Knives / A Safe and
Secure Way to Store and
Organize Your Knives

Anur Hadziomerspahi¢ (1971 - 2017)

Extra muros Award for best new author of the
13th Pravoljudski Film Festival is presented
in collaboration with Ideologija.

Extra muros nagrada za najboljeg/u novog/u
autora/icu 13. Pravoljudski Film Festivala
daje se u saradnji sa Ideologijom.

Digital print on canvas (framed), 70x50cm
edition FAKE ART, 2014

In Anur HadZiomerspahi¢’s artwork, “Human Condition” is a
representation of his life’s condition and work deeply marked
with exile, changes of living conditions and constant struggle
for existence. You can say that the “Human Condition” and its
psychological-autobiographic narrative which stems from the
analysis and representation of one owns’ condition in one owns’
surroundings and circumstances in which he found himself, to
detecting appearances widely connected to social, cultural and
political context. Art, or a poster as an art form, was the only way
in which Anur could write down, acknowledge, and preserve his
feelings and emotions.

ASJA MANDIC

“Human Condition” u opusu Anura HadZiomerspahica odnosi se na
stanje njegovog Zivota i rada obiljeZenog izbjeglidtvom, mijenjanjem
zivotnih sredina i permanentnom borbom za egzistenciju. Moze se
re¢i da je “Human Condition” i njegova psiholosko-autobiografska
naracija, koja polazi od analize i prikazivanja vlastitog stanja u
okolini i u okolnostima u kojima se nagao do detektovanja pojava
koje su vezane za $iri drustveni, kulturoloski i politicki kontekst.
Umjetnost, odnosno plakat kao umjetni¢ka forma, za Anura je
bila jedini na¢in da zapise, zabiljeZi, satuva ono §to osjeca, $to Zeli
izraziti.

ASJA MANDIC

EXTRA MUROS
2

Anur HadZiomerspahié (1971 - 2017)

is an artist and graphic designer. He is the
first B-H artist who exhibited his work at
the main expo of Venice Biennale. He is

the founder of creative agency “Ideologija”,
as well as co-founder and creative director
of the project and, later on, the Musem of
Contemporary Art Ars Aevi. He won numerous
awards for design and advertising, amongst
which are Advertainment Award in Milan
(2000) and Epica Award in Paris (2001).

Anur HadZiomerspahié (1971 - 2017)

je umjetnik i graficki dizajner. Prvi je bh.
umjetnik koji je predstavio svoje radove na
centralnoj izlozbi Venecijanskog bijenala.
Osniva¢ je kreativne agencije “Ideologija”,
kao i suosnivaé¢ i kreativni direktor projekta
i Muzeja savremene umjetnosti Ars Aevi.
Dobitnik je brojnih nagrada za dizajn i
advertising, uklju¢uju¢i Advertainment u
Milanu (2000) i Epica u Parizu (2001).

3



Dailies from Dumpland /
Dnevnici iz Smecozemlje

2018 (105")

USs / SAD
Director / Rezija: Michael Woods

A nightmare, a perpetual object-hood, an erosion of the physical, a
slow slide past a mechanomorphic veil, a digital tendril penetrating
a global spectacle. The sharp pain at the back of the throat, an
infection tied to a thick black wire, throbbing to be picked at, pulled
out, and lanced. A Trump mask stuck to a husband's head and a wife
stuck to a phone. Strangers occupying similar transient spaces until

dissolution is a permanent state.

No¢na mora, stalna objektivizacija, erozija materijalnog, lagani
prolazak pored mehanomorfickog vela, digitalna vitica koja prodire
u globalni spektakl. Ostrabol u dnu grla, infekcija vezana za tanasnu
crnu Zicu koja pulsira od Zelje da je se dodirne, istrgne, probode.
Maska s licem Trumpa na muZevljevom licu i Zena zaljepljena
za telefon. Stranci koji zauzimaju sli¢ne prolazne prostore dok
rastapanje ne postane stalno stanje.

FESTIVALS / FESTIVALI
Kurzfilm Festival, Germany, 2018
Lausanne Underground Film & Music Festival, Switzerland, 2018

EXTRA MUROS
2

Michael Woods is an experimental
filmmaker, video artist, cinematographer,
editor, and teacher based in Los Angeles,
California. His work has been shown
internationally, including at the Rotterdam
IFF (IFFR), Tribeca FF, Paris Festival of
Different and Experimental Cinemas, the
Hamburg IFF, Experimental Response
Cinema and Montreal Underground, where
he won the top prize in 2017 for his film
“Commodity Trading: Election Day”.

Michael Woods je eksperimentalni filmski
autor, video umjetnik, snimatelj, montazer
i nastavnik koji Zivi i radi u Los Angelesu,
Kaliforniji. Njegovi su radovi prikazani
irom svijeta, uklju¢ujuéi i Rotterdam IFF
(IFFR), Tribeca FF, Festival drugacijeg i
eksperimentalnog filma u Parizu, Hamburg
IFF, Experimental Response Cinema i
Montreal Underground gdje je osvojio
glavnu nagradu za svoj film “Commodity
Trading: Election Day” u 2017. godini.

Original language / Izvorni jezik:
No dialogue / bez dijaloga
Editor / Montaza:

Michael Woods
Producer / Producent:
Disassociative Productions

Contact / Kontakt:
Disassociative Productions
W: disamedia.squarespace.com
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Distant Constelation /
Udaljeno sazvijezde

2017 (82’)

US, TURKEY, NETHERLANDS / SAD, TURSKA, HOLANDIJA
Director / Rezija: Shevaun Mizrahi

This haunted reverie drops us inside an Istanbul retirement home,
where the battle-scarred residents bask in the camera’s attention. A
creaky-voiced woman confides her personal account of the Armenian
genocide. A sweetly deluded pianist performs a composition
before confessing his love. A blind photographer fiddles with his
flash as he points his own camera back at us. Shevaun Mizrahi’s
playful, immaculately controlled film finds hypnotizing rhythms
in the residents’ limbo-like state. Meanwhile, outside, ominous

construction equipment transforms the land.

Ova ukleta sanjarska vizija otvara vrata penzionerskog doma u
Istambulu, ¢iji stanovnici, obiljeZeni ratnim stradanjima, uzivaju
u paznji kamere. Zena $kripavog glasa prenosi svoju verziju
armenskog genocida. Pijanist u simpati¢noj zabludi izvodi vlastitu
kompoziciju prije priznavanja svoje ljubavi. Slijepi fotograf poigrava
se bljeskom aparata dok ga drZi uperenog u nas. Mizrahijev zaigrani,
besprijekorno kontrolisani film pronalazi hipnotizirajuce ritmicke
pokrete u Zivotnom limbu ovih stanara. U blizini, istovremeno, tlo
se preobrazava zlo¢udnom opremom.

FESTIVALS / FESTIVALI

Locarno FF, Switzerland, 2017 —The Jury's Special Mention Award

Viennale, Austria, 2017 — FIPRESCI Prize

Festival de Sevilla, Spain, 2017 — Best Film Award

Jeonju IFF, South Korea, 2018 — Best Picture Prize

DokuFest, Kosovo, 2018 — Best Documentary Award

Yerevan FF, Armenia, 2018 — Best Documentary Award

IDFA, Netherlands, 2017 — Best of Fests

London FF, Great Britain, 2017 — Grierson Award for Best Documentary Nominee

EXTRA MUROS
2

Shevaun Mizrahi is a director/
cinematographer and was recently awarded
with the Guggenheim Fellowship 2018. She
worked as an assistant to cinematographer
Ed Lachman and was also a fellow with
Marcie Bloom (Sony Pictures Classics). This
is her first documentary feature. Her work
has been exhibited at the Smithsonian
Museum of American Art and the Corcoran
Gallery of Art. Shevaun was selected as

one of Filmmaker Magazine's “25 New
Faces of Independent Film” for 2015.

Shevaun Mizrahi je reziserka/snimateljka
koja je nedavno nagradena Guggenheimovom
stipendijom za 2018. Radila je kao
asistentkinja snimatelja Eda Lachmana, te
je saradivala sa Marcie Bloom (Sony Pictures
Classics). Ovo je njen prvi dugometrazni
dokumentarni film. Izlagala je svoje radove
u Muzeju Smithsonian i Umjetnickoj galeriji
Corcoran. Shevaun je uvrtena na listu

“25 novih lica nezavisnog filma” za 2015,
koju objavljuje Magazin Filmmaker.

Original languages / Izvorni jezici:

Turkish, English, French, Armenian,
Greek, Kurdish / turski, engleski, francuski,
armenski, greki, kurdski

Editors / Montaza:

Shevaun Mizrahi, Shelly Grizim
Cinematographer / Kamera:

Shevaun Mizrahi

Producers / Producenti:

Shelly Grizim, Deniz Buga

Contacts / Kontakti:

Shevaun Mizrahi

E: shevaun.mizrahi@gmail.com
Shelly Grizim

E: shellygrizim@gmail.com
Deniz Buga

E: denizbuga@gmail.com
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Greetings from Free Forests /
Pozdravi iz slobodnih Suma

2018 (98")

Ian Soroka (1987) works in non-fiction forms
of film and video. He studied cinema and
philosophy at the University of Colorado in
Boulder, in Prague at FAMU, and completed an
M.S. in Art, Culture and Technology at MIT.
Ian is a MacDowell Colony Fellow, a Princess
Grace Foundation-USA Award recipient,
and a Fulbright Fellow in Slovenia, where
USA, SLOVENIA, CROATIA / SAD, SLOVENIJA, HRVATSKA he was a guest researcher at the Slovenian

Director / Reiija - lan Soroka N'fmonal Film Archive a}nd Clne@atheque.
His work has screened internationally in

festival, gallery and museum contexts.

Ian Soroka (1987) radi sa dokumentarnim
Drifting through the densely forested landscape of southern Slovenia,  formama filma i videa. Studirao je film
i filozofiju na Univerzitetu Colorado u
Boulderu, FAMU u Pragu, a posjeduje MA
iz oblasti Umjetnosti, kulture i tehnologiju
resistance and its lingering remains within a foreclosed present. na MIT-u. Ian je stipendista MacDowell
Colony, kao i Fullbright fondacije u Sloveniji,
te je dobitnik nagrade ispred Fondacije
Princess Grace u SAD-u. Bio je gostujuci
iz slobodnih $uma” predstavlja pric¢e koje izranjaju iz samog tla, istrazivac u Slovenackom nacionalnom

“Greetings from Free Forests” encounters stories that emerge from
the land itself; measuring the gap between an event of popular

Lutajuéi kroz gusto podumljen krajolik juzne Slovenije, “Pozdravi

premjeravajudi jaz izmedu dogadaja popularnog otpora i njegovih  filmskom arhivu i kinotedi. Njegovi su
radovi prikazivani internacionalno na

slabasnih ostataka unutar zatvorene sadasnjosti. festivalima, u galerijama i muzejima.

FESTIVALS / FESTIVALI
Festival of Slovenian Film, Slovenia, 2018
Doclisboa, Portugal, 2018 — Grand Prix

Original languages / Izvorni jezici:
Slovenian, English, Serbo-Croatian /
slovenacki, engleski, srpskohrvatski
Editor / Montaza:

lan Soroka

Cinematographer / Kamera:

lan Soroka

Producer / Producent:

Pica Pica Productions

Contact / Kontakt:

lan Soroka

T:+1.970.309.6833

E: info@picapicaproductions.com
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Letters 1 & Letters 2/
Pisma 1 & Pisma 2

2018 (67, 28")

Ana Pavlovié (Serbia, 1977) is an artist
working with a variety of media like
installations, sound installations and film. She
was born in Serbia, but has lived in Denmark
since 1999. Ana has graduated from The Royal
Danish Academy of Fine Arts in Copenhagen.

Ana Pavlovié (Srbija, 1977) je umjetnica
DENMARK / DANSKA unutar razli¢itih medijskih platformi poput
instalacija, zvukovnih instalacija i filma.
Rodena je u Srbiji ali Zivi u Danskoj od 1999.
Diplomirala je na Kraljevskoj akademiji
scenskih umjetnosti u Kopenhagenu.

Director / Rezija: Ana Pavlovi¢

Both films (Letters 1 & Letters 2) are showing accounts by women
migrants and their memories of early days in Denmark where the
central narrative is a series of letters and photographs exchanged
between Pavlovic in Copenhagen and her mother in Belgrade.

Oba filma (Pisma 1 & Pisma 2) prikazuju Zivote migrantkinja i
njihove uspomene na prve dane u Danskoj, a centralni narativ
fokusira seriju pisama i fotografija izmedu Ane u Kopenhagenu i
njene majke u Beogradu.

FESTIVALS / FESTIVALI
Fokus Art FF, Denmark, 2018
Les Etats Généraux du film Documentaire, France, 2018

Original language / Izvorni jezik:
Serbian / srpski
Editor / Montaza:

Vladimir Tomi¢
Cinematographer / Kamera:
Ana Pavlovi¢
Producer / Producent:

Ana Pavlovi¢

Contact / Kontakt:

Ana Pavlovi¢

E: ananico77@gmail.com
W: anapavlovic.com
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Momsy / Majci

2018 (51")

Josip Lukié (Croatia, 1984) graduated in Split

from the Faculty of Economics. Short films

in which he has participated as a director and

actor have been shown at festivals around

the world. Since the autumn of 2015 he has

become a student of Film and TV Directing

at the Zagreb Academy of Dramatic Art.

“Momsy” is his debut documentary film.
CROATIA / HRVATSKA e ( . ) diol

. veo . . Josip Lukié (Hrvatska, 1984) diplomirao je

Director/ ReZIJ a M na Ekonomskom fakultetu u Splitu. Kratki
filmovi koje je reZirao i u kojima je glumio
prikazivani su na festivalima $irom svijeta.
Od jeseni 2015. godine postaje student
Over the course of several summer days in Split, I talked to my mom  Odsjeka za filmsku i TV reziju na Akademiji
about everything. I mean, really everything. dramske umjetnosti u Zagrebu. “Majéi” je
njegov dokumentarni film prvijenac.

Tokom nekoliko ljetnih dana u Splitu, razgovarao sam sa svojom
mamom o svemu. I kada kazem svemu, zaista mislim — svemu.

FESTIVALS / FESTIVALI

Beldocs, Serbia, 2018

Zagreb Dox, Croatia, 2018

Dani hrvatskog filma, Croatia, 2018 — Grand Prix
Dokufest, Kosovo, 2018 — Best Balkan Newcomer
Liburnia FF, Croatia, 2018 — Jury Special Mention

Original language / Izvorni jezik:

Croatian / hrvatski

Editor / Montaza:

Marko Klaji¢

Cinematographer / Kamera:

Marinko Marinkic¢

Producer / Producent:

Zagreb Academy of Dramatic Art /
Akademija dramske umjetnosti u Zagrebu

Contact / Kontakt:
Josip Luki¢
E: josip_lukic@yahoo.com
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Taurunum Boy /
Taurunum Boy

2018 (70)

SERBIA / SRBIUA
Directors / Rezija: Jelena Maksimovi¢, Dusan Grubin

Taurunum boys seem tough. They spend their time hanging around
abandoned places, throwing parties and riding bikes. Their dreams
are simple and their loves are unrequited. This summer brings them
into adulthood.

Taurunum boys naizgled su ¢vrsti. Vrijeme provode u napudtenim
zgradama gdje prireduju zabave i voze bicikle. Njihovi su snovi
jednostavni, a ljubavi neuzvracene. Ovo ¢e ih ljeto uvesti u
sazrijevanje.

FESTIVALS / FESTIVALI
Astra FF, Romania, 2018
Torino FF, Italy, 2018
Dokufest, Kosovo, 2018

EXTRA MUROS
3

Jelena Maksimovic¢ edited films that have
been screened at major festivals and directed
several shorts. She teaches at The Faculty

of Media and Communications and works

as a programmer at The Free Zone FE.

Dusan Grubin graduated from FDA.

As a DOP he worked on films that have
participated at many important festivals.
Currently he is the DOP on many feature
films in the region. He directed several music
videos. “Taurunum Boy” is his debut film.

Jelena Maksimovié montirala je
filmove prikazivane na velikim filmskim
festivalima, a reZirala je i nekoliko kratkih
filmskih radova. Radi kao profesorica
Fakulteta za medije i komunikacije, te
kao programerka u The Free Zone FE.

Dusan Grubin diplomirao je na FDU.

Kao snimatelj je u¢estvovao sa filmovima
prikazanim na brojnim vaZnim festivalima, a
snimatelj je mnogih dugometraznih filmova
u regiji. Rezirao je i vise muzickih spotova.
“Taurunum boy” je njegov film prvijenac.

Original language / Izvorni jezik:
Serbo-Croatian / srpskohrvatski
Editor / Montaza:

Jelena Maksimovic¢
Cinematographer / Kamera:
Dusan Grubin
Producer / Producent:

Jelena Angelovski

Contacts / Kontakti:

Jelena Angelovski

E: lenka.angelovski@gmail.com
Jelena Maksimovic

E: jelenamaksic@gmail.com
Dusan Grubin

E: dusan.grubin@gmail.com
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Wild Relatives /
Divlja rodbina

2018 (66°)

Jumana Manna is a Palestinian artist
working primarily with film and sculpture.
Her work explores how power is articulated
through relationships, often focusing on
the body and materiality in relation to
narratives of state building, and histories
of place. Manna received a BFA from the
National Academy of Arts in Oslo and an MA
LEBANON, NORWAY, GERMANY / LIBANON, NORVESKA, NJEMACKA in Aesthetics and Politics from California
Director / Reiija: Jumana Manna InstlFute of t.he Arts. She Pés.partl?lpatetfl in
multiple festivals and exhibitions, including
the Viennale, BAFICI, IFFR Rotterdam, Tate
Modern, Marrakech Biennale 6 and The
Nordic Pavilion, 57th Venice Biennale.
Following a transportation of seeds between the Arctic and Lebanon,
Jumana Manna je palestinska umjetnica
koja prvenstveno radi u okvirima filma
i skulpture. Istrazuje artikulaciju modi u
vezama, Cesto stavljajuci fokus na tijelo i
Prateéi prijevoz sjemena izmedu Arktika i Libanona, film “Divlja  ™Materijalno u odnosu na narative izgradnje
drzava i historije prostora. Jumana je
diplomirala pri Nacionalnoj akademiji

“Wild Relatives” unfolds a matrix of people and plant lives between
two distant spots of the earth.

rodbina” razlaze slojeve subina i Zivota ljudi i biljaka medu dvjema

medusobno udaljenim lokacijama. umjetnosti u Oslu, i magistrirala Estetiku
i politiku za Umjetni¢kom institutu u
FESTIVALS / FESTIVALI Kaliforniji. U¢estvovala je na brojnim
Berlinale FF, Germany, 2018 festivalima i izlozbama poput Viennalea,
CPH:DOX, Denmark, 2018 — Winner of New Visions Award BAFIClja, IFFR Rotterdam, Muzeja Tate,
Cinéma du réel, France, 2018 Marrakech Biennalea 6 i Nordijskog
Sheffield Doc, United Kingdom, 2018 — Environmental Film Award paviljona na 57. Venecijanskom bijenaleu.

MUBI, USA, 2018
DokuFest, Kosovo, 2018 — Green Dox Winner
International Women Filmmakers Festival - FINCAR, Brazil, 2018

Original languages / Izvorni jezici:
Arabic, Norwegian, English /
arapski, norveski, engleski
Editor / Montaza:

Katrin Ebersohn
Cinematographer / Kamera:
Marte Vold
Producer / Producent:

Jumana Manna

Contact / Kontakti:

Jumana Manna

A: Luckauer Strasse 5, Berlin 10969
E: jJumana.manna@gmail.com
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The Wolf and the Seven Kids /
Vuk i sedam jarica

2017 (52)

Elena Gutkina (1987, Russia) graduated
from the faculty of journalism of Moscow
state University in 2009. In 2012-2013
studied at the Moscow school of new cinema,
in the laboratory of Arthur Aristakisyan.

Genrikh Ignatov (1992, Russia) attended
lectures by Arthur Aristakisyan at the Moscow
RUSSIA / RUSIJA school of new cinema in 2014-2015.

Directors / Rezija: Elena Gutkina, Genrikh Ignatov Elena Gutkina (1987, Rusija) diplomirala

je Zurnalistiku na drzavnom Univerzitetu

u Moskvi 2009. godine. Od 2012. do 2013.

studirala je na Moskovskoj 8koli novog
Father and son live alone in the small house near the forest. They filma, uklasi Arthura Aristakisyana.

almost never go out. Each day reminds the previous one. It forms Genrikh Ignatov (1992, Rusija)

by the rituals of the son, which father tries to follow. pohadao je predavanja Arthura
Aristakisyana u Moskovskoj koli

Otac i sin Zive sami u maloj ku¢i u blizini $ume. Gotovo nikako ne ~"°vog filma uperiodu 2014-2015.

izlaze vani. Svaki ih dan podsje¢a na prethodni. Dan se odvija u
duhu sinovljevih rituala koje otac pokusava slijediti.

FESTIVALS / FESTIVALI
Dok Leipzig, Germany, 2018 — Nominated for MDR Film Prize
DMZ Docs FF, South Korea, 2018 - International Competition

Original language / Izvorni jezik:
Russian / ruski

Editors / Montaza:

Elena Gutkina, Genrikh Ignatov
Cinematographers / Kamera:
Elena Gutkina, Genrikh Ignatov
Producers / Producenti:

Elena Gutkina, Genrikh Ignatov

Contact / Kontakt:
Elena Gutkina
E: goutkine@yahoo.com
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Programmer / Selektorica

Kumjana Novakova

Home of the Resistance /
Dom boraca

Ivan Ramljak

USA / 2018 / 49’

Meteors / Meteori
Glrcan Keltek
THE NETHERLANDS, TURKEY / 2017 / 84’

On the Water / Na vodi
Goran Devié
CROATIA / 2018 / 79’

Remapping the Origins /
Pronalazenje porijekla

Johannes Gierlinger

W AUSTRIA / 2018 / 42’

Sleep Has Her House /
San vlada njenom ku¢om

Scott Barley
UK / 2017 / 90'

Summerhouse / Ljetnikovac
Damir Cugi¢
CROATIA / 2018 / 74’

Thirty Souls / Trideset dusa
Diana Toucedo
SPAIN / 2018 / 80’




Home of the Resistance /
Dom boraca

2018 (49)

CROATIA / HRVATSKA
Director / Rezija: lvan Ramljak

In 1974 communist authorities built the so-called “Memorial Home
for WWII Resistance Fighters and Youth of Yugoslavia” in Kumrovec,
a tiny rural hometown of the legendary president Marshal Tito. In
1991, when Yugoslavia collapsed 11 years after Tito’s death and
the Croatian War of Independence started, the Memorial Home
was closed, and it remained closed until today. Several attempts
to repurpose the building have failed. Still, some fighters remain...

Komunisti¢ke vlasti su 1974. godine dale izgraditi tzv. “Memorijalni
centar ¢lanova Pokreta otpora i mladih Jugoslavije tokom Drugog
svjetskog rata” u Kumrovcu, malom gradu na periferiji i rodnom
mjestu legendardnog Marsala Tita. Kada se Jugoslavija raspala
11 godina poslije Titove smrti i kada je poceo rat za nezavisnost
u Hrvatskoj 1991. godine, Memorijalni centar zatvara svoja vrata
sve do dana$njeg dana. Nekoliko pokusaja za adaptaciju zgrade je
propalo. Ipak, nekoliko boraca ipak preostaje...

FESTIVALS / FESTIVALI
DokuFest, Kosovo, 2018

Cinéma du réel, France, 2018

Dani hrvatskog filma, Croatia, 2018

RE:VERSUS
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Ivan Ramljak (1974) is a film critic,
director and independent curator. He
currently curates a short film program
called “Kratki utorak” (“Short Tuesday”) at
cinema Tuskanac in Zagreb. So far, he has
directed nine short films, four fiction ones
in collaboration with Marko Skobalj, four
documentaries and an experimental film.
His most successful film so far was “Kino
otok” (Islands of Forgotten Cinemas) which
was screened on more than 25 international
festivals, and won 6 awards, including the
FIPRESCI prize for Best Eastern European
documentary at goEast FF in Wiesbaden.

Ivan Ramljak (1974) je filmski kriticar,
reziser i nezavisni kustos, a trenutno je na ovoj
poziciji za program kratkog filma pod nazivom
“Kratki utorak” u Kinu Tuskanac u Zagrebu.
Rezirao je devet kratkih, ¢etiri dugometrazna
u saradnji sa Markom Skobaljom, Zetiri
dokumentarna i eksperimentalni film. Njegov
najuspjesniji projekat je “Kino otok”, prikazan
na viSe od 25 internacionalnih festivala i
osvaja¢ 6 nagrada, uklju¢ujudi i FIPRESCI
nagradu za najbolji dokumentarni film

Isto¢ne Evrope na goEast FF u Wiesbadenu.

Original language / Izvorni jezik:
Croatian / hrvatski

Editor / Montaza:

Ivor Sonje

Cinematographer / Kamera:

Jurica Markovi¢

Producers / Producenti:

Tibor Keser - Academy of Dramatic Art in
Zagreb (ADU) in co-production

with Restart / Tibor Keser - Akademija
dramske umjetnosti u Zagrebu (ADU) u
koprodukciji sa Restartom

Contact / Kontakt:

Restart

A: Gjure Dezelica 74, 10 000 Zagreb,
Croatia

E: tibor@restarted.hr
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Meteors / Meteori

2017 (84")

Giircan Keltek (1973, Turkey) studied film
at Dokuz Eyliil University before directing
several shorts including “Overtime” (2012),
selected at Visions Du Réel and DOK
Leipzig. His medium-format film, “Colony”
(2015), was screened at FIDMarseille.
“Meteors” (2017) is his first feature film.

NETHERLANDS, TURKEY / HOLANDIJA, TURSKA Giircan Keltek (1973, Turska) studirao je film

. Ve~ na Univerzitetu Dokuz Eyliil prije reZiranja
Director/ ReZIJ a: Glrcan Keltek nekoliko kratkih filmova poput “Overtime”

(2012) koji je usao u selekciju Visions Du Réel

i DOK Leipzig. Njegov film srednjeg formata,

“Colony” (2015), prikazan je na FIDMarseille.
They come at night. Everyone steps out of their homes. They light ~ “Meteori” je njegov prvi dugometrazni film.

torches and remember those who have walked these streets before
them. In the next few hours, the city is on lockdown and an eclipse
appears. At night, meteors start to fall. Blending documentary
filmmaking and political commentary, and connecting the earthly
to the cosmos, “Meteors” is a film about memory and disappearance
— of people, places and things.

Dolaze nocu. Svi izlaze iz svojih domova. Pale baklje i prisjecaju se
onih koji su koracali ulicama prije njih. Tokom nekoliko sljede¢ih
sati, grad je zatvoren i potinje pomracenje. No¢u padaju meteori.
Ukrstajuci dokumentarno stvaralastvo sa politi¢ckim komentarijem,
te spajajuéi zemaljsko sa kosmitkim, “Meteori” je film o sjecanju i
nestajanju — ljudi, mjesta i stvari.

FESTIVALS / FESTIVALI

Locarno FF, Switzerland, 2017 — Filmmakers of the Present Competition
International Film Festival Rotterdam — IFFR, Netherlands, 2018

European Film Academy Awards, Spain, 2018 — EFA Documentary Selection

Original languages / Izvorni jezici:
Kurdish, Turkish / kurdski, turski

Editor / Montaza:

Fazilet Onat

Cinematographers / Kamera:

Mustafa Sen, Firat Girgen

Producers / Producenti:

Marc Van Goethem, Giircan Keltek - 29P
FILMS BV - Amsterdam

Contact / Kontakt:
Heretic Outreach
E: ioanna@heretic.gr




On the Water /
Na vodi

2018 (79)

CROATIA / HRVATSKA
Director / ReZzija: Goran Devi¢

A portrait of a former industrial city through a river that passes
through its centre. The river is today a place of relaxation and
leisure. When we meet people who appear on the water or riverside,
the social conflicts of transition arise in all directions. Sometimes
river reveals the remains of past that left traces in the water. What
will remain behind us?

Portret negdasnjeg industrijskog grada kroz rijeku koja prolazi
centrom. Danas je ova rijeka mjesto za relaksaciju i odmor. Kada
upoznajemo ljude koji se pojavljuju na rijeci i njenim obalama,
tranzicijski drustveni sukobi izranjaju i granaju se u svim pravcima.
Nekada rijeka otkriva ostatke i tragove proslosti koji su se zadrzali
u vodi. Sta e ostati iza nas?

FESTIVALS / FESTIVALI
DOK Leipzig, Germany, 2018

RE:VERSUS
4

Goran Devié (1971, Croatia) studied

law, archaeology and film art at Academy

of Dramatic Art, University of Zagreb,
Croatia. His filmography includes several
documentaries and short films; he is also
director and script writer of one feature

film. He is the founder of “15th Art
Production”, a film production company.
Teaches documentary film at the Academy of
Dramatic Arts. Lives and works in Zagreb.

Goran Devié (1971, Hrvatska) studirao

je pravo, arheologiju i filmsku umjetnost

na Akademiji dramskih umjetnosti
Univerziteta u Zagrebu, Hrvatskoj. Njegova
filmografija uklju¢uje dokumentarne i

kratke filmove. ReZiser je i scenarista jednog
dugometraznog filma. Osnivac je produkcijske
kuce “Petnaesta umjetnost”. Profesor

je dokumentarnog filma na Akademiji
dramske umjetnosti. Zivi i radi u Zagrebu.

Original language / Izvorni jezik:
Croatian / hrvatski

Editors / Montaza:

Jan Klemsche, Vanja Siru¢ek
Cinematographer / Kamera:
Damian Nenadi¢

Producers / Producenti:

15Th Art Productions - Goran Devid,
Hrvoje Osvadi¢

Contacts / Kontakti:

Hrvoje Osvadi¢

T: +385912188480

E: hrvoje.osvadic@15art.hr
Goran Devi¢

T. +385915080756

E: gorandevicO1@gmail.com
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Remapping the Origins /
Pronalazenje porijekla

2018 (42)

AUSTRIA / AUSTRUA
Director / Rezija: Johannes Gierlinger

“Remapping the Origins” is an essayistic film about the city of
Bialystok, a reflection on how to deal with history and memory in
a formerly pluralistic and revolutionary place. On it disappearance
it has been worked for a century. A permanent clash of ideologies,
ideas and beliefs. Being the birthplace of the two visionaries
- Zamenhof and Vertov - the city today is regarded as a place in
Europe where the political pressure of the right wing is one of the
most obvious.

“Pronalazenje porijekla” je film-esej o gradu Bialystoku, promisljanjima
o odnosu prema historiji i sjeanju u nekada pluralistickom i
revolucionarnom prostoru. Stoljece je utroseno kako bi ovaj grad
nestao. Stalni sukob ideologija, ideja i vjerovanja. Bivajué¢i rodnim
gradom dvojice vizionara, Zamenhofa i Vertova, ovaj grad je danas
posmatran kao ta¢ka u Evropi gdje je najocitiji politicki pritisak desnice.

FESTIVALS / FESTIVALI

Visions du Réel, Switzerland, 2018
DokuFest, Kosovo, 2018
DokumentART, Germany, 2018
Dokubaku, Azerbaijan, 2018

FIC Valdivia, Chile, 2018

RE:VERSUS
4

Johannes Gierlinger (Austria, 1985) studied
at the Academy of Fine Arts Vienna. His work
deals with the complexity of history, memory,
recollection and resistance, as well with

their forms of representation and explores
readings, doubts and possible future images

in form of essayistic and poetical work. His
films have been screened and exhibited at
various film festivals and institutions.

Johannes Gierlinger (Austrija, 1985)
studirao je pri Umjetni¢koj akademiji u Be¢u.
U svom radu problematizira kompleksnost
historije, sjecanja, pam¢enja i otpora i njihovih
reprezentativnih formi, te istraZuje u¢itavanja,
sumnje i moguce projekcije buduénosti u
formi esejistickog i poetskog rada. Njegovi

su filmovi prikazivani i izlagani na brojnim
filmskim festivalima i institucijama.

Original languages / Izvorni jezici:
Polish, German, English, Esperanto /
poljski, njemacki, engleski, esperanto
Editor / Montaza:

Johannes Gierlinger
Cinematographer / Kamera:
Johannes Gierlinger
Producer / Producent:

Johannes Gierlinger

Contact / Kontakt:
Johannes Gierlinger
E: mail@johannesgierlinger.com
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Sleep has Her House /
San vlada njenom kuéom

2017 (90)

UNITED KINGDOM / VELIKA BRITANIJA
Director / ReZija: Scott Barley

In a world seemingly devoid of human beings and inhabited by only
a select few animals, an undefined presence manifests, embodied
as the wind. It passes through the valley, lake, and the woods,
leaving only mysterious deaths in its wake. As the night creeps in,
the supernatural forces at work transcend into the natural, with

apocalyptic consequences.

U svijetu naizgled o¢is¢enom od ljudskih bi¢a i naseljenom jedino sa
nekoliko biranih Zivotinja, nejasna energija se ukazuje, utjelovljena
u vjetru. Prolazi jezerima i $umama, ostavljajuéi jedino misteriozne
smrti u svom tragu. Kako se no¢ prikrada, nadnaravne sile
transcendiraju u prirodno, za sobom ostavljajuci apokalipsu.

FESTIVALS / FESTIVALI

Fronteira International Documentary & Experimental FF, Brazil, 2017 - Best Film,
Official Jury Award

The Village Voice 2017 Film Poll — Nominated for Best Film, Best First Feature,
Best Director

Lima Independiente IFF, Peru, 2017

Doclisboa, Portugal, 2017

Sheffield DocFest, United Kingdom, 2017

RE:VERSUS
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Scott Barley is an artist filmmaker from
Newport, South Wales. His work has been
screened across Europe and The Americas,
including The Institute of Contemporary Art
(ICA London), BFI Southbank, Sheffield Doc/
Fest, Doclisboa, EYE Filmmuseum, Vancouver
International Film Centre, and Fronteira
International Documentary & Experimental
Film Festival. His work has been associated
with the Remodernist film and slow cinema
movements, and more recently anthropocenic,
cosmological, and phenomenological cinema.

Scott Barley je umjetnik-reZiser iz
Newporta, Juzni Wales. Njegovi su radovi
prikazivani sirom Evrope i na oba americka
kontinenta, uklju¢ujudi i Institut za
savremenu umjetnost u Londonu (ICA), BFI
Southbank, Sheffield Doc/Fest, Doclisboa,
EYE Filmmuseum, Internacionalni filmski
centar Vancouver i Fronteira International
Documentary & Experimental Film Festival.
Njegovi se radovi povezuju sa nasljedem
remodernistickog i slow film manifesta, a u
esto i sa antropoceni¢nim, kozmologkim i
fenomenoloskim filmskim ostvarenjima.

Original language / Izvorni jezik:
English / engleski

Editor / Montaza:

Scott Barley
Cinematographer / Kamera:
Scott Barley
Producer / Producent:

Scott Barley

Contact / Kontakt:
Scott Barley
W: scottbarleyfilm.com

1
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Summerhouse /
Ljetnikovac

2018 (74')

Damir Cuéié (1972, Slovenia) began his
career as filmmaker in 1989. In the past
two decades he was very active in several
audiovisual fields, primarily as a film
director and editor. He made a series of
documentary and experimental films and
several short fiction films and has won
many local and international awards.
CROATIA / HRVATSKA . ( ' )
. veo . oMy, Damir Cucié (1972, Slovenija) poceo je
Director/ ReZIJa : Damir Cucic karijeru kao filmski autor jo§ 1989. Zadnja
dva desetljeca aktivno radi na audiovizuelnim
projektima i to primarno kao filmski reZiser
i montaZer. Autor je serije dokumentarnih
The story unfolds during couple of days in which we follow Vojin, a i eksperimentalnih filmova, kao i nekoliko
kratkih igranih filmova, a osvojio je brojne

blind documentary radio dramatist. He welcomes the protagonists ! ' )
regionalne i internacionalne nagrade.

of his audio work outside the season in an empty hotel. Together
with them he records a number of talks. With archeological precision
they go through the ruins of their traumatic childhoods.

Pri¢a se razvija tokom nekoliko dana u kojima pratimo Vojina,
slijepog radio dramaturga. Vojin docekuje protagoniste svog rada
u praznom hotelu gdje snimaju seriju razgovora. Sa arheoloskom
precizno$¢u skupa prolaze rudevinama njihovog traumati¢nog
odrastanja.

FESTIVALS / FESTIVALI

FID Marseille, France, 2018 — Official Selection
DokuFest, Kosovo, 2018 — Official Selection
Panc&evo FF, Serbia, 2018 — Official Selection

Original language / Izvorni jezik:

Croatian / hrvatski

Editor / Montaza:

Slaven Zecevi¢

Cinematographer / Kamera:

Boris Poljak

Producer / Producent:

Zdenka Gold - Spiritus Movens Production

Contact / Kontakt:

Damir Cudi¢

A: Mazuraniéeva 66, 10430 Samobor,
Croatia

E: kradljivac.konja@gmail.com
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Thirty Souls /
Trideset dusa

2018 (80’)

Diana Toucedo is a director and editor
who lives in Barcelona. To date she has
edited 16 feature-length films, the most
successful of which has been “La noche
que no acaba” (“All Night Long”), directed
by Isaki Lacuesta. The film premiered at
the 2010 San Sebastian film festival and
won numerous awards at international
SPAIN / SPANIJA festivals. As a director, she has made short
Director / Reiija: Diana Toucedo documentaries and experimental films.
Diana Toucedo je reZiserka i montazerka
koja Zivi u Barceloni. Do sada je montirala
16 dugometraznih filmova, od kojih
Alba is twelve years old and wants to discover the mysterious, je najpoznatiji bio “Svu no¢” rezisera
Isaki Lacuesta. Film je imao premijeru
na San Sebastian FF i osvojio brojne
nagrade na internacionalnim festivalima.
villages and explores remote mountains that hide another parallel  Rezirala je veliki broj dokumentarnih
i eksperimentalnih filmova.

fascinating and unknown reality of death. With her best friend
Samuel, she enters abandoned houses, travels through forgotten

world. Hers is ajourney to reveal the unexplainable conflict between
the living and the dead.

Albaima 12 godinai zeli otkriti misterioznu, fascinantnuinepoznatu
stvarnost smrti. Sa svojim najboljim prijateljem Samuelom ulazi u
napustene kuce, putuje kroz zaboravljena sela i istrazuje udaljene
planine koje skrivaju drugi, paralelni svijet. Ovo je putovanje radi
otkric¢a neobjadnjivog sukoba izmedu Zivih i mrtvih.

FESTIVALS / FESTIVALI

Berlinale, Germany, 2018

San Sebastian FF, Spain, 2018

Festival de Cine Internacional de Ourense, Spain, 2018
Thilisi IFF, Georgia, 2018

Original languages / lzvorni jezici:
Galician, English / galicijski, engleski
Editors / Montaza:

Ana Pfaff, Diana Toucedo
Cinematographer / Kamera:

Lara Vilanova

Producers / Producenti:

Miguel A. Otero, CRTVG

Contact / Kontakt:
Diana Toucedo
E: dianatoucedo@gmail.com




Programmer / Selektorica
Kumjana Novakova
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The Bed and the Street / Krevet i ulica
Mike Hoolboom, Heather Frise
CANADA / 2018 / 5’

'TO IMAGINATION /
SVA MOC
MASTI

The Betrayed Square / Izdani trg
MML Collective: Maciej Madracki,
Michat Madracki, Gilles Lepore
SWITZERLAND, POLAND / 2018 / 45’

Cinétracts / Cinétracts
Jean-Luc Godard, Chris Marker,

. .?', |Alain Resnais et al.
M ,
- i - | |FRANCE /1968 / 90
L T . 5 ‘J
o L The Devil / Virag

- e Jean-Gabriel Périot
" FRANCE / 2012/ 7'

Did You Wonder Who Fired the Gun? /
Pitas li se ko je pucao?

Travis Wilkerson

.:USA / 2017 / 90’

The Films of the World / Filmovi svijeta
Frank Smith
FRANCE / 2018 / 135’

A Grin Without a Cat /
5 . U zraku se osjeca crveno
d FRANCE / 1977 / 180"

Ne travaille pas (1968-2018) /
Ne travaille pas (1968-2018)

César Vayssié
FRANCE / 2018 / 88’
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The Bed and the Street /
Krevet i ulica

2018 (5')

Mike Hoolboom is a leading figure in
Canadian experimental film and video
who previously worked for the CFMDC
distribution company and as artistic director
of the Images festival. In 2003, the Ji.hlava
IDFF honored him with a retrospective of
his work, and last year the festival showed
his most recent film “Spectator” (2017).
CANADA / KANADA

Directors / ReZija: Mike Hoolboom, Heather Frise Heather Frise is a Canadian filmmaker,

educator, visual artist and a founding member
of the “Access to Media Education Society”.

Mike Hoolboom je vodeca figura kanadskog
Protests against austerity measures, read as an expression of eksperimentalnog filma i videa, a prethodno
je radio za distribucijsku kompaniju CFMDC,

o . h . te kao umjetnicki direktor Festivala Images.
of intimate consonance. A demonstration of connection, this  Na Festivalu Ji.hlava 2003. godine prikazana

resistance to the state, are intermingled with an expression

essayistic collage blurs the boundaries between private and public je pocasna retrospektiva njegovog filma,
as it reflects on the politics of co-existence. a_pmSle g(_’dm_e}){emufmo )e pn,]fazan
njegov najnoviji film, “Spectator” (2017).
Protesti protiv mjera $tednje, tumaceni kao izraz otpora drzavi, Heather Frise je kanadska filmska
autorica, edukatorica, vizuelna umjetnica

. et . . .. . i . ijedna od pokretatica inicijative “Access
povezanosti, esejisticki kolaz koji zamagljuje granice izmedu  , Media Education Society”.

prepli¢u se sa izrazima intimne konsonantnosti. Demonstracija

privatnogijavnog, podjednako se osvréudina politike koegzistencije.

FESTIVALS / FESTIVALI
Borderlands FF, USA, 2018

Social Machinery FF, 2018

Ji.hlava IDFF, Czech Republic, 2018

| Original language / Izvorni jezik:
- ° English / engleski

Animation / Animacija:
Heather Frise

Producers / Producenti:

Mike Hoolboom, Heather Frise

Contact / Kontakt:
Mike Hoolboom
W: mikehoolboom.com
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The Betrayed Square /
Izdani trg

2018 (44')

SWITZERLAND, POLAND / SVICARSKA, POLJSKA
Directors / Rezija: MML Collective: Gilles Lepore,
Michat Madracki, Maciej Madracki

Based on the field recordings largely made in Tahrir Square in Cairo
on March 9, 2011, poet and sound-artist Stéphane Montavon
composed an “audio script” from the heart of the Egyptian
revolution. The sound composition becomes the storyteller, guiding
the watcher, while the visual layer — a found footage editing —
question our perception of the reality through new media sensitivity.

Na osnovu terenskih snimaka uglavnom nastalih na Trgu Tahrir u
Kairu, 9. marta 2011, pjesnik i umjetnik zvuka Stéphane Montavon
komponirao je “audio scenarij” koji transponuje sustinu egipatske
revolucije. Zvukovna kompozicija postaje pripovjedackom
strategijom dok vodi gledaoca, a vizuelni sloj — montirani pronadeni
snimci — preispituje nau stvarnosnu percepciju kroz osjecajnost
novih medjija.

FESTIVALS / FESTIVALI
Ji.hlava IDFF, Czech Republic, 2018

Maciej Madracki, Michal Madracki and
Gilles Lepore create experimental films

and video installations under the moniker

of MML collective since 2008. In their films,
MML collective focuses on ideology or fantasy
which have shaped and influenced the destiny

of a specific community. Their practice
allows to grow an ongoing videographic
language which expands in different forms
and contexts. Their works have been shown
in contemporary art spaces and institutions
as well as in major Film Festivals such as
MoMA Docfortnight u New Yorku, IDFA

u Amsterdamu ili FID u Marseilleu.

Maciej Madracki, Michal Madracki i
Gilles Lepore stvaraoci su eksperimentalnih
filmova i video instalacija, a nazivaju

se MML collective jos od 2008. MML
collective se u svojim filmovima fokusira
na ideologiju i fantaziju koja je oblikovala i
utjecala na sudbinu specifi¢nih zajednica.
Njihova praksa omogucava stvaranje i

rast razvijajuceg videografskog jezika koji
se §iri u razli¢itim formama i praksama.
Njihovi su radovi prikazivani u muzejima
iinstitucijama savremene umjetnosti,

kao i velikim filmskim festivalima poput
MoMA Docfortnight u New Yorku, IDFA

u Amsterdamu ili FID u Marseilleu.

Original languages / Izvorni jezici:
Arabic, English / arapski, engleski
Editor / Montaza:

MML collective

Producers / Producenti:

Stéphane Montavon, MML collective

Contact / Kontakt:

MML collective

A: 30-376 Krakow, ul. Tyniecka 191 E,
Poland

T: +48519-801-206

E: mml.produkcja@gmail.com
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Cinétracts / Cinétracts

1968 (907)

FRANCE/ FRANCUSKA
Directors / Rezija: Jean-Luc Godard, Chris Marker, Alain Resnais
etal. / Jean-Luc Godard, Chris Marker, Alain Resnais i drugi

The “Cinétracts” was a political film project undertaken by Chris
Marker with Jean-Luc Godard and Alain Resnais, as a means of
taking direct revolutionary action during and after the events of
May 1968. Each of the “Cinétracts” consists of 100 feet of 16mm
black and white silent film shot at 24 FPS, equaling a projection-
time of 2 minutes and 50 seconds. The films were made available for

purchase at the production cost, which at the time was fifty francs.

“Cinétracts” je bio politi¢ki filmski projekt Chrisa Markera, u
saradnji sa Jean-Luc Godardom i Alainom Resnaisom, nastao u
zelji sudjelovanja u revolucionarnim dogadajima tokom i nakon
de$avanja u maju 1968. Svaki od segmenata “Cinétractsa” je
nastao koristenjem oko 30 metara 16-milimetarske filmske trake
snimljene u crno-bijeloj tehnici bez tona (24 FPS), $to je rezultiralo
filmom u trajanju od 2 sata i 50 minuta. Filmovi su se mogli kupiti
po tadasnjoj produkcijskoj cijeni od 50 franaka.

Jean-Luc Godard (1930, France) is undeniably
the contemporary filmmaker whose thought
and film work were the most influential

on modern cinema and other artistic
domains, arousing extensive and valuable
theoretical and critical analysis to this day.

Chris Marker (1921-2012) was a French
writer, photographer, documentary film
director, multimedia artist and film essayist.
His best known films are “La Jetée” (1962),
“Le Joli Mai” (1963), “A Grin Without a

Cat” (1977) and “Sans Soleil” (1983).

Alain Resnais (1922-2014) was a French
film director and screenwriter whose career
extended over more than six decades.

Jean-Luc Godard (1930, Francuska)
neporecivo je jedan od savremenih
filmskih autora ¢ija su misao i rad

duboko utjecali i formirali moderni

film i druge umjetnicke oblasti, bivaju¢i
inicijatorom $iroke i vrlo vrijedne teoretske
i kriti¢ke analize sve do danas.

Chris Marker (1921-2012) bio je francuski
pisac, fotograf, reziser dokumentarnih
filmova, multimedijalni umjetnik i filmski
esejista. Njegovi najpoznatiji filmovi su “La
Jetée” (1962), “Le Joli Mai” (1963), “A Grin
Without a Cat” (1977) i “Sans Soleil” (1983).

Alan Resnais (1922-2014) bio je
francuski reZiser i scenarista ¢ija se
karijera proteze kroz $est decenija.

Original language / Izvorni jezik:
No dialogue / bez dijaloga
Editor / Montaza:

SLON

Producer / Producent:

SLON

Contact / Kontakt:

ISKRA

A: 18, rue H. Barbusse BP40024
94111 Arcueil Cedex
T1:33(0)141 240220

W: iskra.fr

E: iskra@iskra.fr
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The Devil / Vrag

2012 (7')

Jean-Gabriel Périot (1974, France)
directed several short movies, both in video
and cinema. He develops his own editing
style with archives. Between documentary,
animation and experimental, most of his
works deal with violence and history. His
last works, including “Dies Irae”, “Even if
she had been a criminal...” and “Nijuman no
FRANCE / FRANCUSKA borei” were shown worldwide in numerous

Director / Reiija: Jean-Gabriel Périot festivals and were honoured by many prizes.

Jean-Gabriel Périot (1974, Francuska)

reziser je viSe kratkih filmova (video i kino).

Razvija vlastiti montaZni stil kroz arhivske
“You don’t know what we are.” snimke. Kroz dokumentarni, eksperimentalni
film i animaciju, u svom se opusu bavi nasiljem
. .. - i historijom. Njegovi posljednji radovi,

Tine znas sta smo mi. “Dies Irae”, “Samo da je bila kriminalac...” i
“Nijuman no borei” prikazani su i nagradeni
FESTIVALS / FESTIVALI na brojnim svjetskim festivalima.
Clermont-Ferrand IFF, France
Les Etats Généraux Du Film Documentaire, France
Festival Du Court Métrage De Grenoble, France
IVAHM, Spain
Festival Dei Popoli, Italy
IDFA, Netherlands
Documentary Encounters, South America
Festival Internacional Del Cine, South America
Valvidia IFF, South America
FlexIFF, Australia

Original language / Izvorni jezik:
English / engleski

Editor / Montaza:

Jean-Gabriel Périot
Cinematographer / Kamera:
Archive images / Arhivski snimci
Producer / Producent:

Local Films

Contact / Kontakt:
Jean-Gabriel Périot
E: jg@jgperiot.net
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Did You Wonder
Who Fired the Gun? /
Pitas li se ko je pucao?

2017 (90)

USA / SAD
Director / Rezija: Travis Wilkerson

“In 1946, my great-grandfather murdered a black man named Bill
Spann and got away with it.” So begins Travis Wilkerson’s critically
acclaimed documentary, “Did You Wonder Who Fired the Gun?”,
which takes us on a journey through the American south to uncover
the truth behind a horrific incident and the societal mores that
allowed it to happen.

“1946. godine, moj pradjed je ubio crncaimenom Bill Spann iizvukao
se.” Ovom relenicom pocinje kriti¢ki vrijednovan dokumentarni
film Travisa Wilkersona, “Pitas li se ko je pucao?”, koji nas vodi na
putovanje ameri¢kim Jugom kako bi razotkrio istinu iza stravi¢ne
nesrece i drustvenih normi koje su do ovoga dovele.

FESTIVALS / FESTIVALI
Sundance FF, USA, 2017
Locarno FF, Switzerland, 2017

67

Travis Wilkerson has made over 15 films,
writing, shooting, editing, acting, and
performing the voice-over. He makes films
about history, politics, and (most recently) his
family. He’s also published critical writings
on film, several manifestos, and written

and performed a play. Still, he’s best known
as a filmmaker, both documentary and
narrative. Despite their modest scale, his
films have shown all over the world including
at Sundance, Toronto, NYFE, Rotterdam,

the Viennale, and around 300 others.

Travis Wilkerson je tvorac preko 15 filmova
za koje je pisao scenarij, snimao ih, montirao,
glumio i radio voice-over. Njegovi su filmovi

o historiji, politici i (u recentnim radovima),
vlastitoj porodici. Objavljivao je kriticke

eseje o filmu, nekoliko manifesta te je pisao i
izvodio predstave. Ipak je najpoznatiji po svom
filmografskom radu, jednako dokumentarnom
i narativnom. Njegovi su filmovi, mada
brojé¢ano skromni, prikazivani na svjetskim
festivalima poput Sundance, Toronta, NYFF,
Rotterdama, Vinennala i preko 300 drugih.

Original language / Izvorni jezik:
English / engleski
Cinematographer / Kamera:
Travis Wilkerson

Editor / Montaza:

Travis Wilkerson
Producer / Producent:

Travis Wilkerson

Contact / Kontakt:
Grasshoper Film
E: info@grasshopperfilm.com
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The Films of the World /
Filmovi svijeta

2018 (131)

FRANCE / FRANCUSKA
Director / Rezija: Frank Smith

An initiative launched in May 1968 by filmmaker Chris Marker,
“Cinétracts” are title-bank films made from photographic material
of national and international news, and are probably the most
extreme form of militant cinema. With “Les Films du monde”,
Frank Smith returns to this cinematic experience, both poetic
and political, focusing on the flaws of the contemporary world.
According to their protocol, the “Cinétracts” were to “challenge-
propose-shock-inform-interrogate-affirm-convince-think-shout-
laugh denounce-cultivate” and aimed at immediate dissemination
and agitation in order to “spark discussion and the action”.

Nastali inicijativom pokrenutom u maju 1968. godine, autora
Chrisa Markera, “Cinétracts” su filmovi nastali od fotografskog
materijala sa nacionalnih i internacionalnih vijesti, i vjerovatno
su najekstremniji oblik militantnog filma do sada. Sa “Filmovima
svijeta”, Frank Smith se vra¢a ovom filmskom iskustvu, pojednako
politickom i poetskom, fokusirajuci se na mane savremenog svijeta.
Prema redoslijedu, “Cinétracts” su trebali “izazvati-predlagati-
$okirati-informisati-ispitivati-potvrditi-ubjediti-promisljati-vikati-
smijati se-odreci se-kultivisati”, te su bili usmjereni ka trenutnoj
disemnaciji i agitaciji kako bi “pokrenuli diskusiju i akciju”.

Frank Smith is a writer/poet, video artist
and filmmaker, a “linguistic craftsman”,

as described by the American conceptual

poet Vanessa Place. He lives in Paris and

Los Angeles. The products of his research,
which fuses poetry, politics and image,

have been presented through readings,
conferences, performances, exhibitions,
screenings and installations at many festivals,
galleries and arts centers in the world.

Frank Smith je pisac/pjesnik, video
umjetnik i filmski autor, “jezi¢ki stvaralac”,
kako ga opisuje ameri¢ka konceptualna
umjetnica Vanessa Place. Zivi u Parizu i Los
Angelesu. Plod njegovog istraZivanja, kao
fuzija poezije, politike i vizuelnog izraza,
predstavljan je kroz eseje, konferencije,
performanse, izlozbe, kino predstave i
instalacije na mnogim festivalima, galerijama
i umjetni¢kim centrima $irom svijeta.

Original language / Izvorni jezik:
French / francuski

Editor / Montaza:

Arnold Pasquier

Producer / Producent:

Les films du Zigzag

Contact / Kontakt:
Frank Smith
E: fsmith@club-internet.fr
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A Grin Without a Cat /
U zraku se osjeca crveno

1977 (240")

FRANCE / FRANCUSKA
Director / Rezija: Chris Marker

As brilliant as it is indescribable, “A Grin Without a Cat” looks at the
rise and fall of the worldwide revolutionary movement, from France
in May 1968, to the anti-Vietnam riots in the United States, to the
terrible Soviet crushing of the Prague Spring. The French title of the
film is untranslatable in English; roughly, it means “Revolution Is
in the Air,” a metaphor at once wistful and ever-hopeful. Given the
current world situation, “A Grin Without a Cat” is, now more than
ever, an epic event not to be missed.

Podjednako briljantan i neopisiv, “U zraku se osje¢a crveno” prikazuje
uspon i pad svjetskog revolucionarnog pokreta u Francuskoj u
maju 1968, preko protesta protiv Vijetnamskog rata u Americi, do
uzasavajuceg gusenja Praskog proljeca od strane Sovjeta. Originalni
francuski naziv filma neprevodiv je na engleski; ugrubo, znacio bi:
“Revolucija je u zraku” — metafora podjednako visprena i puna nade.
Razmatrajuéi situaciju u svijetu danas, “U zraku se osjeca crveno” je,
vise nego ikada, epsko djelo koje se ne smije propustiti.

Chris Marker (1921-2012) was a French
writer, photographer, documentary film
director, multimedia artist and film
essayist. His best known films are “La
Jetée” (1962), “Le Joli Mai” (1963), “A Grin
Without a Cat” (1977) and “Sans Soleil”
(1983). Marker is often associated with

the Left Bank Cinema movement that
occurred in the late 1950s and included such
other filmmakers as Alain Resnais, Agnés
Varda, Henri Colpi and Armand Gatti.

Chris Marker (1921-2012) bio je francuski
pisac, fotograf, reziser dokumentarnih
filmova, multimedijalni umjetnik i filmski
esejista. Njegovi najpoznatiji filmovi su “La
Jetée” (1962), “Le Joli Mai” (1963), “A Grin
Without a Cat” (1977) i “Sans Soleil” (1983).
Markera &esto povezuju sa pokretom Left
Bank Cinema sa kraja pedesetih godina
proslog vijeka, a unutar kojeg su djelovali

i filmadZije poput Alaina Resnaisa, Agnés
Varde, Henrija Colpija i Armanda Gattija.

Original languages / lzvorni jezici:
French, Spanish, German / francuski,

$panski, njemacki
Cinematographers / Kamera:
Pierre-William Glenn, Willy Kurant
Editor / Montaza:

Chris Marker

Producer / Producent:

Dovidis

Contact / Kontakt:

Philippe Hagué

T:0607 782571

E: philippe.hague@gmail.com

1
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Ne travaille pas (1968-2018) /
Ne travaille pas (1968-2018)

2018 (88’)

César Vayssié produces films and
performances. At the intersection of visual
arts and dance, his work sidesteps all
classification. His artist status is emblematic
of a work permanently trying to find itself,
starting from intra and extra cinematographic
influences. After graduating from Beaux-
Arts (art school), he joined the Académie de
FRANCE / FRANCUSKA France - Villa Medici in Rome as a filmmaker.
Alongside UFE, he created UFE performance
at MuCEM - Actoral 15. During FIAC
2016 in Paris, Vayssié premiered his piece
“COPROUDUCTION?”, a series of improvised
duets with experienced performers.

Director / Rezija: César Vayssié

Elsa Michaud and Gabriel Gauthier are both students at the Beaux-
Arts school in Paris. They are in a relationship and conduct artistic =~ €45 Vayssiéje producent filmova i
performansa. U sprezi vizualnih umjetnosti
iplesa, njegov rad nadilazi sve poznate
footage, without dialogue, hypnotised by the music of the duo Avia  Kasifikacije. Njegov umjetnicki status amblem

X Orly, combines gestures, symbols, world events and the everyday ~J r2da ukojem se neprekidno trazi, pocinjuci
od nutarnjih i vanjskih filmskih uticaja. Nakon

life of the two students from March 2017 to March 2018. The film 4, je diplomirao pri Umjetnickoj skoli, upisao

harnesses the frenzy of the digital flow through a visual proposal.  je Francusku akademiju - Villa Medici u Rimu.
Nakon UFE-e, radio je na UFE performansu pri
MuCEM-u - Actoral 15. Tokom FIAC 2016 u
Parizu, Vayssié je predstavio svoj autorski rad,
“COPROUDUCTION?”, seriju improvizovanih
Elsa Michaud i Gabriel Gauthier studenti su Umjetnicke §kole —duetasaiskusnim performerima.

u Parizu. U vezi su i skupa rade umjetni¢ka istrazivanja. Postaju

research together. They become artists in chaotic times. The

It presents the paradoxes of a society celebrating the events of May
68, fifty years on.

umjetnici u nemirnom vremenu. Snimci liSeni dijaloga, kroz
hipnoti¢ku muziku dua Avia X Orly, kombinuju pokrete, simbole,
svjetska deSavanja i svakodnevni Zivot dva studenta od marta 2017.
do marta 2018. godine. Film bastini grozni¢avost digitalnog toka
kroz vizuelna prikazanja, i predstavlja paradokse drustva koje slavi
dogadaje iz maja '68. godine — 50 godina poslije.

FESTIVALS / FESTIVALI
GIFF, Switzerland, 2018
FID Marseille, France, 2018

Original language / Izvorni jezik:
French / francuski
Cinematographer / Kamera:

César Vayssié

Editor / Montaza:

César Vayssié

Producers / Producenti:

Thomas Ordonneau, Caroline Redy,
SHELLAC, SHELLAC Sud, AFE

Contact / Kontakt:
César Vayssié
W: cesarvayssie.com
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The Marshal’s Two Executions /

Marshalova dva pogubljenja
Radu Jude
ROMANIA / 2018 / 10’

Our Song to War / Nasa pjesma ratu

Juanita Onzaga
BELGIUM, COLOMBIA / 2018 / 14’

Shooting Crows / Strijeljanje vrana
Christine Hirzeler
SWITZERLAND / 2018 / 20"

Song for the Jungle / Pjesma za dzunglu
Jean-Gabriel Périot
FRANCE / 2018 / 15’

Those Who Desire / Oni koji zele

Elena Lépez Riera
SWITZERLAND / 2018 / 24’

Trajectory Drift / Putanja lutanja
lvédn Castifieiras
- UNITED KINGDOM / 2018 / 24’
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The Marshal’s
Two Executions /
Dva Marshalova
pogubljenja scemart Tn 2005 he adnted o e

Media University of Bucharest (Film Directing

" Department). Jude worked as an assistant
2018 (1 0 ) director on “Amen.” (2002), directed by Costa-
Gavras, and “The Death of Mr. Lazarescu”
(2005), directed by Cristi Puiu. He directed
several award-winning short films, among
ROMANIA / RUMUNIJA them “The Tube with a Hat” (2006) - the

Director / Reiija - Radu Jude most successful Romanian short film ever.

Radu Jude (1977) je rumunski reZiser i
scenarista. Diplomirao je pri Univerzitetu
medija u Bukurestu 2003. godine (Odsjek za
Marshal Antonescu, Leader of Romania in the WW II, was sentenced  filmsku reziju). Jude je bio pomo¢nik rezije
na filmu “Amen.” (2002) reZisera Coste-
Gavrasa i “Smrt gospodina Lazarescua”
(2005), u reziji Cristija Puiuja. Rezirao
a biopic that tries to clear the Marshal’s name. Nicolaescu staged je vise nagradivanih kratkih filmova
od kojih je “Cijev sa Sesirom” (2006)
najuspjesniji rumunski kratki film ikada.

to death for war crimes in 1946. The execution was recorded on
film. In 1994, filmmaker Segiu Nicolaescu releases “The Mirror”,

the execution for his feature film. Our short film compares the two
executions.

Rumunski vladar tokom Drugog svjetskog rata, Marshal Antonescu,
osuden je na smrt zbog ratnih zlo¢ina 1946. Pogubljenje je
snimljeno. Filmski autor Segui Nicolaescu 1994. godine snima
biografski film kako bi dokazao Marshalovu nevinost. Nicolaescu
je uradio dramatizaciju pogubljenja za svoj film. Ovaj kratki rad
uporeduje dva pogubljenja.

FESTIVALS / FESTIVALI
Ji.hlava IDFF, Czech Republic, 2018

Original language / Izvorni jezik:
Romanian / rumunski
Cinematographer / Kamera:
Ovidiu Gologan

Editor / Montaza:

Catalin Cristutiu
Producer / Producent:

Ada Solomon - Hi Film Productions

Contact / Kontakt:
Hi Film Productions
E: office@nhifilm.ro
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Our Song to War /
Nasa pjesma ratu

2018 (14)

Juanita Onzaga is a Colombian-Belgian
film director and cinematographer playing
with hybrid forms between the fiction, the
documentary and the experimental. Within
her narrations she touches the importance
of memory, death and imagination, creating
tales that reflect different ways of perceiving
reality within strong political contexts.

BELGIUM, COLOMBIA / BELGIJA, KOLUMBLJA
Director / Rezija: Juanita Onzaga

Juanita Onzaga je reziserka kolumbijsko-
belgijskog porijeka i snimateljka koja

se poigrava hibridnim formama fikcije,
dokumentarnog filma i eksperimenta. Unutar
svojih naracija dotice se vaznosti sjecanja,
Crocodile-men, a mystic river, some kids that like fishing and awar  smrti i imaginacije, stvarajuci tako price

koje odrazavaju razli¢ite nadine percepcije

that ends share the same Colombian land; Bojaya. In this place, ’ ? c
stvarnosti unutar jakog politickog konteksta.

villagers have strange beliefs and celebrate the “Novenario” death
ritual. This might be the beginning of a very long story, where
spirits and humans meet each other to learn what is there to life
after the end of war.

Covjek-krokodil, misti¢na rijeka, djeca koja pecaju i rat koji zavrsava
obitavaju na istoj kolumbijskoj zemlji — Bojaya. Ovdje seljani imaju
¢udnovata uvjerenja i izvode Novenario, ritual smrti. MoZda je ovo
pocetak jedne duge pri¢e u kojoj se susrecu duhovi i ljudi kako bi
utili o smislu Zivota nakon kraja rata.

FESTIVALS / FESTIVALI
Cannes FF, France, 2018 — Director’s Fortnight

Original language / Izvorni jezik:
Spanish / $panski

Editor / Montaza:

Juanita Onzaga
Cinematographer / Kamera:

Juanita Onzaga

Producers / Producenti:

RANA Films & De Chinezen: Juanita
Onzaga, Jan Stevens, Sofie Despeer

Contact / Kontakt:

Juanita Onzaga - Rana Films

A: Avenue d'Auderghem 256, 1040
Brussels, Belgium
T:0032485385193

E: juanitaonzaga@gmail.com




Shooting Crows /
Strijeljanje vrana

2018 (20)

SWITZERLAND / SVICARSKA
Director / Rezija: Christine Hirzeler

A park in the fog. Crows flap and caw in the sky. A homeless man
sleeps between the trees. A woman disappears. Now and then a
crow is shot: as a deterrent. The crows rally after every shot. The
police gather evidence. Reality and imagination become blurred.
Fine cracks pervade everyday perceptions. Gradually we begin to
suspect a new and unsettling reality behind the tangible world.

Park u magli. Vrane nadlje¢u i grak¢u gore na nebu. Besku¢nik spava
medu stablima. Zena nestaje. Sada i onda vrana je ustrijeljena;
odvracanje. Vrane se skupljaju nakon svakog pucnja. Policija
skuplja dokaze. Stvarnost i masta se stapaju. Fine pukotine
nacinju svakodnevnu percepciju. Postepeno poéinjemo sumnjati
u postojanje nove i uznemirujude stvarnosti iza opipljivog svijeta.

FESTIVALS / FESTIVALI

Visions du Réel, Switzerland, 2018
DOK Leipzig, Germany, 2018
FRONTDOC, ltaly, 2018

THE SHORTS / KRATKI
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Christine Hiirzeler is a filmmaker based
in Zurich. She studied social anthropology
and sociology, and collaborated on a range
of research projects in Melbourne and
Berlin. She switched from science to cinema
in 2001, and has since then collaborated
on a variety of cinema documentaries in
research capacities, as Production Manager
and Assistant Director. Her shorts have
screened at international festivals such as
Visions du Réel, DOK Leipzig or Molodist.

Christine Hiirzeler je filmska autorica iz
Ciriha. Studirala je socijalnu antropologiju
i sociologiju te je saradivala na brojnim
istrazivackim projektima u Melburnu i
Berlinu. Presla je sa nau¢nog istrazivanja
na film 2001. godine i od tada je saradivala
na brojnim projektima dokumentarnih
filmova u istrazivackom smislu, te kao
menadzerica produkcije i asistentica
rezije. Njeni kratki filmovi su prikazivani
na internacionalnim festivalima poput
Visions du Réel, DOK Leipzig i Molodist.

Original language / Izvorni jezik:
German / njemacki

Editors / Montaza:

Jann Anderegg, Christine Hurzeler
Cinematographers / Kamera:

Tom Gibbons, Tobias Dengler,
Christine Hurzeler
Producers / Producenti:

Christine Hurzeler - chfilm

Contact / Kontakt:

Christine Hurzeler

E: christine.huerzeler@bluewin.ch
W: chfilm.ch



Song for the Jungle /
Pjesma za dzunglu

2018 (15"

FRANCE / FRANCUSKA
Director / ReZija: Jean-Gabriel Périot

Calais a few weeks before its clearing: The Jungle is a place where
thousands of migrants live and wait to go to England, or just for
somebody to take care of them. They wander in this abandoned
place, hoping to survive our indifference.

Calais nekoliko sedmica prije nego ¢e biti napudten: Dzungla je
dom hiljade migranata koji ¢ekaju na odlazak u Englesku, ili makar
nekoga ko ¢e se pobrinuti o njima. Lutaju u ovom napu$tenom
mjestu, nadajuéi se da ée prezivjeti nasu be§cutnost.

FESTIVALS / FESTIVALI
San Sebastian IFF, Spain, 2018 — Zabaltegi Tabakalera Award

THE SHORTS / KRATKI
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Jean-Gabriel Périot (1974, France)
directed several short movies, both in video
and cinema. He develops his own editing
style with archives. Between documentary,
animation and experimental, most of his
works deal with violence and history. His
last works, including “Dies Irae”, “Even if
she had been a criminal...” and “Nijuman no
borei” were shown worldwide in numerous
festivals and were honoured by many prizes.

Jean-Gabriel Périot (1974, Francuska)
reziser je viSe kratkih filmova (video i kino).
Razvija vlastiti montaZni stil kroz arhivske
snimke. Kroz dokumentarni, eksperimentalni
film i animaciju, u svom se opusu bavi nasiljem
i historijom. Njegovi posljednji radovi,

“Dies Irae”, “Samo da je bila kriminalac...” i
“Nijuman no borei” prikazani su i nagradeni
na brojnim svjetskim festivalima.

Original language / Izvorni jezik:
No dialogue / bez dijaloga
Cinematographer / Kamera:
Amine Berrade

Editor / Montaza:

Jean-Gabriel Périot
Producer / Producent:

Envie de Tempéte

Contact / Kontakt:
Envie de Tempéte - Frédéric Dubreuil
E: margaux@enviedetempete.com



Those Who Desire /
Oni koji zele

2018 (24')

SWITZERLAND / SVICARSKA
Director / Rezija: Elena Lépez Riera

In the south of Spain, a race of colorfully painted pigeons, will
reward not the one who flies the fastest, but the one who will have
known how to seduce a female pigeon, and to fly the longest time
at its sides.

Na jugu Spanije, vrsta garoliko obojenih golubova ¢e nagraditi ne
samo one koji najbrze lete, ve¢ i one koji znaju zavesti golubicu, i
koji znaju najduze letjeti uz njih.

FESTIVALS / FESTIVALI

Locarno FF, Switzerland, 2018 — Pardi di domani Competition

San Sebastian IFF, Spain, 2018 - Zabaltegi Tabakalera Competition
Toronto IFF, Canada, 2018 — Wavelenghts

THE SHORTS / KRATKI

Elena Lépez Riera (1982, Spain) is a co-
founder of the collective “Lacasinegra” which
makes the feature film “Pas a Genéve” (2014),
among others. Her first short film, “Pueblo”,
is screened at the Directors'Fortnight

in 2015. Her last work, “Las visceras”,

had its world premiere at Locarno Film
Festival - Pardo di domani competition.

Elena Lépez Riera (1982, Spanija) je
suosnivacica kolektiva “Lacasinegra” sa kojim
snima dugometrazni film “Pas & Genéve”
(2014), izmedu ostalih. Njen prvi kratki film,
“Pueblo”, prikazan je na Directors'Fortnight
u Cannesu 2015. Njen posljednji film, “Las
visceras”, imao je svjetsku premijeru na
Locarno FF - Selekcija Pardo di domani.

Original language / Izvorni jezik:
Spanish / $panski

Editor / Montaza:

Raphaél Lefevre
Cinematographers / Kamera:
Philippe Azoury , Elena Lépez Riera,
Giuseppe Truppi
Producer / Producent:

Alina Film

Contact / Kontakt:
Elena Lopez Riera
E: elena.lopez.riera@gmail.com
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Trajectory Drift /
Putanja lutanja

2018 (24')

UNITED KINGDOM / VELIKA BRITANIJA
Director / ReZija: lvan Castifieiras

In a container, between the boxes of goods, two men from diferent
countries tell their exile. Their narratives and their infinite passages
of the borders join in a common dream: reach England.

U kontejneru, izmedu kutija robe, dva ¢ovjeka sa dva razli¢ita
kontinenta pri¢aju o svom egzilu. Njihovi narativi i beskona¢na
prelazenja granica dodiruju se u jednom zajedni¢kom snu: do¢i do
Engleske.

FESTIVALS / FESTIVALI
IndieLisboa, Portugal IFF, 2018 — World Premiere

THE SHORTS / KRATKI
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Ivan Castifieiras is a Spanish director,
screenwriter, cinematographer and editor.

He lives in Barcelona, where he teaches at
Escola Superior de Cinema i Audiovisuals de
Catalunya (ESCAQ), as well as at Escola Afilm.

Ivan Castifieiras je $panski reZiser,
scenarista, snimatelj i montazer. Zivi
u Barceloni gdje poucava pri Escola
Superiod de Cinema i Audiovisuals de
Catalunya (ESCAQ), kao i Escola Afilm.

Original languages / Izvorni jezici:

Arabic, Portugese / arapski, portugalski

Editor / Montaza:

lvén Castifeiras
Cinematographer / Kamera:

lvén Castifeiras
Producers / Producenti:

Le G.RE.C., Le Fresnoy
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Bikini Moon / Bikini Moon

2017 (102")

Milcho Manchevski is one of the most
original and innovative artists of our time
for his unique blend of experimentation,
poetry, emotion and a demand for the
active participation of the viewer in the
construction of meaning. His acclaimed
“Before the Rain” is considered one of the
greatest debut feature films in the history
USA / SAD of cinema and one of the most important
films of the decade. Manchevski’s work has
screened at more than two hundred festivals,
and has been distributed in close to 50
countries (theatrically, TV, cable and video).

Director / Rezija: Milcho Manchevski

A charismatic homeless woman captures the attention of a Milcho Manchevski je jedan od
najoriginalnijih i inovativnijih savremenih

. . . i umjetnika zahvaljujudi jedinstvenoj mjesavini
own shot at independent movie fame in this very modern, urban  cyperimenta, poezije, emocije i aktivnog

documentary film crew who are ready to exploit her story for their

fairy tale set amidst a fractured ideal of family. involviranja gledaoca u konstrukciji znacenja.
Njegov nagradivani film “Before the Rain”
smatra se jednim od najboljih filmova-
prvijenaca u kinematografskoj historiji,
iskoristiti njenu pri¢u kako bi se proslavila kroz nezavisni film u  tejednim od najvazniijh filmova dekade.
Manchevskijevi filmovi su prikazivani na vige
od 200 festivala i distribuirani u 50 zemalja
(teatar, TV, kablovska televizija i video).

Karizmati¢na beskuénica privla¢i paznju filmske ekipe koja zeli

ovoj modernoj, urbanoj bajci, smjestenoj unutar napuklog ideala
porodice.

FESTIVALS / FESTIVALI
Fantasporto FF, Italy, 2018
Nashville FF, US, 2018 — Grand Jury Prize

Original language / Izvorni jezik:
English / engleski

Editor / Montaza:

Ann Husaini
Cinematographer / Kamera:
Joshua Z Weinstein

Producers / Producenti:

Anja Wedell, Muniré Armstrong

Contact / Kontakt:

Anja Wedell

E: anja.wedell@czar.de
Munire Armstrong

E: munire@ynfilms.com

byt ang
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Days of Madness /
Dani ludila

2018 (74')

CROATIA / HRVATSKA
Director / Rezija: Damian Nenadi¢

“Days of Madness” depict an incredible odissey of two psyhologically
completely different and unjustly cast away individuals that are
learning to embrace their sense of own difference, faced with the
blindness of society that has declared them hopeless, while the
health care system has named them addicts.

“Dani ludila” prikazuju nevjerojatnu odiseju dvoje psihi¢ki raznolikih
i nepravedno odbacenih ljudi koji uée prihvatiti svoju drugatijost,
suoceni sa sljepilom drustva koje ih je olako proglasilo beznadnima,
a zdravstveni sustav ovisnicima.

FESTIVALS / FESTIVALI

Zagrebdox, Croatia, 2018~ Special Jury Recognition — Regional Selection

Festival of Slovenian Film 2018, Slovenia — Vesna Award for Special Acchievements
Locarno FF, Switzerland, 2018 - Critic's Week Competition, International Premiere
DokuFest, Kosovo, 2018 — In Competiton — Balkan Dox

Makedox, Macedonia, 2018 — In Competition — Newcomers

DOK Leipzig, Germany, 2018 — International Programme, MDR Filmprize Nominee

Damian Nenadié (Croatia, 1979) has
graduated Film and TV Cinematography
at the Academy for Dramatic Arts, and
Biology at the Faculty of Science in Zagreb.
He has been a long-time trainer of monkeys
and sea lions in the Zoo and working

on animal sheltering and protection in
Portugal, Spain, France and Croatia. He
has exhibited in numerous locations, in
different media, focusing particularly on
the human-nature relation. He is currently
engaged as a freelance photographer and
cinematographer, as well as video director.

Damian Nenadié (Hrvatska, 1979),
diplomirao je Filmsko i TV snimanje na
Akademiji dramske umjetnosti i biologiju

na Prirodoslovno-matemati¢kom fakultetu

u Zagrebu. Dugo godina radio je kao
veterinarski trener majmuna i morskih
lavova u zooloskom vrtu te na projektima
zbrinjavanja i zastite Zivotinja u Portugalu,
Spanjolskoj, Francuskoj i Hrvatskoj. Izlagao je
na brojnim izlozbama u razli¢itim medijima,
s posebnim fokusom na odnos ¢ovjeka i
prirode. Trenutno radi kao freelance fotograf
i snimatelj te reZiser video spotova.

Original language / Izvorni jezik:
Croatian / hrvatski

Editor / Montaza:

Sandra Bastasi¢
Cinematographers / Kamera:
Maja Sc¢ukanec, Mladen Badun,
Damian Nenadi¢, Srdan Kovacevic¢
Producer / Producent:

Oliver Serti¢

Contact / Kontakt:

Oliver Serti¢ - RESTART

A: Prilaz Gjure Dezelica 74
10000 Zagreb, Croatia/Hrvatska
E: oliver@restarted.hr

W: restarted.hr

T: +38515573860



RECLAIMING THE GAZE: THE CINEMA OF THE TROUBLED MIND /

NUTARNJI POGLED: FILM | UZNEMIRENI UM

Workshop: Reclaiming the
Role: The Subject and the
Troubled Mind / Radionica:
Prisvajanje sebstva:
Subjekt i uznemireni um

30.11.2018 / Sarajevo

Tutors / Tutorice: Emina Zoleti¢, Samira Seleskovic¢

We live in the world where there is a perpetual stigma of mental
illness and trauma. The same perspective that excommunicates
the mentally troubled from their community, aims to deminish the
meaning of anxiety and depression, and refuses to reflect on their
devastating impact. This workshop is based on the psychodrama
metodology, through re-experiencing past events, intimate
reflections and untold dreams, or imaginary future events, as to
find new answers to situations already endured and right answers
to new situations.

Zivimo u svijetu gdje je stigmatizacija mentalne bolesti i traume
svakodnevna. Isti taj svjetonazor koji mentalno oboljele iskljucuje
iz zajednice, tezi da umanji znacaj anksioznosti i depresiji i
odbija uvidjeti njihovo razorno dejstvo. Radionica se izvodi po
metodologiji psihodrame, kroz uZivljavanje u dogadaje iz proslosti,
intimna promisljanja i neispri¢ane snove ili imaginarne buduce
dogadaje, kako bi nagla nove odgovore na prozivljene situacije i
prave odgovore na nove situacije.

Emina Zoletié is a clinical psychologist
who lives and works in Tuzla, BiH. After
she graduated psychology at the University
of Sarajevo, she started working at the
Institute for Psychological and Social
Protection at the Clinical Center of the
University of Tuzla. She is a post-graduate
student of clinical psychology studies. After
she completes her MA in Epidemiology

at the University in Rotterdam, she

plans on enrolling to PhD programme

in one of the countries of European

Union. Her specific scientific interest is
examination of trans-generation transfer
of traumatic experiences and memories.

Samira Seleskovi¢ is licenced psychologist,
as well as pyschodrama psychotherapist.

She is in possesion of National Certificate
for psychotherapy of the Republic of Srbija.
She is employed at the Association for
Integrative Psychotherapy ,psychodrama®“.
While working at the Clinical Center of the
University of Tuzla, she is mainly focused on
psychotherapeutical work with children and
young people. In the last decade she has been
coordinating psychological and psychodrama
workshops, as well as therapy groups.

Emina Zoletié je klini¢ka psihologinja
po zanimanju. Zivi i radi u Tuzli, BiH.
Nakon zavrsenog studija na Odsjeku za
psihologiju u Sarajevu, radnu karijeru je
zapocela u Zavodu za psihologku i socijalnu
zastitu pri tuzlanskom Univerzitetsko-
klinickom centru. Specijalizantica je
postdiplomskog specijalistickog studija iz
klini¢ke psihologije. Nakon magistarskog
studija iz oblasti epidemiologije na
Univerzitetu Rotterdam, planira upisati
doktorski studij u nekoj od zemalja EU.

Samira Seleskovi¢ je diplomirana
psihologinja, kao i psihoterapeutkinja
psihodrame. Posjeduje Nacionalni certifikat

za psihoterapiju Republike Srbije. Kao
psihoterapeutkinja radi u UdruZenju za
integrativnu psihoterapiju “psihodrama”. Radi
u Univerzitetsko-klinickom centru u Tuzli,
gdje se najvise psihoterapijski bavi djecom i
mladima. Poslednjih 10 godina vodi psihologke
i psihodramske radionice, te terapijske grupe.
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Dystopia Utopia /
Dystopia Utopia

2017 (50)

Die! Goldstein, defined as “the state of
mind that walks eternally in the noise of
emotion”, is the Berlin-based audio-visual
experimental electronic shoegaze drone
noise post-rock project of Diego Mar: sound
composer, photographer and video maker.
He was also a member of the post-rock band
named Seashell Velasco: opening band for
. . Mogwai in his Spanish tour of 2009; as well
Performer /lzvodac: Diel Goldstein played with Oceansize and Vessels on 2010.
Die! Goldstein, definiran kao “stanje uma
koje vje¢no kora¢a u emotivnoj buci”, je
audio-vizuelni, eksperimentalni elektronicki
Mirroring alternative states of the human condition and its shoegaze drone noise post-rock projekt Diega
Mara - zvukovnog kompozitora, fotografa i

. i K R i . video umjetnika. Mar je bio i ¢lan post-rock
of human experience, incorporating pressing societal issues |enqa Seashell Velasco, uvodnog benda za

consequences, Die! Goldstein offers a harsh but hopeful journey

through global imagery. An inspiring and encouraging live cinema  Mogwai na $panskoj turneji 2009. Nastupao

performance, accompanied by a cinematic soundscape. e iza Oceansize i Vessels 2010. godine.

Dok zrcali alternativna stanja ljudskog uma i njegovih posljedica,
umjetnik Die! Goldstein nudi putovanje ljudskim iskustvom, koje je o3tro,
ali istovremeno ispunjeno nadom, inkorporiraju¢i goru¢a drustvena
pitanja kroz globalni vizuelni kontekst. Inspirirajuci i ohrabrujudi filmski
performans u pratnji kinematografskog audio-dozivljaja.

FESTIVALS / FESTIVALI

| am not a fortune cookie, Germany, 2018
Neon Kunst, Germany, 2018

SEMINCI - IFF of Valladolid, Spain, 2017
Borderline Noise Festival, Poland, 2017
Hackney Attic, United Kingdom, 2016
Spektrum, Germany, 2016

Sound / Zvuk:
Die! Goldstein
Producer / Producent:
Die! Goldstein
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KEYNOTE LECTURE / PREDAVANJE

Hrvoje Klasi¢:
Does 1968 Work? /
Radi li 1968.7

29.11.2018 / Meeting Point Cinema, Sarajevo

In a political, military and cultural sense, the 1960’s are one of the
most challenging and tumultuous post-war decades. The number
of transitions and changes in the world have left its trace on the
Yugoslav society. The best example are surely the anti-war protests
for peace in Vietnam all over Yugoslavia, the student movement
in 1968 in bigger Yugoslavian cities, the influence of the New Left
political force on Yugoslavian Marxist philosophers, as well as
increasing number of Western culture and subculture influences in
the Yugoslav society. With the ongoing world changes, everything
that was developing in Yugoslavia has been partially caused by
the specific geostrategic, as well as economic-political position of
Yugoslavia, torn between the Communist East and Capitalist West.

The year of 1968 was the first post-war year that will shake Yugoslavia
from the inside. Politicans, as well as citizens will be faced with new
challenges and questions, but also baffled with the unexpected answers.

Gledajudi politicki, vojno i kulturologki, 1960-e su jedno od
najburnijih poslijeratnih desetljeca. Brojni procesi i promjene u
svijetu, ostavili su traga i na jugoslavensko drustvo. Najbolji primjer
za to su demonstracije protiv rata u Vijetnamu $irom Jugoslavije,
studentski pokret iz 1968. u veéim jugoslavenskim gradovima,
utjecaj “Nove ljevice” na jugoslavenske marksisti¢ke filozofe, kao
i sve prisutniji oblici raznolike zapadne kulture i supkulture u
jugoslavenskom drustvu. Uz aktualna zbivanja u svijetu, dogadanja
u Jugoslaviji uvjetovana su, izmedu ostalog, i specifi¢nim
geostrateskim, ali i ekonomsko-politi¢kim polozajem Jugoslavije
izmedu komunistickog Istoka i kapitalistickog Zapada.

Godina 1968. biti ¢e prva nakon Drugog svjetskog rata koja ce
uzdrmati Jugoslaviju iznutra. Politi¢ari, ali i svi ostali gradani naci
¢e se pred nekim sasvim novim pitanjima, ali i iznenaditi nekim

potpuno neoé¢ekivanim odgovorima.

Hrvoje Klasié (1972, Croatia) has graduated
at the Department of History at the Faculty
of Philosophy in Zagreb, where he also
got his MA and doctorate degree. He has
been working as a history professor at the
Gymnasium in Sisak from 1995, and at
the Faculty of Philosophy (Department of
History) from 2003. He has participated
in numerous conferences and symposiums
in Croatia and the world. Hrvoje Klasi¢ is
the recipient of the Annual Award of the
University Professors and Scientists Society
in Zagreb for the year 2006, as well as the
Annual Award of Town of Sisak for the book
“Croatian Spring in Sisak”. He is the co-author
of the documentary series “Croatian Spring”,
produced by Croatian Radio-Television.

Hrvoje Klasi¢ (1972, Hrvatska) diplomirao
je na Odsjeku za povijest Filozofskog
fakulteta u Zagrebu, gdje brani i magistarski
rad i disertaciju. Od 1995. zaposlen je kao
profesor povijesti na sisackoj gimnaziji,

a od 2003. na Filozofskom fakultetu,
Odsjeku za povijest. Sudionik je brojnih
konferencija i simpozija u Hrvatskoj i svijetu.
Hrvoje Klasi¢ dobitnik je Godisnje nagrade
Drustva sveucili$nih nastavnika i drugih
znanstvenika u Zagrebu za 2006. godinu,
kao i Godi$nje nagrade grada Siska za knjigu
“Hrvatsko proljece u Sisku”. Koautor je
dokumentarne serije “Hrvatsko proljece”,
nastale u produkciji Hrvatske radiotelevizije.



DOC MORNINGS / DOKUMENTARNA JUTRA
105

New Yugoslav Cinema /
Novi jugoslavenski film

1.12.2018 / Sarajevo

Participants / Ucesnici/e:

Jelena Maksimovié, filmmaker, Serbia /
filmska autorica, Srbija
Dusan Grubin, filmmaker, Serbia / filmski
autor, Srbija
Ivan Ramljak, filmmaker, Croatia / filmski
Moderator / Moderatorica: autor, Hrvatska
Kumjana Novakova, Pravoljudski Film Festival

“Yugoslavia”, once spelled and called "Jugoslavia", was a country in
Southeast Europe during most of the 20th century. As Wikipedia
would define it.

Today most of its (former) citizens prefer to call it former-
Yugoslavia, for many reasons and with many consequences. “That
was a real country” many of its former citizens would say today.

Undoubtedly, this former, or future Yugoslavia, or Jugoslavija,
forms a space today, even if imaginary, with its own dynamics of

creation and production, including cinema.

Who are the Jugoslav authors today, if any? Can we speak of
Jugoslav cinema today? How does Jugoslav cinema work, emptied
of the formal structures of Jugoslavia as a state?

Yugoslavia (eng., prim. prev.), odnosno ‘Jugoslavija”, bila je drzava
Jugoisto¢ne Evrope tokom veceg dijela 20. vijeka. Tako bi to
definirala Wikipedia.

Danas je vecina njenih nekadasnjih gradana/ki naziva biviom
Jugoslavijom, iz mnogo razloga i sa mnogo posljedica. “To je bila
prava drzava’, re¢i ¢e mnogi/e njeni/e bivsi/e gradani/ke i danas.

Nesumnjivo da ova negdasnja - ili buduca — Jugoslavija danas
formira prostor, mozda ¢ak i imaginarni, sa vlastitom dinamikom

stvaranjai produkcije, a u ovo polje ulazi i film.

Ko su jugoslavenski/e autori i autorice danas, ako ih uopste ima?
Mozemo li govoriti o jugoslavenskom filmu danas? Kako ovakav
film funkcionira ukoliko je osloboden formalnih struktura koje je
Jugoslavija, kao drzava, nametala?
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On Political Imagination /
O politickoj imaginaciji
29.11.2018 / Sarajevo

Participant / Ucesnik:

César Vayssié, filmmaker, artist, France /

filmski autor, umjetnik, Francuska

Moderator / Moderatorica:
Kumjana Novakova, Pravoljudski Film Festival

The possibility of comparing the conditions of action does not

necessarily mean the possibility of seeking solutions in the past
collective actions, such as in student and workers' protests in 1968.
Continuity is, of course, easily noticeable in the divisions of the
society, collective (class) inequalities and totality of the Capital.
However, the cacophony in public space, the fragmentation, media
and political noise in today's society of late capitalism, of course, make
collective action and the processes of association of the oppressed
almost incalculable. The commodification of public means authority
over and above the background, above the space for re-articulation
of the daily social relations, that is, authority over the means of
struggle: the space for exchange of opinions and space for action such
as time. In this regard, subversiveness or political subjectivity cannot
be "borrowed", protest and resistance do not arise by mere gathering
of a large number of people in favour of a certain common cause or
goal, but through our, and only our, ways in which we rearticulate
social relations and power, and thus open new (conceptual) horizons.

Moguénost uporedivanja uslova otpora ne znali nuzno moguénost
traZenja rjeSenja u prethodnim kolektivnim pokretima, poput studentskih
ili radnickih iz 1968. godine. Kontinuitet je, naravno, lako primijetan u
podjelama drustava, kolektivnim (klasnim) nejednakostima i totalitetu
Kapitala. Ipak, kakofonija u javnom prostoru, fragmentacija, mediji
i politicka buka danasnjeg dru$tva kasnog kapitalizma, naravno,
ipak ¢ine kolektivni pokret i procese udruzivanja potlacenih gotovo
neproracunljivim. Komodifikacija javnog znadi prisustvo autoriteta preko
iiznad pozadine, iznad prostora reartikulacije dnevnih dru$tvenih odnosa,
odnosno, autoritet iznad sredstava borbe: prostor za razmjenu misljenja
i prostor za djelovanje — kao $to je vrijeme. U ovom smislu, subverzivnost
politickog subjetiviteta ne moze biti “posudena”, protestiotpor neizranjaju
iz pukog skupljanja velikog broja ljudi u korist odredenog zajednickog cilja
ili uzroka, ve¢ kroz vlastite - i jedino nase — nacine kojima reartikulisemo
drustvene odnose i mod, i tako otvaramo nove (konceptualne) horizonte.
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Alba Demiri is a high school student
from Kosova, who among other things
enjoys photography, writing in her
diary, reading novels, and painting. As
part of Youth Jury at DokuFest 2018,
she had the chance to involve in
conversations about movies and visual
narration.

Alba Demiri je uenica srednje 3kole iz Kosova, koja, izmedu
ostalog, uziva u fotografiji, vodenju dnevnika, ¢itanju romana i
slikarstvu. Kao ¢lan mladog Zirija na DokuFestu 2018. godine,
imala je priliku da bude uklju¢ena u razgovore o filmovima i
vizuelnoj naraciji.

Boris Simié graduated from High
School of Electrical Engineering
“Nikola Tesla” in Belgrade. He is the
director of several short movies. He
also performs at the amateur theater
called “Teatar 5”. During his free time
he is failing at the entrance exams for
directing studies.

Boris Simi¢ je zavrsio elektrotehni¢ku skolu “Nikola Tesla”
u Beogradu. Reziser je nekoliko kratkih filmova. Glumi u
amaterskom pozoridtu “Teatar 5”. U slobodno vrijeme pada
prijemne za reziju.

Dunja Beli¢ is currently studying at
the Philology high school in Belgrade,
where she is among the first members
of the debate club. In her free time she
writes essays on literature, movies and
comics, but her passion also includes
directing short movies and stacking
puzzles.

Dunja Belié trenutno pohada Filologku gimnaziju u Beogradu,
gdje je medu prvim ¢lanovima debatnog kluba, a u slobodno
vrijeme pi$e eseje o knjizevnosti, filmu i stripu, snima kratke
filmove i pasionirano slaze slagalice.

Era Qena is a second-year student of
cultural antropology from Pristina. She
has always been surrounded by art and
she really loves it. She believes that art
canmake a difference in the world.

Era Qena je studentica druge godine
kulturalne antropologije iz Pristine.
Oduvijek je bila okruzena umjetnoséu
i zaista uZiva u njoj. Vjeruje u to da umjetnost moze napraviti
razliku u svijetu.

Eranda Bokshi is a 21 year old student
of philosophy. Philosophy helps her to
understand and analyze her passions
such as cinema,art, literature and
writing in a more meaningful and
fullfilling way.

Eranda Bokshi ima 21 godinu i
studira filozofiju. Filozofija joj pomaze
da razumije i analizira neke od svojih strasti, kao §to su film,
umjetnost, knjiZevnost te pisanje na dubokoumniji i smisleniji
nacin.

Ergin Adrovié (17) lives in Kiseljak and
is attending “Ivan Goran Kovaci¢” high
school for Clothes Designing. He
participated in a project called “Hoces
kod mene?” (art laboratory of film and
comics). In his free time he does
photography, drawing, painting,
training, he likes to read books,
especially novels, and watch movies.

Ergin Adrovi¢ (17) Zivi u Kiseljaku, gdje pohada srednju
Skolu “Ivan Goran Kovaéic¢”, smjer Dizajn odjece. Sudjelovao
je na projektu “Hoces kod mene?” (umjetnicki laboratorij filma
i stripa). U slobodno vrijeme bavi se fotografijom, ¢itanjem
knjiga, posebno romana, crtanjem, slikanjem, treniranjem i
voli gledati filmove.

ZOOMERS / ZOOMERI | ZOOMERICE

Kerim Sefer (20) is a student of
communicology at The Faculty of
Political Sciences in Sarajevo. He is the
author of a sci-fi novel and short film,
and also an editor of a radio show for
young people. In his free time he is
writing a script for his new short film

s and is actively writing for several
portals and web magazines.

Kerim Sefer (20) je student je na Fakultetu politi¢kih nauka
u Sarajevu, odsjek za komunikologiju. Autor je sci-fi romana
i kratkometraznog filma, te urednik radijske emisije za
mlade. U slobodno vrijeme se bavi pisanjem scenarija za novi
kratkometrazni film, a pored toga aktivno piSe za nekoliko
portala i web magazina.

Milorad Savanovi¢ is a student of
Multimedia Directing at the Academy
of Arts in Novi Sad. He works as a
freelance 2D animator and illustrator.
He likes traveling, listening to music
and enjoying in visual arts. In his free
time he plays gypsy swing.

Milorad Savanovié je student
multimedijalne rezije na Akademiji umjetnosti u Novom Sadu.
Radi kao freelance 2d animator/ilustrator. Voli putovanja,
muziku i vizuelne umjetnosti. U slobodno vrijeme svira
ciganski sving.

Natalija Milojkovi¢ is a high school
student from Nis. She likes to read,
travel and engage in social life through
volunteering. She also likes doing
photography from time to time.
Natalija wants to expand her
knowledge and her love for the movies,
so she decided to study film directing.

Natalija Milojkovi¢ je u¢enica gimnazije u Nigu. Voli da ¢ita,
putyje i bude ukljuéena u drustveni Zivot kroz volontiranja,
takode se i amaterski bavi fotografijom. Svoju ljubav prema
filmovima Zeli da progiri studiranjem filmske reZije.

ZOOM RIGHTS / ZUMIRAJ PRAVA

Nejra Ahmetovié is a first year
student at the Faculty of Criminalistics,
Criminology and Security Studies in
Sarajevo. She spends most of her free
time doing volunteering jobs. She also
enjoys in writing and reading books,
listening to music and watching
movies.

Nejra Ahmetovié je studentica prve godine Fakulteta za
kriminalistiku, kriminologiju i sigurnosne studije u Sarajevu.
Svoje slobodno vrijeme najéesée provodi volontirajuéi. Uziva
u pisanju te ¢itanju knjiga, muzici kao i u gledanju filmova.

Rigers Shimaj (20) lives in Tirana,
Albania. He is studying for film
directing in the Academy of Arts. He
has been participating in different
film festival around the Balkan
during this years and that helped him
to understand more about our
cinematography.

Rigers Shimaj (20) Zivi u Tirani, Albanija. Studira filmsku
reziju na Akademiji umjetnosti. Tokom posljednjih godina
ulestvovao je na razli¢itim filmskim festivalima Sirom
Balkana, $to mu je pomoglo da prosiri svoje znanje o nasoj
kinematografiji.

Zerina Oruéevié is a student of the
High School of Fine Arts “Gabrijel
Jurki¢”. From very young age, she lives
in a theatre and is currently part of the
ensemble city scene “Toni Pehar” and
the ensemble YCC “Abragevi¢”. She
wants to do theater (and even cinema)
for her whole life. She also enjoys
drawing comics and playing drums

Zerina Oruéevié je ulenica srednje kole likovnih umjetnosti
“Gabrijel Jurki¢” u Mostaru. Od malih nogu Zivi na pozori§nim
daskama i trenutno je dio ansambla gradske scene “Toni
Pehar” te ansambla OKC “Abragevi¢”. Teatrom (a mozda i
filmom) se Zeli baviti cijeli zivot. Takoder uZiva u crtanju
stripova i sviranju bubnjeva.
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Adolescence / Mladost

2017 (10%)

PUERTO RICO, USA / PUERTO RICO, SAD
Director / ReZija: Jose F. Rodriguez

Comprised of Hi8 videos, “Adolescence” presents a portrait of a
quirky teenage boy in 2002 Puerto Rico who films odd and unusual
movie vignettes by himself - and tries to get a girls attention in the
process.

Satinjen of Hi8 video snimaka, “Mladost” predstavlja portret
ekscentri¢nog tinejdZera u Puertu Ricu 2002. godine, koji sam
snima ¢udnovate i neobi¢ne filmske vinjete i istovremeno pokugava
privuéi paznju djevojaka.

FESTIVALS / FESTIVALI

Guanajuato IFF, Mexico, 2017 - World Premiere
Camden International FF — CIFF, USA, 2017
New Orleans FF — NOFF, USA, 2017

DOK Leipzig, Germany, 2017

Nitehawk Shorts Festival, USA, 2017

DOC NYC, USA, 2018

Key West FF, USA, 2018

Hayah Panama FF, Panama, 2018

José Fernando Rodriguez (Puerto Rico)
grew up with a passion for movies. After
interning as an assistant to producer Amy
Hobby, he settled in New York City and
became a script/book reader for a production
company while also working on commercials,
short films and features. He is currently the
Director of Documentary Programs at Tribeca
Film Institute, where he oversees the growth
and funding for all of their documentary
funds and leads documentary workshops
throughout Latin America and the Caribbean.

José Fernando Rodriguez (Puerto Rico) u
ranoj je mladosti razvio strast za filmovima.
Nakon staziranja za producentkinju Amy
Hobby, ostao je u New Yorku kao ¢italac
scenarija/knjiga za produkcijsku kucu, dok
je istovremeno radio na reklamama, kratkim
i dugometraznim filmovima. Trenutno je
direktor dokumentarnih programa u Tribeca
filmskom institutu gdje nadgleda razvoj i
finansiranje svih fondova za dokumentarne
projekte, te vodi radionice dokumentarnog
filma $irom JuZne Amerike i Kariba.

Original languages / lzvorni jezici:
Spanish, English / $panski, engleski
Editors / Montaza:

Jose F. Rodriguez, Guillermo Zouain
Cinematographer /Kamera:

Jose F. Rodriguez

Producers / Producenti:

Jose F. Rodriguez, Guillermo Zouain,
Wendy V. Mufiiz Company, Viewfinder
SRL

Contact / Kontakt:
Jose F. Rodriguez
E: jorodri85@gmail.com
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Alba: Not Everyone Will Be
Taken Into the Future /
Alba: Svi neée zavrsiti

u buducnosti gt e sttt U et weling

at Fabrica, Benetton's creative institute in

r Italy. His short documentary films have
2018 (107 played at festivals worldwide, sold to multiple
TV channels and been Vimeo staff picks.
Alongside these he directs commercial
work with Moxie Pictures for clients such
SPAIN, USA / SPANIJA, SAD as Adidas, IBM, Ikea, Vodafone and more.

Director / Rezija: Tomas Leach - .
Tomas Leach je reZiser sa mjestom

stanovanja u Los Angelesu. Sudirao je u
Velikoj Britaniji prije odlaska u Fabricu,
Benettonov kreativni institut u Italiji.
An intense, intimate and beautiful journey into the mind of Alba,a  Njegovi kratki dokumentarni filmovi
prikazivani su na svjetskim festivalima,
prodani TV mrezama i bili izborom Vimeo
redakcija. Takoder, radi komercijalne
leading, her lost adolescence, and her place in the world. projekte sa Moxie Pictures za klijente poput
Adidasa, IBM-a, Ikee, Vodafonea i drugih.

16-year-old ballet dancer at the acclaimed Corella Dance Academy
in Barcelona. Her inner thoughts start to question the life she is

Intenzivno, intimno i o¢aravajuce putovanje u um Albe, 16-godisnje
balerine sa prestizne Plesne akademije Corella u Barceloni. Po¢inje
preispitivati Zivot koji vodi, izgubljeno djetinstvo i mjesto u svijetu.

FESTIVALS / FESTIVALI
Reykjavik International Film Festival — RIFF, Iceland, 2018 — Official Selection,
Nominated for Golden Egg Award

Original language / Izvorni jezik:
Spanish / $panski

Editor / MontaZza:

Christopher Huth
Cinematographer / Kamera:

Tomas Leach

Producers / Producenti:

Tomas Leach, Little Scraps Films, Moxie
Pictures

Contact / Kontakt:

Tomas Leach

E: tomas@tomasleach.com
W: www.tomasleach.com
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Coby / Coby

2017 (77")

FRANCE / FRANCUSKA
Director / ReZija: Christian Sonderegger

A small town smack bang in the American Midwest. Suzanna, aged
23, changes gender and becomes a boy: Coby. Her transformation
deeply disrupts the lives of all who love her. Ultimately, Coby’s
chrysalis morphs into the transformation of a whole family
compelled to modify their own perspectives. Not only a physical
metamorphosis is at stake here, but also a spiritual one that
eventually takes place under the director’s bright, unusual eye.

Mali grad u nedodiji ameri¢kog Srednjeg Zapada. Suzanna, 23
godine, mijenja spol i postaje mladi¢ Coby. Ova transformacija
duboko remeti zivote ljudi koji je vole. S vremenom, Cobyjeva
se metamorfoza transponira na cijelu porodicu, primoranu da
promijeni vlastita videnja. U fokusu neobi¢ne, vrlo ¢iste reZirske
vizure nije samo fizi¢ka transformacija, ve¢ i duhovna koja se

istovremeno odvija.

FESTIVALS / FESTIVALI

ACID France, 2017 — World Premiere

Zurich International FF, Switzerland, 2017 — International Premiere
Namur International FF, Switzerland, 2017

Mezipatra Queer FF, Czech Republic, 2017

Thessaloniki Documentary FF, Greece, 2017

Guadalajara International FF Mexico, 2017 — Premio Maguey

BFI Flare, UK, 2018

Istanbul IFF, Turkey, 2018 — Best of The Fests

Christian Sonderegger (France, 1967) has
studied Cinematography at the Louis Lumiére
film school in Paris. He started working as
director of photography for short-films,
commercials and TV broadcasts. In the late
90’s, he worked as a screenplay writer for
Lazennec film production. Since 1998, he
runs Ciaofilm production and directs several
commercials and short-films awarded at
international festivals. He also works as

a director’s assistant on features and as
sound operator for documentaries. He now
develops and directs his own documentaries
and feature lengths at Ciaofilm.

Christian Sonderegger (Francuska, 1967)
studirao je kinematografiju pri Skoli Louis
Lumiére u Parizu. Nakon studija po¢inje
raditi kao snimatelj za kratke filmove,
reklame i TV. Kasnih devedesetih, radio

je kao scenarista za Produkcijsku kuéu
Lazennec. Od 1998. godine vodi Produkcijsku
kucu Ciaofilm i rezira reklame i kratke
filmove nagradivane na internacionalnim
festivalima. Takoder radi i kao asistent reZije
na dugometraznim filmovima, te majstor
zvuka na dokumentarnim filmovima.
Trenutno razvija i rezira svoje dokumentarne
i dugometrazne filmove za Ciaofilm.

Original language / Izvorni jezik:
English / engleski

Editor / Montaza:

Camille Toubkis
Cinematographer / Kamera:

Georgi Lazarevski

Producers / Producenti:

Ciaofilm - Moira Vautier; Willow films -
Marie-Castille Mention Schaar

Contact / Kontakt:
Christian Sonderegger
E: christian.sonderegger@ciaofilm.com
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Independent Boy /
Nezavisni decko

2017 (90)

Vincent Boy Kars is a documentary director
who, since graduating from the AKV St.
Joost Academy in 2015, has made a name
for himself by focusing on documentaries in
which he investigates topics such as identity,
self-image and sexuality. He often examines
these elements in the context of the digital
age and the way in which the connected era
NETHERLANDS / HOLANDIJA has a vital role in these aspects of human life.

Director / Rezija: Vincent Boy Kars

Vincent Boy Kars je reziser dokumentarnih
filmova koji je, od diplomiranja na AKV
Akademiji Sv. Joost 2015, izgradio
reputaciju fokusirajuéi se na dokumentarne
A twentysomething doesn’t know what to do with hislife. When can  filmove u kojima istrazuje teme identiteta,
sebstva i seksualnosti. Cesto preispituje

ove elemente u kontekstu digitalne ere i
vitalne uloge koju digitalna konekcija ima
Mladi¢ od dvadesetak godina ne zna $ta ce sa svojim Zivotom. Kada  unavedenim aspektima ljudskog zivota.

you consider your life a success?

mozZete znati da ste uspjeli u zivotu?

FESTIVALS / FESTIVALI
IDFA, Netherlands, 2017 — Dutch Competition
CPH:DOX, Denmark, 2018 — International Premiere

Original language / Izvorni jezik:
English / engleski

Editor / Montaza:

Albert Markus
Cinematographer / Kamera:
David Spaans
Producers / Producenti:

Olivia Sophie Van Leeuwen, Gijs
Kerbosch, Roel Oude Nijhuis, Gijs
Determeijer

Contact/ Kontakt:

Olivia Sophie van Leeuwen - Halal Docs
A: Eerste Jacob van Campenstraat 59
1072 BD Amsterdam, Netherlands
T:+31206391402

E: olivia@halal.amsterdam

W: halal.amsterdam
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ZOOM DOCUMENTARY FILM / ZUMIRAJ DOKUMENTARNI FILM

NO! NO!' NO!/
NE! NE!' NE!

2017 (22)

UKRAINE / UKRAJINA
Director / Rezija: Mykola Ridnyi

An LGBT activist and poet, a fashion model, a group of street artists,
a creator of a computer game — all of them are artists or working
in the creative industries, typical for a peaceful life of a big city.
However, the proximity to the war affects each of the characters and
their activities. Heroes react and reflect political events through
their specific relationships with the urban space and the reality of

the social media.

LGBT aktivista i pjesnik, model, grupa street umjetnika, dizajner
kompjuterske igrice — sve su to umjetnici koji rade u razli¢itim
kreativnim industrijama, tipi¢nim za mirni Zivot velikog grada.
Ipak, blizina ratnim de$avanjima uti¢e na svakog od likova i njihove
aktivnosti. Nasi junaci drugadije reaguju i reflektuju politicke
dogadaje kroz specifi¢ne veze sa urbanim prostorom i stvarnoséu
drutvenih mreza.

FESTIVALS / FESTIVALI
KasselerDokFest, Germany, 2018
documentART film festival, Germany, 2018

Mykola Ridnyi (Ukraine, 1985) is an
artist and filmmaker. He graduated in
2008 from the National Academy of Design
and Arts in Kharkiv, where he studied in
the Sculpture Department. Ridnyi works
across media ranging from early collective
actions in public space to the amalgam of
site-specific installations and sculpture,
photography and moving image which
constitute the current focus of his practice.

Mykola Ridnyi (Ukrajina, 1985) je umjetnik
i filmski autor. Diplomirao je 2008. pri
Nacionalnoj akademiji dizajna i umjetnosti

u Kharkivu, na Odsjeku za skulpturu. Ridnyi
radi u razli¢itim medijima, od prvotnih
kolektivnih akcija u javnom prostoru do
amalgama specifi¢no lociranih instalacija

i skulptura, fotografije i pokretnih slika

koje trenutno ¢ine fokus njegovog rada.

Original languages / Izvorni jezici:
Ukranian, Russian / ukrajinski, ruski
Editor / Montaza:

Mykola Ridnyi

Cinematographers / Kamera:

Mykola Ridnyi, Dmytro Pashko, Vadym
Smarchenko

Producer / Producent:

Mykola Ridnyi

Contact / Kontakt:
E: idf@dokweb.net
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Silvana / Silvana

2017 (91")

SWEDEN / SVEDSKA
Directors / Rezija: Mika Gustafson
Qlivia Kastebring, Christina Tsiobanelis

With her socially critical and autobiographical texts about racism,
immigration and homosexuality, Swedish-Syrian rapper Silvana
Imam has become the front figure of a new youth movement that
represents society's young minorities. A movement that starts when
her song “IMAM” suddenly goes number one on the radio, wins
awards and she is invited to perform concerts in front of thousands
of screaming fans. But the three female directors dig deeper and
reach behind Silvana's rock-hard attitude.

Sa svojim kritickim razmatranjima drustva i autobiografskim
tekstovima o rasizmu, imigraciji i homoseksualnosti, $vedsko-
sirijska reperica Silvana Imam postala je ikona novog pokreta
mladih, koji predstavlja mlade manjinske grupacije. Pokret koji se
osniva kada njena pjesma “IMAM” zauzme prvo mjesto na radio
ljestvicama, osvoji nagradu i ona biva pozvana da nastupi ispred
hiljade vriste¢ih fanova. Medutim, tri reziserke idu dublje i iza
Silvanine naizgled ¢eli¢ne vanjstine.

FESTIVALS / FESTIVALI

CPH:DOX, Denmark, 2018

Swedish Film Institute, 2018 — The Guldbagge Award for Best Documentary
IDFA, Netherlands, 2017

DOK .fest Miinchen, Germany, 2018

One World FF, Czech Republic, 2018

Sheffield Doc/Fest, United Kingdom, 2018

DocPoint, Finland, 2018

DokuFest, Kosovo, 2018
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Mika Gustafson (30), Olivia Kastebring
(31) and Christina Tsiobanelis (31) met
during film studies at Fridhem Folkhogskola

and have formed a trio that enables them

to work with their own innovative style.
Previously, they have directed short films and
music videos. “Silvana” is their feature debut.

Mika Gustafson (30), Olivia Kastebring
(31) and Christina Tsiobanelis (31)
upoznale su se tokom studija filma na Fridhem
Folkhogskola i tada postaju kreativni trojac
koji razvija vlastiti inovativni stil. Prethodno
su rezirale kratke filmove i muzi¢ke spotove.
“Silvana” je njihov dugometraZni prvijenac.

Original language / Izvorni jezik:
Swedish / $vedski

Editor / Montaza:

Charlotte Landelius
Cinematographers / Kamera:
Mika Gustafson, Olivia Kastebring,
Christina Tsiobanelis

Producers / Producenti:

Stina Gardell, Anna Weitz

Contact / Kontakt:
W: www.silvana-filmen.se



ZOOM SPECIAL
PROJECTION /
ZOOM SPECIJALNA
PROJEKCIJA

LESSON

ON UTOPIA /
LEKCIJA

O UTOPUI

Programmer / Selektorica

4 Maja AbadZija

Worlds of Ursula K. Le Guin /
Svjetovi Ursule K. Le Guin

Arwen Curry
CANADA, USA / 2018 / 65'




LESSON ON UTOPIA / LEKCIJA O UTOPUJI

Worlds of Ursula K. Le Guin /
Svjetovi Ursule K. Le Guin

2018 (65)

CANADA, USA / KANADA, SAD
Director / ReZija: Arwen Curry

Ursula K. Le Guin, who passed away in 2018, is best known for her
classic Earthsea fantasy series and masterworks of science fiction
such as “The Left Hand of Darkness” and The “Dispossessed”.
Filmmaker Arwen Curry worked with the groundbreaking feminist
author for a decade to make “Worlds of Ursula K. Le Guin”, which
features stunning animation and commentary from Margaret
Atwood, Neil Gaiman, David Mitchell, Michael Chabon, and more.

Ursula K. Le Guin koja je preminula 2018. godine, najpoznatija
je po svojoj seriji fantasti¢ckih romana “Earthsea” i remek-
djelima nau¢ne fantastike, “The Left Hand of Darkness” i “The
Dispossessed”. Filmadzijka Arwen Curry radila je tokom cijele
dekade sa revolucionarnom feministickom autoricom kako bi
stvorile “Svjetove Ursule K. Le Guin”, uz spektakularnu animaciju
i pratece komentare Margaret Atwood, Neila Gaimana, Davida
Mitchella, Michaela Chabona, i jo§ mnogo toga.

FESTIVALS / FESTIVALI

Sheffield Doc/Fest, United Kingdom, 2018
Mill Valley FF, USA, 2018

Port Townsend FF, USA, 2018

Santa Cruz FF, USA, 2018

Tacoma FF, USA, 2018

Arwen Curry graduated from UC Berkeley
Graduate School of Journalism. She associate-
produced both “American Jerusalem: Jews
and the Making of San Francisco” and the
acclaimed HBO film “Regarding Susan
Sontag”, while her own short documentary
“Stuffed” took viewers into the lives and
homes of compulsive hoarders to better
understand our connection to the things we
own. Arwen is also a former chief editor of the

seminal punk magazine “Maximum Rocknroll”

and has written for print, radio and film.

Arwen Curry diplomirala je Zurnalistiku na
Univerzitetu Berkeley. Bila je koproducentica
dokumenarnog filma “American Jerusalem:
Jews and the Making of San Francisco”,

kao i nagradivanog HBO filma “Regarding
Susan Sontag”; njen je kratki dokumentarni
film “Stuffed” prikazao Zivote i domove
kompulsivnih skuplja¢a radi boljeg uvida
nase veze sa stvarima koje posjedujemo.
Arwen je bivsa glavna urednica prvobitno
punk magazina “Maximum Rockenroll” i
pisala je za stampane medije, radio i film.

Original language / Izvorni jezik:
English / engleski

Editors / Montaza:

Andrew Gersh, Juli Vizza
Cinematographer / Kamera:
Andrew Black

Animation / Animacija:

Molly Schwartz
Producers / Producenti:

Arwen Curry, Jason Andrew Cohn,
Camille Servan-Schreiber

Contact / Kontakt:

Arwen Curry

T: +1-415-305-4411

E: arwencurry@gmail.com
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Programmer / Selektorica
Kumjana Novakova

THE FUTURE CREATIVE DOCUMENTARY FILM DOKUFEST: DOCUMENTARY
IS HERE! / SCHOOL KO JE VIDIO VIDEO?! #6 / FILM SCHOOL / DOKUFEST: $KOLA
* KREATIVNA SKOLA DOKUMENTARNOG DOKUMENTARNOG FILMA

BUDUCNOST FILMA KO JE VIDIO VIDEO?! #6
JE OVDJE ! Barjako / Barjako

Our World / Nas svijet Benjamin Menekshe
Azur Kurtovié, D¥enan Esko, Haris Cavak KOSOVO / 2018 / 9'
BOSNIA AND HERZEGOVINA / 2018 / 9’
Matrix / Matrix
Talk to Me / Pric¢aj mi Martin Xhoxhi
Edin Ganié, Hana Huskié KOSOVO, ALBANIA / 2018 / 6’
Muhamed Gazibegovi¢
BOSNIA AND HERZEGOVINA / 2018 / 7' Moonchild / Mjesecevo dijete
Ajshe Gashi, Diellza Bylygbashi
There It Is / Eto ga KOSOVO / 2018 / 8’
Benjamin Hrbenié, Milan Kujundzié
BOSNIA AND HERZEGOVINA / 2018 / 10’ Pa Pérkufizim / Pa Pérkufizim

Era Skivjani
KOSOVO / 2018 / 6’

Shtojzovalle / Shtojzovalle

Flutura Balaj
KOSOVO / 2018 / 12’

Thank You Africa, Thank You Ebola /
Hvala ti Afriko, hvala Ebolo

Leart Raka

KOSOVO / 2018 / 6’

This is Tringa / Ovo je Tringa

Tringa Berisha
KOSOVO / 2018 / 4’




KO JE VIDIO VIDEO?! #6

Our World / Nas svijet

2018 (9')

BOSNIA AND HERZEGOVINA / BOSNA | HERCEGOVINA
Directors / Rezija: Azur Kurtovi¢, Dzenan Esko, Haris Cavak

This is their world. Placed in a small town Capljina, Bosnia and
Herzegovina. This is a story about them. About small people who
often forget that they are small. In this story they lead us through
their world, abandoned and forgotten.

Ana is a cheerful little girl. She likes flowers, games and hanging
out with her friends. Ana sometimes has to work in order to help
her family.

Lives go by in that small town in Herzegovina. Those small and big
ones. Lives full of misery, weakness, poverty, but lives filled with
smiles, love, happiness and game. In fact, there are no small ones.
This story is told by them - big and brave!

Ovo je njihov svijet. Smjedten u malome gradu Capljini (Bosna
i Hercegovina). Pri¢a je ovo o njima. O malim ljudima koji ¢esto
zaborave da su mali. U ovoj pri¢i oni nas vode kroz svoj mali svijet,
napusten i zaboravljen.

Ana je vesela djevojcica. Voli cvijece, igru, druZenja s prijateljima i
prijateljicama. Ana ponekad mora i da radi kako bi pomogla svojoj
porodici.

U tom malom gradu u Hercegovini teku zivoti. Oni mali i veliki.
Zivoti puni patnje, nemo¢i, siromastva, ali i Zivoti ispunjeni
osmijesima, ljubavlju, sre¢om i igrom. Ovdje zapravo nema malih.
Ovu pri¢u pri¢aju oni — veliki i hrabri!

THE FUTURE IS HERE! / BUDUCNOST JE OVDJE!

PRAVO
LJUDSKI

Film Festival

Original languages / Izvorni jezici:
Bosnian, Croatian, Serbian / bosanski,
hrvatski, srpski

Editors / Montaza:

Azur Kurtovi¢, Dzenan Esko, Haris Cavak
Cinematographers / Kamera:

Azur Kurtovi¢, Dzenan Esko, Haris Cavak
Tutors / Tutori:

Emilio Guerra Delgado, Kumjana
Novakova, Ludovica Fales
Producer / Producent:

Kumjana Novakova

Contact / Kontakt:

Creative Doc School Ko je vidio Video?!
Kumjana Novakova

Pravo Ljudski Film Festival

E: kumjana@pravoljudski.org

W: www.pravoljudski.org
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Talk to Me / Pricaj mi PRAVO
2018 (7') LJ U DS KI

Film Festival

BOSNIA AND HERZEGOVINA / BOSNA | HERCEGOVINA
Directors / Rezija: Edin Gani¢, Hana Huskié,
Muhamed Gazibegovic¢

In the plain and seemingly uneventful retirement home, where time
passes slowly, there is a hidden treasure of life knowledge - but only
if you listen to what those walls have to say. To not forget, you listen.
Once you really listen, you understand.

U jednostavnom i naizgled jednoli¢cnom domu umirovljenika, gdje
vrijeme sporo tece, nalazi se skriveno blago Zivotne mudrosti - ali
samo ako poslusas$ $ta ti zidovi imaju re¢i. Da ne zaboravi§ - slusas.
Onda kad uistinu slugag, tada razumijes.

Original languages / Izvorni jezici:
Bosnian, Croatian, Serbian / bosanski,
hrvatski, srpski

Editors / Montaza:

Edin Gani¢, Hana Huski¢, Muhamed
Gazibegovi¢

Cinematographers / Kamera:

Edin Gani¢, Hana Huski¢, Muhamed
Gazibegovi¢

Tutors / Tutori:

Emilio Guerra Delgado, Kumjana
Novakova, Ludovica Fales
Producer / Producent:

Kumjana Novakova

Contact / Kontakt:

Creative Doc School Ko je vidio Video?!
Kumjana Novakova

Pravo Ljudski Film Festival

E: kumjana@pravoljudski.org

W: www.pravoljudski.org
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There It Is / Eto ga PRAVO
2018 (10°) LJUDSKI

Film Festival

BOSNIA AND HERZEGOVINA / BOSNA | HERCEGOVINA
Directors / ReZija: Benjamin Hrbenié, Milan Kujundzi¢

The film was constructed and needs to be observed as an abstract
experience of testimony of portrayed events. It doesn't have a fixed
temporal position, but it gives an observer a chance not to worry
about other things except about that what is shown. Observer has
to inquire the plot through the whole film and wonder what is the
films theme. That doesn't change even when the film ends. Led
by that idea, the film doesn't give any answers, but only raises the
questions.

Film je koncipiran i treba se posmatrati kao apstraktno iskustvo
svjedoenja prikazanih dogadajima. Nema odredenu vremensku
poziciju, nego daje posmatracu priliku da ne brine o drugim stvarima
osim o onome §to mu se prikazuje. Kroz cijeli film posmatrac¢ je tu
daistrazuje radnju i da se pita koja je tema filma. To se ne mijenja ni
kada se film zavrsi, ve¢ na osnovu datog materijala gradi odradenu
pri¢uizaklju¢ke. Vodedi se tom idejom, film ne daje nijedan odgovor,
vel samo postavlja pitanja.

Original languages / Izvorni jezici:
Bosnian, Croatian, Serbian /
bosanski, hrvatski, srpski

Editors / Montaza:

Benjamin Hrbeni¢, Milan Kujundzi¢
Cinematographers / Kamera:
Benjamin Hrbeni¢, Milan Kujundzi¢
Tutors / Tutori:

Emilio Guerra Delgado, Kumjana
Novakova, Ludovica Fales
Producer / Producent:

Kumjana Novakova

Contact / Kontakt:

Creative Doc School Ko je vidio Video?!
Kumjana Novakova

Pravo Ljudski Film Festival

E: kumjana@pravoljudski.org

W: www.pravoljudski.org
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Barjako / Barjako

2018 (9')

Benjamin Menekshe (Kosovo, 2001)
is a 3rd year high school student.

Benjamin Menekshe (Kosovo, 2001)
ucenik je treceg razreda srednje skole.

KOSOVO / KOSOVO
Director / Rezija: Benjamin Menekshe

Bajrako is a holiday that symbolizes happiness which is celebrated
with a lot of pride by Roma community.

Bajrako je praznik koji simbolizuje srecu, koji s velikim ponosom
proslavlja romska zajednica.

Original language / Izvorni jezik:
Albanian / albanski

Editors / Montaza:

Gazmend Bajri, Hakan Karamuco
Cinematographers / Kamera:
Benjamin Menekshe, Gjynet Kalo
Producer / Producent:

DokuFest

Contact / Kontakt:
DokuFest
E: info@dokufest.com
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DOCUFEST THE FUTURE IS HERE! / BUDUCNOST JE OVDJE!

Matrix / Matrix

2018 (6')

Martin Xhoxhi (1999, Albania) finished
elementary and high school in Tirana.
He is an aspiring young director and
cinematographer who has worked in
other short films like “Decommunism”
and other small film festivals.

Martin Xhoxhi (1999, Albanija) zavrsio je
KOSOVO, ALBANIA / KOSOVO, ALBANIJA osnovnu i srednju $kolu u Tirani. Ambiciozni

. veo . . je mladi reZiser i snimatelj koji je radio
Director / ReZIJ a: Martin Xhoxhi kratke filmove kao §to je “Decommunism”.

A whole new world can be found in the streets of Prizren. Facing this
world means to face addiction and antisocial behaviour. This short
documentary shows us how addiction has evolved together with
technology and the influence it has had in all age groups.

Citav novi svijet se moZe naci na ulicama Prizrena. Suo¢avajuéi
se s ovim svijetom, dolazimo u dodir i sa ovisno$¢u i asocijalnim
ponadanjem. Ovaj kratki dokumentarni film pokazuje kako se
ovisnost razvijala zajedno sa tehnologijom, i njeno irenje u svim
starosnim grupama.

Original language / Izvorni jezik:
Albanian / albanski

Editors / Montaza:

Martin Xhoxhi, Gazmend Bajri
Cinematographer / Kamera:
Martin Xhoxhi

Producer / Producent:
DokuFest

Contact / Kontakt:
DokuFest
E: info@dokufest.com




DOCUFEST THE FUTURE IS HERE! / BUDUCNOST JE OVDJE!

Moonchild /
Mjesecevo dijete

2018 (8')

KOSOVO / KOSOVO
Directors / Rezija: Ajshe Gashi, Diellza Bylygbashi

During Zgjim's eight-month creation, he has been visited from
a microscopical friend. This friend becomes his best friend and
Zgjim decides to take it to Life. This friend in Life is called an extra
chromosome. As a sign of gratitude, this “friend” gave the cutest
face and the most beautiful smile in the world to Zgjim.

Tokom osmomjese¢nog stvaranja, Zgjima je posjetio mikroskopski
prijatelj. On postaje njegov najbolji prijatelj i Zgjim odlu¢uje da ga
povede u Zivot. Ovaj prijatelj se u Zivotu zove X hromozom. U znak
zahvalnosti, daruje Zgjimu najslade lice i najljepsi osmijeh na svijetu.
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Ajshe Gashi (2000, Kosovo) lives and
works as a volunteer in Suhareké, where she
finished elementary and high school. She is
planning on studying medicine in America.

Diellza Bylygbashi (2001, Kosovo)
loves photography, programming,
graphic design and editing. She is
planning on studying graphic design.

Ajshe Gashi (2000, Kosovo) Zivi i radi
kao volonterka u Suvoj Reci na Kosovu,
gdje je zavrsila osnovnu i srednju
skolu. Planira da studira medicinu.

Diellza Bylygbashi (2001, Kosovo)
voli fotografiju, programiranje i graficki
dizajn. Zeli da studira graficki dizajn.

Original language / Izvorni jezik:
Albanian / albanski

Editors / Montaza:

Ajshe Gashi, Diellza Bylygbashi
Cinematographer / Kamera:
Ajshe Gashi
Producer / Producent:
DokuFest

Contact / Kontakt:
DokuFest
E: info@dokufest.com



DOCUFEST THE FUTURE IS HERE! / BUDUCNOST JE OVDJE!

Pa Pérkufizim /
Pa Pérkufizim

2018 (6')

Era Skivjani (Kosovo, 2000) is a former
high school student of Gymnasium
“Hajdar Dushi” in Gjakova.

Era Skivjani (Kosovo, 2000) je zavrsila
Gimnaziju “Hajdar Dushi” u Pakovici.

KOSOVO / KOSOVO
Director / Rezija: Era Skivjani

Stories of some characters, about prejudices and discrimination in
our society.

Pri¢e o nekim likovima, o predrasudama i diskriminaciji u najem
drustvu.

Original language / Izvorni jezik:
Albanian / albanski

Editors / Montaza:

Gazmend Bajri, Hakan Karamuco,
Era Skivjani

Cinematographer / Kamera:

Era Skivjani
Producer / Producent:

DokuFest

Contact / Kontakt:
DokuFest
E: info@dokufest.com




DOCUFEST

Shtojzovalle / Shtojzovalle

2018 (12)

KOSOVO / KOSOVO
Director / ReZija: Flutura Balaj

Shtojzovalle: magical Creatures of the Albanian mythology that
posses supernatural powers and extraordinary beauty. Often
found in the woods singing and dancing, the Shtojzovalle are finally
captured by the eyes of humans. After centuries of living around
us, they invite us into their mystical realities. By letting us meet
their superpowers, their beautiful world and desire for music, these
Shtojzovalle help us reflect on the missed opportunities we’ve had
to see and appreciate any Shtojzovalle in real life.

Shtojzovalle: magi¢na bi¢a albanske mitologije koja posjeduju
natprirodne modi i izvanrednu ljepotu. Ta bi¢a koja ¢esto u umama
igraju i pjevaju, kona¢no su uhvacena ljudskim okom. Nakon stolje¢a
Zivota sanama, pozivajunas u svoju misti¢nu stvarnost. Dozvoljavajuéi
nam da upoznamo njihove supersile, njihov prelijep svijet i zelju za
muzikom, ova bi¢a pomazu da razmislimo o propustenim prilikama
koje smo imali i da ih cijenimo u stvarnom Zzivotu.

THE FUTURE IS HERE! / BUDUCNOST JE OVDJE!

Flutura Balaj (Kosovo, 2000) finished
elementary and high school in Prishtina,

while maintaining an artistic image as a slam
poetry writer/performer, and a passion for
drumming, filmmaking and culinary sciences.
She is about to begin her studies on Physics
and Astronomy in Jacobs University, Germany.

Flutura Balaj (Kosovo, 2000) zavrsila je
osnovnu i srednju $kolu u Pristini, zadrzavsi
Zar za slam poezijom/performansom,

te strast za sviranjem bubnjeva,

stvaranjem filmova i kuhanjem. Trenutno
zapotinje studije fizike i astronomije na
Jacobs Univerzitetu u Njemackoj.

Original language / Izvorni jezik:
Albanian / albanski

Editors / Montaza:

Flutura Balaj, Gazmend Bajri, Hakan
Karamuco

Cinematographer / Kamera:
Flutura Balaj

Producer / Producent:

DokuFest

Contact / Kontakt:
DokuFest
E: info@dokufest.com



DOCUFEST THE FUTURE IS HERE! / BUDUCNOST JE OVDJE!

Thank You Africa,
Thank You Ebola /
Hvala ti Afriko,
hvala Ebolo b schon Lot ook sevenl shots

in DokuFest workshops. He is about

2018 (6') to start studies on Filmmaking.

Leart Raka (Kacanik, 2000) zavrsio
je srednju 8kolu. Nekoliko je puta
ucestvovao na DokuFest radionicama.

KOSOVO / KOSOVO Leart pocinje studij filma.
Director / ReZija: Leart Raka

A mission, one life, too many in danger....75 days...isolation, sad
faces.

Rising heart rates, when it was unknown if there is a salvation...
emotional changes, eternal happiness, smile... Africa.

Misija, jedan Zivot, previse opasnosti... 75 dana... izolacija, plac,
tuzna lica.

Ubrzan rad srca, kad nije bilo poznato da li postoji spas... emotivna
promjena, sre¢a bez granica, osmijeh... Afrika.

Original language / Izvorni jezik:
Albanian / albanski

Editor / Montaza:

Leart Raka
Cinematographer / Kamera:
Leart Raka
Producer / Producent:
DokuFest

Contact / Kontakt:
DokuFest
E: info@dokufest.com




DOCUFEST THE FUTURE IS HERE! / BUDUCNOST JE OVDJE!

This is Tringa /
Ovo je Tringa

2018 (4')

KOSOVO / KOSOVO
Director / ReZija: Tringa Berisha

Social networks have a very important place in every man
today, many people make a lot of themselves to post a picture or
information that may occasionally not be true.

This is a personal story I have shared to transmit this message.
Drustvene mreZe imaju veoma vazno mjesto u svakodnevnom
zivotu - ljudi ulaZu mnogo truda da objave sliku ili informacije koje

Cesto nisu istinite.

Ovo je moja pri¢a kojom prenosim poruku.
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Tringa Berisha (Kosovo, 1999) finished
elementary and high school in Mitrovica.
She is thinking about studying Biology
but she loves to make movies.

Tringa Berisha (Kosovo, 1999) je
zavrsila osnovnu i srednju $kolu u
Kosovskoj Mitrovici. Razmislja o studiju
biologije, ali voli da snima filmove.

Original language / Izvorni jezik:
Albanian / albanski

Editor / Montaza:

Tringa Berisha
Cinematographer / Kamera:
Tringa Berisha
Producer / Producent:
DokuFest

Contact / Kontakt:
DokuFest
E: info@dokufest.com
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WORKSHOPS ' ! ' Occupation of Cinema in 68 Images /

RADION ICE ; ' Okupacija kina u 68 slika

Film Text School / Skola filmskog teksta
Zoom Queer / Zumiraj Queer

Hode$ kod mene?
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Workshop: Occupation of
Cinema in 68 Images /
Radionica: Okupacija

kina u 68 slika

27.11. - 3.12.2018 / Sarajevo

Tutor / Tutorica: Smirna Kulenovi¢

Together we (re)create imaginary student demonstrations, 50 years
later. What are they addresing? How are they organised? In what
way we use art as method of critique, communication and direct
action? Starting with the influence of Situationist International on
the events of 1968, we look into contemporary art practice so that
we can create new artistic materials which follow student protests
in Sarajevo, year 2018.

Zajedno kreiramo imaginarne studentske proteste, 50 godina
kasnije. Sta problematiziraju? Kako su organizovani? Na koji na¢in
koristimo umjetnost kao metodu kritike, komunikacije i direktne
akcije? Polazeéi od uticaja Situacionisti¢ke Internacionale na
dogadaje iz 1968., analiziramo savremene umjetni¢ko-aktivisticke
prakse da bismo stvorili nove umjetni¢ke materijale koji prate
studentske proteste u Sarajevu, 2018. godine.

WORKSHOPS / RADIONICE
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Smirna Kulenovi¢ is an anarchist-oriented
contemporary artist, activist and curator
working in a wide spectrum of media;
from performance and visual art, film and
text to guerilla activism and direct action/
intervention in public space. She is an art
consultant and curator in Contemporary
Art Gallery Brodac in Sarajevo, founder
and art coordinator of Dobre Kote in
Sarajevo, and also founder and curator

of Nomadic Art Collective TAZ 22.

Smirna Kulenovié je anarhisticki
orijentisana savremena umjetnica,
aktivistica i kustosica koja radi u $irokom
spektru medija; od performansa i vizuelne
umjetnosti, filma i teksta do gerilskog
aktivizma i direktnih akcija/intervencija u
javnom prostoru. Umjetnic¢ka je savjetnica
ijedna od kustosica galerije savremene
umetnosti Brodac u Sarajevu, osnivatica
iumjetnicka koordinatorica Pokreta za
oslobadanje javnih prostora Dobre Kote u
Sarajevu (BiH), kao i osnivacica i kustosica
nomadskog umjetni¢kog kolektiva TAZ 22.



Workshop:

Film Text School /
Radionica:

Skola filmskog teksta

29.11. - 1.12.2018 / Sarajevo

Tutor / Tutor: Miquel Mart{ Freixas

Guest Lecturer / Gostujuca predavadica: Diana Toucedo
Guest Photographer / Gostujuca fotografkinja: Tamara de la
Fuente Méndez

Building our creative community throughout the years, Pravo Ljudski
Film Festival cherished active relationship with the societal and
public - a truly critical view of the world. During previous three years,
we have integrated into the festival film critique as inseparable part
of Pravo Ljudski identity. Convinced that contemporary art scene
in BiH craves free and brave critical voices, we have created Film
Text School for (future) film readers, journalists working in arts and
culture sections and young people who write art critique and desire
to publish. By learning about contemporary creative documentary
film, young authors will learn about important societal and political
issues of today’s world, and also sharpen their own critical voice.
Through talks with festival guests, they will build sensibility towards
moving pictures and skill of well argumented interpretation. By
sharpening their critical voice, they will fully comprehend their place
in the fast changing, unpredictable world of today.

Gradedi tokom prethodnih godina svoju kreativnu zajednicu,
Pravo Ljudski Film Festival njeguje aktivan odnos ka drustvenom i
javnom, odnosno kriti¢ki pogled na svijet. U posljednje tri godine
smo u festival integrirali filmski kriti¢ki izraz kao neodvojivi dio
Pravo Ljudski identiteta. Uvjereni kako je potreba umjetni¢ke scene
u BiH za slobodnim i hrabrim kriti¢kim glasovima urgentna, Skolu
filmskog teksta namijenili smo (budué¢im) filmskim ¢itaocima
i Citateljicama, novinarima i novinarkama u oblasti kulture, te
mladim ljudima koji pidu i Zele objavljivati umjetni¢ku kritiku.
Uceéi o savremenom kreativnom dokumentarnom filmu, mladi
autori i autorice ¢e uditi o vaznim drustveno-politickim pitanjima
danasnjice. Razgovarajudi sa gostima i go§¢ama festivala, gradit ¢e
senzibilitet prema pokretnim slikama i vjedtinu argumentovane
interpretacije. Izostravajudi svoj kriti¢ki izraz, bolje ¢e sagledati i
vlastito mjesto u danasnjici koja se tako brzo i nepredvidivo mijenja.

WORKSHOPS / RADIONICE
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Miquel Marti Freixas is a programmer,
professor and film critic, specialising in
documentary and contemporary cinema. He
was part of the selection committee and a
juror in several film festivals. He co-founded
with Elena Oroz the monthly online magazine
“Blogs&Docs” (2006-2013) dedicated to the
analysis of documentary filmmaking, and
collaborates with other publications and in
the writing of books. He teaches and holds
conferences and seminars. He directed several
films for TV and audio-visual researches.

Miquel Marti Freixas je programer, profesor
i filmski kriti¢ar sa posebnim fokusom

na dokumentarnom i savremenom filmu.
Bio je ¢lan Zirija i selekcijskog tima za vige
filmskih festivala. Suosniva¢ je mjese¢nog
online magazina “Blogs&Docs" (2006-2013)
sa Elenom Oroz; magazin je posvecen
analizi dokumentaristitkog snimanja te
saraduje sa drugim publikacijama i pri
pisanju knjiga. Poucava i vodi konferencije

i seminare. ReZirao je nekoliko filmova

za TV i audio-vizuelna istraZivanja.



Workshop: Zoom Queer /
Radionica: Zumiraj Queer

01.12.2018 / Sarajevo

Tutor / Tutorica: Emina Bognjak

Od homoerotike preko Bechdel testa do 20gayteena! Kako je u
filmskoj umjetnostii TV industriji predstavljeno mnostvo identiteta
unutar LGBTI zajednice? Kakva su njihova tijela, likovi? Dali ostaju
u okvirima stereotipa ili se oni mogu preokrenuti? Tokom dvosatne
radionice imat éete priliku da otkrijete filmske queer umjetnik/
ce tamo gdje ih najmanje ocekujete, podtekst gdje ga ranije niste
¢itali, ali i da kona¢no saznate koja je razlika izmedu transrodnosti

iinterspolnosti.

From homoerotics through Bechdel test to 20gayteen! How does
film art and TV industry represent the identity plural in the LGBTI
community? What are their bodies and characters like? Do they
remain stereotypical or can they be transformed? During this two-
hour workshop, you will have the chance to discover queer artists
where you least expect them, subtext matter where you didn't
see it before, but also to find out what is the difference between

transgender and intersex.

WORKSHOPS / RADIONICE

Emina Bos$njak (1983, BiH) je izvréna
direktorica Sarajevskog otvorenog centra,
nezavisne, feministi¢ke organizacije
civilnog drustva koja tezi osnaziti lezbejke,
gejeve, biseksualne, trans* i interspolne
(LGBTI) osobe i zene kroz ja¢anje zajednice,
gradenje aktivistitkog pokreta i zagovaranje
unapredivanja zakonodavstva i javnih politika
u BiH. U slobodno vrijeme prati i najgoru
produkciju ukoliko se u njoj pojavljuje
lezbejka, ali je s vremenom nautila da
prepozna dobre lezbejske filmove i serije.

Emina Bos$njak (1983, BiH) is the executive
director of Sarajevo Open Centre (SOC) -
independent feminist organization for civil
society that aims to empower lesbians, gays,
bisexuals, trans* and intersexuals (LGBTI)
through the strenghtening of community,
activist movement and advocating for
advancement of legislative and public polices
in BiH. In her spare time, she is faithfully
devoted to even the worst film and TV
productions if there is a lesbian enovolved,
although she has learned with time to
recognize quality lesbian movies and shows.



WORKSHOPS / RADIONICE

Workshop: Hoce$ kod PRAVO
mene? / Radionica: LJUDSKI

Hoces kod mene? Film Festival

. Local coordinators /
1.12.2018 / Sarajevo Lokalne koordinatorice:

Ana Franjcevi¢, Kiseljak
Dragana Vuckovi¢, Doboj
lvana Radi¢, Jajce
Kristina Karlovié, Capljina

Hoces kod mene? is an art laboratory of film and comics which
include 20 creative young people, ages 17-24, from Doboj, Capljina,

Jajce and Kiseljak. During their one-year-long involvement in the
project, the participants will work with film and comic artists, share

their experiences of film and comics and continue to build mutual

life experiences by working on a collaborative basis for creative
expression. All of the participants will be included in five-day film
and comics workshops that will be held in one of the cities form
which they come from as well as in one of forementioned cities.
They will stay with their peers/participants from the city where the
workshop will be held and they will have the opportunity to host
another participant in their home during that time.

Hoées kod mene? je umjetnickilaboratorij filma i stripa koji ukljucuje
20 mladih kreativnih ljudi u dobi izmedu 17 i 24 godine iz Doboja,
Capljine, Jajca i Kiseljaka. Tokom jednogodignjeg u¢esca u projektu,
ucesnici/e ¢e raditi sa filmskim i strip umjetnicima, razmjenjivati
svoja iskustva u polju filma i stripa i zajedno sticati Zivotna
iskustva gradeci zajedni¢ku platformu za kreativno izrazavanje. Svi
ucesnici/e ¢e u¢estvovati na petodnevnim radionicama filma i stripa
koja ¢e se odrzati u jednom od projektnih gradova iz kojeg dolaze,
kao i u jednom od ostalih pomenutih gradova. Pri tome ce biti
smjesteni kod svojih vrinjaka, odnosno kod uéesnika/ce iz grada u
kojem se odrzava radionica, dok ¢e u gradu iz kojeg dolaze u svom
domu ugostiti drugog/drugu uéesnika/cu.




Ada Solomon

Adis Spahi¢

Adisa Dzino Suta
Aida Vezi¢
Akademija scenskih
umjetnosti u Sarajevu
Alina Trkulja

Almir Abaz

Altijana Marié¢
Amir Berbi¢

Anja Dziersk
Blow Up

BoriSa Mraovi¢
Caroline Redy
César Vayssié
Christophe Postic

Cultural Heritage without

Borders Bosnia and
Herzegovina
Dafina Beqjiri
Diana Toucedo
Dijana Prlji¢
Dzevdet Tuzli¢
Edin Sal&inovi¢
Emina Zoleti¢

Emina Bosnjak

Enver HadZiomerspahic

Erol Bilibani

Goran Devi¢

Guillermo Carreras-Candi

Hrvoje Klasi¢
Hrvoje Osvadié¢
Ideologija

Ivana Cvetkovié Bajrovi¢

Jean-Gabriel Périot
Johannes Gierlinger
Kino Meeting Point
Lejla Camo

Lejla Mamut

SPECIAL THANKS GOES TO... / SPECIJALNU ZAHVALNOST DUGUJEMO...

Mike Hoolboom

Mirko 1li¢

Mirza Puzi¢

QOdron kolektiv

Oliver Sertié

Olja Latinovié

Pedagoski fakultet Sarajevo

Pierre Courtin

Pjer Zalica

Rusmir Efendi¢

Samir Bajramovié

Samira Seleskovié¢
Sarajevski Otvoreni Centar
-S0OC

Selma Dikonja Imamovié

Smirna Kulenovié¢
Srdan Vuleti¢

Sejla Lajlani
Tamara de la Fuente Méndez

Tarik Zahirovi¢

Ulvija Tanovié

Vesna Andree Zaimovié
Veton Nurkollari

Vildana Selimbegovi¢
Zdenek Blaha

...all the volunteers whose selfless support made this Pravo

Ljudski Film Festival edition possible.

...kao i svim volonterkama/ima ¢ije je nesebi¢no djelovanje

omogucdilo da se ostvari i ovo izdanje Pravo Ljudski Film

Festivala.
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PRAVO LJUDSKI EKIPA: KO JE KO? / PRAVO LJUDSKI TEAM: WHO'S WHO?

FESTIVAL MANAGEMENT /
DIREKCIJA FESTIVALA

Kumjana Novakova, Director / Direktorica

Maja Abadzija, Main Programme Coordination /
Koordinatorica glavnog programa Festivala

Almir Kljuno, Youth Programme Coordination /
Koordinator programa za mlade

Fatima Bil&evié, Festival Producer / Producentica Festivala
Sejla Helja, Head of Administration and Finances /

Administracija i finansije

FESTIVAL STAFF / TIM FESTIVALA

Emina Adilovi¢, Communications Coordinator /

Koordinatorica komunikacijskog tima
Almir Kljuno, Social Media Coordinator /
Koordinator drustvenih mreza

Jusuf Hafizovié, Projectionist Coordinator /

Koordinator projekcionista

Tamara de |la Fuente Méndez, Festival Photographer /

Fotografkinja festivala

Sejla Lajlani, Zoom Rights Youth Film Festival Jury Mentor /
Mentorica Zirija Zumiraj prava za mlade /

Milan Kujundzié, Zoom Rights Youth Film Festival Jury Assistant /

Asistent Zirija Zumiraj Prava za mlade

INTERNS / STAZISTI

Haruna Bandié, Sarah Sauvage, Communications Interns /

Stazisti komunikacijskog tima

Adema Bebani¢, Samir Kadri¢, Administration Interns /

Stazisti administracije

Nejira USanovi¢, Amina Trumic, Hospitality Interns /

Hospitality stazisti
Ajla Dedi¢, Ajla Todorovac, Production Intern / Stazisti produkcije

Meris Becovié, Social Media Intern / Stazista drustvenih mreza

Alma Bili¢, English Translation and Proofreading /

Prijevod i lektura tekstova na engleskom jeziku

CATALOGUE EDITOR/
UREDNICA KATALOGA
Jasmina Bajramovic

TRANSLATION AND ADAPTATION OF
FILMS / PRIJEVOD | ADAPTACIJA FILMOVA

Alma Bili¢, Amela Bulja, Amila Omerbegovié
Harun Dinarevié, Lejla Kalamuji¢, Silvija Dervidefendi¢

Zerina Nezic

FILM CRITIC / FILMSKA KRITIKA

Almir Kljuno, Fatima Biléevié, Harun Dinarevic

Jasmina Bajramovié, Maja Abadzija, Zerina Zahirovié

FESTIVAL EVENTS /
FESTIVALSKA DESAVANJA
Delila Bajri¢, Coordinator / Koordinatorica

FILM TEXT SCHOOL /
SKOLA FILMSKOG TEKSTA

Miguel Marti Freixas, Tutor / Tutor
Diana Toucedo, Guest Lecturer / Gostujuéa predavacica

Tamara de la Fuente Méndez, Guest Photographer / Gostujuca

fotografkinja

KEYNOTE LECTURE: DOES 1968 WORK? /
RADI LI 1968.?
Hrvoje Klasié

WORKSHOP: OCCUPATION OF CINEMA
IN 68 IMAGES / RADIONICA: OKUPACIJA KINA
U 68 SLIKA

Smirna Kulenovié, Tutor / Tutorica

WORKSHOP: RECLAIMING THE ROLE:

THE SUBJECT AND THE TROUBLED MIND /
RADIONICA: PRISVAJANJE SEBSTVA:
SUBJEKT | UZNEMIRENI UM

Emina Zoleti¢, Samira Seleskovié, Tutors / Tutorice

WORKSHOP: ZOOM QUEER /
RADIONICA: ZUMIRAJ QUEER
Emina Bosnjak, Tutor / Tutorica

VISUAL IDENTITY / VIZUELNI IDENTITET
Amir Berbié¢

PHOTOGRAPHS / FOTOGRAFIJE

Tamara de la Fuente Méndez

DTP
Adis Spahi¢

VIDEO FESTIVALA / FESTIVAL VIDEO
Johannes Gierlinger

WEB
Jon Dujaka

ACCOUNTANCY / RACUNOVODSTVO
Moja Agencija

KONTAKT / CONTACT
Pravol judski Film Festival
KraljaTvrtka 7

71 000 Sarajevo

Bosnia and Herzegovina

E. festival@pravoljudski.org

W. pravoljudski.org
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AdoleSCeNnCe. .....ovoviiieieeeee e 113,115
A Grin Withouta Cat......ocooveieveiiiceee 57,63,73
Alba: Not Everyone Will be Taken Into the Future ... 113, 117
Barjako ..o 131,139
Bikini MOON ... 89, 91
CINELrACES ..o 57,63
COBY s 113,119
Dailies from Dumpland .......c.ccocoovoveiieiieeen 17,25

Days of Madness
Did You Wonder Who Fired the Gun

Distant Constelation
Dystopia Utopia ....c.ccvvveviiiiiiiiiicc e

Greetings from Free Forests.........ccccovvvvirnnnnne

Home of the Resistance.......c.ccocoveeiieveecieen

Independent BOY ........ccoeueericinieinieirniiee
Letters T & Letters 2 .o 17,31

Matrix
Meteors

Ne travaille pas (1968-2018) ..........cccc..... 11,13,57,73
NO!INOINO! .o 113,123

Onthe Water........coocveivcieeeeeeece

Our Song to War
Our World

Pa PErkufizim ....ooovveieiieieeieee e

Remapping the Origins........ccccovevievieeeeeiennn 41, 49

FILM INDEX

Shooting Crows....
Shtojzovalle
Silvana

Sleep has Her House ..

Song for the Jungle
SUMMErNOUSE ...

Talk tO ME .o
Taurunum Boy
Thank You Africa, Thank You Ebola
There ltls

Thirty Souls ..11,15, 41, 55
This iS TrNGa . vveeeeeeeeeiceeieieieeeeeee e 131,151
The Bed and the Street
The Betrayed Square
The Devil
The Films of the World
The Marshal’s Two Executions
The Wolf and the Seven Kids

Those Who DeSIre......cooovveveiicieeeeieeee

Trajectory Drift......cccvieericcece e

Wild REIGLIVES ..o
Worlds of Ursula K. Le Guin .....ccooioveieiiiiee
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INDEX OF DIRECTORS / INDEX AUTORA | AUTORICA

Ajshe Gashi...
Ana Pavlovic..

Alain Resnais

Arwen Curry
Azur Kurtovic.

127,129
131,133

Benjamin Hrbeni¢
Benjamin Menekshe ..

César Vayssié.... ....11,13,57,73,107
Chris Marker 57,63,71,73
Christian Sonderegger.........cococoovvveeeeeienenns 113,119

Christina Tsiobanelis..

Christine Hurzeler

Damian Nenadié
Damir Cuci¢
Diana Toucedo.................
Diellza Bylygbashi
Die! Goldstein
Dusan Grubin .....cocoovoeiiiiiiiii
DZenan Esko ..o

Edin GaANiC ..o
Elena Gutkina

Elena Lopez Riera ...
Era SKIvjani.....oocoeioiieiieecc e

Frank SMith ....ccooeeeiieccceesee
Flutura Balaj .....ccoooveveieiieieeieeeeee

Genrikh Ignatov
Gilles Lepore
Goran Devi¢
Gurcan Keltek

Hana Huski¢
Haris Cavak
Heather Frise

lan Soroka

Ivén Castineiras
Ivan Ramljak........c.ccocoiviiiiiiiiiiieec

Jean-Gabriel Périot..
Jean-Luc Godard
Jelena Maksimovi¢
Johannes Gierlinger
Jose F. Rodriguez
Josip Luki¢
Juanita Onzaga
Jumana Manna

...57, 65,75, 83,163

Leart Raka ..

Macie] Madracki ........ccooooeeriiiiiiiiiic
Martin Xhoxhi

Michael Woods
Michat Madracki...
Mika Gustafson.
Mike Hoolboom...

Milan Kujundzi¢

Milcho Manchevski ........cccooooiiiiiiiiiee 89, 91
Muhamed Gazibegovié. 131,135
Mykola RidNyi ....ovceiveeeieieiieseeeeie 113,123
Olivia Kastebring.........ccovevevvieicircieiciecennes 113,125
Radu JUde......ooviviiiiiicccce 75,77
SCOtt Barley......coueuiueiiieiiiieeeeee e 41, 51
Shevaun Mizrahi .....c.ccooveevieeeieeceeceeeeeeeee 17,27
Tomas Leach. ..o

Travis Wilkerson ...

Tringa Berisha

Vincent Boy Kars........ccccccoiviiiioiiiiiniiie
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HOTEL EURDPE HOTEL HOLIDAY HOTEL ART HDTEL ASTRHA HOTEL ASTHRHA GARNI

Konrad

Adenauer
/ Stiftung

Predstavnistvo u Bosni i Hercegovini
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EURDPE HOLIDAY

reception@ho
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CTURE SOYEZ REALISTE, FRONTIERES
I DEMANDEZ BOURGEOIS REPRESSION. PC
L'IMPOSSIBLE. VOUS N’AVEZ RIEN BR
HEY ARE VIVE LA COMPRIS. WHO SAID ML
UYING YOUR RESISTANCE WE ARE SATISFIE
JAPPINESS. PROLETARIENNE ALL POWER TO THE
TEAL IT BACK. PEOPLE! THE HC
LIFE IS ELSEWHERE. FIGHT CO

ELECTIONS, NOUS SOMMES LE WORKERS

PIEGE VIVE LES POUVOIR. AND IMMIGRAN'

A OCCUPATIONS KO TAMO UNITE.

CONS. D'USINES! DESNOM KORACA? LET JUDG
'EST NE TRAVAILLEZ DENONCONS
AS FINI! JAMAIS. SVIMA LA PSYCHIATRIE

LA CAUSE DU POSLA POLICIERE.
~ PEUPLE. SVAKOM HLEBA. SLOBODA
\ BAS 'ETAT JESTESMY Z2 |STAMPE |
OLICIER. STREETS WAMI. LA
PUCALI SU BELONG TO THE MI SMO ZA OF
U NAS. PEOPLE. PRAVO VA
OUVRIERS ETUDIANTS SAMOUPRAVLJA
SOLIDAIRES. POVO NOUS AVONS GAGNE
~ INO PODER. UNE BATAILLE MAIS NC
A BAS LE REALISME LA LUTTE POUR NOTRE
SOCIALISTE. MOUVEMENT SERA DUI
VIVE LE SURREALISME. RESIST BE YOUN:!
\ SINGLE NON- THE DRAFT. SHUT UP.
' EVOLUTIONARY CAN MAKEUP YOU CAN NO
VEEKEND COVER THE LONGER SLEEP ¢
S INFINITELY WOUNDS OF OUR ONCE YOU'VE
JLOODIER OPPRESSION? SUDDENLY OPEN
'HAN A MONTH OF YOUR EYES.
ERMANENT REVOLUTION. DOSTA 5

L'ART EST MORT, UBIJANJA! TRAZI|

LIBERONS LOTTA CONTINUA. RACIST JEDN/

NOTRE A BAS LES CADENCES SPORT ENDS

VIE INFERNALES ! HERE. M/

QUOTIDIENNE. WE WON A BATTLE UN
RE- THE WALLS BUT WE KNOW MI
JAIRE. HAVE EARS. YOUR EARS THAT THE STRUGGLE

HAVE WALLS. _ WILL BE HARD. OC
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